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MARTHA B. GERMAN, 


HAND SPECIALIST 
(Treatment of strained or muscle-bound hand» 
giving elasticity and expansion.) 
For Pianists, Violinists, etc Tues. and Fri., Car- 
pegic Hall, N. Y. Address 847 West End Ave 
Phone Riverside 8225 


INTERNATIONAL MUSICAL AND 
EDUCAT ION: AL AGENCY, 
Church, Concert a Posit Secured 
MRS BABCOC K, 


Caenecizg Hatt, New York 


Telephone: 2634 Columbus 


M. F, BURT SCHOOL, 

Sight-Singing, 3 Musica ogra 
phy Normal Course no P Ir e¢ Schoo 
Musi Special coaching 1 tria 

New York Ha 

A ss rook ; erts Place 

PAUL SAVAGE, 


VOICE CULTURE 
803 Carnegie Hall, 


New York 
MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of >inging 
Studio, Carnegie Ha 


ae 


Mail address: Fifth Ave New Rochelle, 


CHARLES L. GULICK, 
CONCERT OKGANIST 
ist Crescent Ave. Pre byt rian Church, 
Plainheld, N. J 
Hote! Earlington, § West 
Phon 69 


Orga 


New York 


ARK HAMMANN, 


PIANISI 


ELLIS CLé 


BENEDICT, 
VOICE CULTURI 
Carnegie Ha 
How Beautiful Voices Are "Mad ¢, 10¢; Musica) Pos 
sibiities of the Average Voice, 20c; Prospectus, 10c 


FRANK J 


E. PRESSON MILLER, 
TEACHER OF SINGING 


1013 Larnegice Hall 
Telephone, igs0 Columbus 


VIRGIL GORDON, 


PIANO INSTRUCTION 
West Eighty-sixt Street Studios 
sy West 86th Street, near Broadway New York 
Te 6o10 Riverside n Application 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 


Voice Cuture in All Its Branches % 
‘vnc Eveiyn, tor W. 78th St, New York City. 
Telephone ‘7048 Schuyler 


MARY HISSEM DE MOSS, 
~OPRAN( 

106 W. goth St Phone, 3ssa River 
Managers, Foster & David, seo sth Ave., N. Y 
FLORENCE E. GALE, 

SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method. 
isi W th St Telephone, 5331 Columbus 


MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method, 21 East 75th St. 
‘Phone, 1302 Lenox. 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
so Broadway, Cor. ssth St 
Telephone, 4117 Columbus 


DERICK E. 
TEACHER OI 
Ryan Building, Room i111 


No. 140 West 42d St., New York. 


BRISTOL, 
SINGING 


HENRIETTA A. CAMMEYER, 
Formerly assistant to Dr. Wm Mason. 
PIANOFORTE INSTRUCTION—MUSICALES. 


roy E. agth St Steinway Hall 
Phone 256e Mad. Sq 


fESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall, 
New York 


Pianist— Accompanist 
instruction—Coachin 


Telephone, 13s5e Columbus. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 


Studio, > W. 42d St ‘Phome 4526 Bryant. 
, 2184 Bethgate Ave. Phone 3967 Tremont 
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MARY WAGNER GILBERT, 
TEACHER OF PIANO. 

Leschetizky Method, Pupil of Xaver Scharwenka 
Studio, 826 Carnegie Hall 





SIGHT READING 


\ 


For Vocalists and Instrumentalists. 
MME. C. TROTIN 


Carnegie Hal! 
Studio 805 


’Phone 5410 River 
Send for Pamphiet 





GRAND CONSERVATORY OF MUSIC, 
Special course for teachers and professionals 

Degrees granted Thorough course for beginners 

Dr. E. Eberhard, Pres’t, s7 W. o3d St., New 


York. '’Phone, 2147 River. (Thirty-fifth year.) 


ELIZABETH K. 


SOPRANO 


PATTERSON, 
TEACHER O} 


Studi s7 West to4th Street 
‘Phone, 8101 Riverside 


SINGING 


AGNES KIMBALL, 
DRAMATIC SOPRANO 
Oratorio Concert Recital. 
609 W. 177th St., New York. Phone 5798 Audubon 
JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING. 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


New York. 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


BOWDEN MOYLE, 





Mr. SAMUEL 


Voice Culture, Style and Artistic Singing Per 
fect Tone, Perfect Diction in English, German, 
French a Italian Residence-Studio, 

87 Madisor hee , New York City 


MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 


Address Trinity Church, New York 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction. Coach for 


wofessional and advanced singers. 
Residence studio: 81 Morningside Ave., City. 
Phone 2:193-) Morningside. 


NE LSON 


INSTRUCTION anp ACCOMPANIST 


1§24 Chestnut St., Philadelphia, Mon. and Thurs; 
589 Main St., East Orange, N. , Wed.; 142 
Broadway, New York, Tues. and Fri.; 6 Oakwoo 
Court, Orange, N 


Mrs. WM. 


VOCAL 


MISS ANNIE FRIEDBERG, 


Only American representative for Concert Di 
rection Leonard, Berlin, Germany Managers of 
distinguished artists All comm peceeene address 
50 Morningside Avenue West, N. Y. City 





JOHN W. 


NICHOLS, 





rENOR 
Concerts 0 Recitals. 
Special Spring and 1 Course of Vocal 
Instructior and Teachers 





t tud 
Address 330 West s&th 


New York City 
Phone, 3979 ( 


olumbus. 


HENRY SCHRADIECK, 





Formerly Pr of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of ‘Applied 
Music, N. Y., and Combs Conservatory, Philadei- 
phia. Residence Studio, «35 Wash'n Ave., Bklyn, 
DUDLEY BUCK, Jr., 

VOCAL INSTRUCTION, 

Summer Course at Special Rates, 
June ist to August roth 
Sie Carnegie Hall, New York. 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. Normal 


course of school music. Vocal Instruction— 
Choral Direction 


Address: Metropolitan Opera School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupila 


Residence, 34 Gramercy Park, 
"Phone, 3:87 Gramercy New York City. 





BRUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: weet, St., ae York. 
(Subway express station.) 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Conductor choral clubs 


Instruction. 
1204 Carnegie Hall 





FRANCIS PARSONS, 
BASSO CANTANTE. 
126 West 7oth St eae 


struction 

Phone, 3009 Columbus 

CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn 
133 Carnegie Hall, 


New York 


Mr. CHARLES LEE 


PINOFORTE 





TRACY, 
INSTRUCTION. 


Certificated Teacher of the Lescmetizay Mermop. 
Studio: Carnegie Hall, New York City 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 





HALLETT GILBERTE, 
rENOR—COM POSER. 


Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” “Mother's Cradle Seag” 
Hotel Flanders, 133 W. 47th Se 
"Phone, jo21 Bryant. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, s35 W. 112th St, New York 
(near Broadway). 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Voice Culture and Art of Singing. Concert and 


Oratorio. Residence Studio, Hote! Calumet. 
Phone: Columbus 1628 340 ‘West s7th St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street 
Complete musical education given to student 


from the beginning to the highest perfection, 
F. & H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 


Readings with Piano Accompanimenta 
Van Dyck Studios, 56th St. & 8th Ave., New Yorks 
Tel. 594 Col. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 


246 West :2ist St., New York 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
ACCOMPANIST. 

With the “Musical Courier”; Sec’'y Manuscript 

Society; Organist Central Baptist Church, New 

York 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 


Mrs. REGINA WATSON, 


SPECIALTY Repertoire work with Cemeert 
Pianists, and the training of teachera 


46 E. Indiana Street, Chicago, Ill. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

Orchestral and ‘Cello Department, Paul Mergaa, 
o14 Carnegie Hall, New York. 








WALTER L. BOGERT, 


BARITONE. 
Teacher of Singing Lectures and Recitals. 
644 Madison Ave., New York. Tel s4je Plaza. 
JORGE G. BENITEZ, 


BARITONE—TEACHER OF SINGING 
Returns to New York early in September. 
Indorsement by teacher: “Jorge Benitez I con- 

sider eminently suited to impart the art of singing 

in all its branches Any student who diligently 
works with him will ing great benefit therefrom. 
EMILIO ps GOGORZA, 


WALTER S. YOUNG, 


VOCAL INSTRUCTION, 
8e:1-802 Carnegie Hall, 





New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 








607 Carnegie Hall 423 E. 140th Se 
AMY GRANT, 
78 West ssth St, New York 


READINGS WITH MUSIC 


“Electra,” “Pelleas and Meélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction 


Tel. 714 Plaza 





CARL FIQUE, 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


Piano 


ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
ning of a Resident Piano School for Girls ia 

New York City, October 12, 1910. For 

apply to Miss Exinor Comstocs, 749 Madison Ave. 








Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 


Limited number of resident pupils received. 
38 East Goth St. "Phone, 6:09 Plaza 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Rer itals—I 
864 Carnegie Hall. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York. 





VON DOENHOF F, 


VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 
"Phone: 1332 Lenox. 


DANIEL VISANSKA, viocrnist. 


Returned from Berlin after nine years’ successfal 

concertizing and teaching, will a © e 

and a limited “$ — + Ve ils. Address: 
a 











889 St. Nicholas Ave., 3050 Audubes. 
Mondays and Thursdays, to So. 18th St. Phila 
THE VON ENDE MUSIC SCHOOL, 


8 West goth St., New York. 


Faculty includes Sigismond Stojowski, Vita Witek, 
Albert Ross Parsons, Viaro; Anton Witek, H. von 
Ende, violin; David Bispham, Jacob Massell, Mme. 
Remenyi, voice Catalog free 





MARGUERITE HALL, 


CONTRALTO. 
Oratorio, Concert, Recitals Vocal Instructica. 
sex W. 78th St. ‘Phone me Schuyler. 





Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 


808 Carnegie Hall. 
Summer Address: Care of Direction Artistique és 
Kursaal d'Ostende, Beigique. 





ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS, 


Residence Studio: 60 Jefferson Ave., Columban, 
Ohio. Telephone, Automatic, 2294 





Mr. anv Mrs. LOUIS SAJOUS, 
TEACHERS OF SINGING 
The Natural Method of Tone Production fyentes 


on the Scientific Laws of Vocal Ph 
Residence Studio, 2 West 16th St., New York 


JESSIE DAVIS, 


PIANIST. 


Concerts—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Bostea, 


ALBERTA LAUER, 


PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichméiller. 
78 West oath St. "Phone, 3274 River. 











MILTONELLA BE. ARDSLEY, 
PIANIST. 
Management, Antonia Sawyer, 


1425 B'way, N. Y. City. ” 
143 Carnegie Hall, New York. 


HERBERT WILBER GREFNE, 


SCHOOL OF SINGING. 


yor Corgegie Hall. P 
Caia Aarup Greene, Piania. 








CARLOS N. SANCHEZ. 


TEACHER OF sinc ie 
Nge York. 


Studio, 2 West 16th St., 
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MIDDLETON 


ss 
4073 Kenmere Avenue. - Chicago, itl. 


WINIFRED F, PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
ss23 Center Ave., Studio Wallace Bidg., 
‘Pittsburg, Pa. 


DALLMEYER RUSSELL|: 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 290 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenod!e, Studie, Carnegie Wall, New York 


ARTHUR M. BURTON 


— ao 
Pine Arts Building A - Chicago 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pleree Baullding - - 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Caernegic Hall, New York 


MAUD MORGAN 


fol, 2267 Stuyvesant " yen Place, New York 


JUANITA poceRS 


Representative of ELEANOR McLELLAN 
STUOIO, 335 Bianchard Hall Los Angeles, Caltfornia 


HARD 


LYRIC SOPRANO 
Management, 


Sa SAWYER 


1425 Broadway, NewYork 


Mme, Hildegard Hoffmann 


ain ma ECC 


Soloist with New York Philharmonic 

and Boston Symphony Orchestra, &c 

STUDIO: Steinway Hall 
Address: 144 Bast 150th lew York | City. 












































PRISCILLA CARVER 





S OPRANO 
4 E. LUCILLE Address all Communi- 
| cations to 


LLE Ss. F. TROUTMAN 
Strth Avenes, Pittsberg, Pa. 


LULU Composer and 
JONES DOWNIN Accompanist 
Seng Recitals. Peaturing Vocal Artists of Note 
Masic Art Shep. 628 Fine Arts Building, Chicago, Iti. 








coerer WILLIAMS Bass 


Management: SAM'L b. eeersner 
Auditortum Suildine 


x  SHARP-HERDIEN 


SOPRANO 


L 5132 Kenmore Avenue - Chicage, 1 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, Hew York Phone, 1836 W. Hariem 


Management, Quintas laternational Musical Agency, Sew York 











JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


ONTRALTO, OP BERLIN 
HOTEL ennicort, Gist ST. and COLUMBUS ATE., 


Bissell Conservatory of Music, Inc. 


MARIE SPRAGUE, Direct 
Bissell Bik. ,7th Ave. and Smithfield st, ‘Pittabure 





WEW TORK 








KARLETON HACKETT 


KATHERINE ALLAN LIVELY 











Louise St, John WESTERVELT | VOLNEY L. MILLS 
: A Grand vemes N Oo x - N.D. 


= oncerts Dn wed a tals 
SCHOOL OF MUSIC, ine. _ 
Fuller Building, 10 South 18th St., Philadelphia. 





S. WESLEY SEARS, 


St. James Church, 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 





CLARENCE DICKINSON 


CONCERT p cns arrned 
Organist and Cesirmaster Brick Presbyterian Church, Conductor 
Meadelsseha Glee Club. 412 FIFTH Avene. EW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: ass aay Semmes, Chicago, i 
STEINWAY PIANO USED 


MOTLEY ; 


Seleist St. Patrick’ 





@=AZ>245 





Hote! Rif, ~~ West 49th Street 
Phone, 1101 Bryant 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Planist and Accompanist 


163 Bast 72d Street. New York Phone, Lenox 4481 


MME. VALER] @ONS!-**"s: 


**Mme. Valeri is 
one of the few teachers who really know 
how to place a voice.’’ The Rockingham, 
1748 Broadway, New York. 


CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soleist Plymeuth Church, Breekiya 
Mosagement: WALTER S$. ANDERSON, 5 West 38th St., Hew Tork 
‘Phone, 349 Murrey Mill 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Central Ave., Highland Park, mi 
Phone Highlend Park 1044 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing ang Piano 
600-601-602 Steinway Hal) 
Chicago, Il. 





SOPRANO 


Mine. CIAPARELLI-VIAPORA === 





DWARD STRON 


—e TENOR :— 
Etclusive Mar agement of 
FOSTER & DAVID 
500 Pilth Ave.,New York 
Telophame, £323 Bryait 








errarzo 


KITCHEL 


TENOR 
Residence, 116 West Bis! $1 


Mgt. MAENSEL & JONES 
1 EAST 4624 STREET WEW TORE 





MARX E. OBERNDORFER 53 





ALTA MI LLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
“XY DESFX Pais 


4715 Lake Avenue, Chicago, If. 


siovantl CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aiding 1082 626 Fine Arte Buliding, Chicage, til. 


THE BEETHOVEN TRIO 
M, JENMETTE LOUDON OTTO . Seneeens CARL ~~ 


Plane elin 
For Date Address, M. /. Loves. rd 629 Fine arte Suitéteg 
Chicage, | 











BARITONE 
Concerts and Recitals 
lastruction fer Opera and Concert 
Oiditalien Method 
WOTEL WOODWARD, Broadway and 
55th Street, New York 





a TENOR. 
oO a IC ( SOLOIST ) | 
N Trinity Chapel 


Management, MORTIMER KAPHAN 
1482 BROADWAY 
Residence, The Belnord, B’way & 86th St. 
"Phone 10,400 Riverside 


 KLIBANSKY 


BARONESS LITA von TLSveR 


Vocal Instruction 
502 Park Avenue. New Yerk Prone, 6792 Maze 


teachers will and 
“POE Tic AL THOUGHTS FOR LITTLE ONES’’ 
at rather compositions by Nettle DBD. Elfeworth 
Gems tor children or beguamere 
Sold by all dealers. Send for free circular 
Put by Ne ° ELLSWORTH & CO. 
t St.. Chicago. Tl 


Ni. Vv. PEAVEY 


Concert Pteniot ané Teacher 
°° Buctid Avease . Breekiya, N. ¥. 
Tel., 598 East hee York 


sroare ANODLE 
ST. CLARE 

STUDIO OF MUSIC 
1523 Chestnut Street - Philadelphia, Pa. 


WYCOFF == 


CONCERT PIANIST 


ool roelschel csc. 


SIBYL SAMMIS-MacDERMID 
DRAMATIC oe 
Fine Art Bidg., 5219 Hibbard Ave., 


ARTHUR DUNHAM 


c ONCERT SRcANIsT 
Address, SIMA! TEMPLE, tedious Avenue Catcage, "1. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Vie del Conti 7, P 2 de 


‘' ZUKOWSKY 


Russian Violin Virtucso 
+ Member and Soloist with Thomas Orchestra. ng poecetes 
619 Pine Arts Haullding, Chicago, I 


WHITE LONGMAN 


+ ‘aoe 
isi East 534 St, enen, ui, Phoos, lipde Part 304 


VON STEIN 
ACADEMY OF MUSIC 


incerp, Nov., 1907 
HEINRICH VON STEIN, President 














“4mr> 





m=Z>Z 


Fifteenth Street and Grand Avenue 
Los ANGELES, CAL. 


SALMON 


A +f Piano Inetruction 
H E Lecture Recitats 


Russian Musk) 





Studio: 834 Carnegie Hall, New York 
Tel, t35¢ Columbus 
( Boston, Huntington Chambers, Tuesdays) 





ALDRICH tn’ 
Bunn 
Baritone, Teacher of Singing 

§. 4 Carnegie Hall, New Yerk 

1710 Chestnut St..Philadeiphia 


Management, SAWYER MUSICAL BUREAU 
1425 Hreadway, New York 








Mansgement 


EUGENE BERNSTEIN.. Oe eg. 


PIANIST and COACH 


Russian Trio 





MAY HAMAKER 


SOPRANO 
Retqvece trom Burepe 
uptie accepted 
i Me. oe Bivest, Ges Terk 
TEL 2806 givenbioe 





TENOR 


(St. Bartholomew's ) 


— MURPHY nes 





VIGTOR HARRIS ° =" 


TEACHER OF SINGING IN ALL ITS BRANC 








GRACE HALL RIHELDAFFER “<=> 





SOPRANO 
wut TEWKSBURY “== 








Wi DOENGES "222.202" 





Special 
Sunimer 
Sess‘on 


June 28ih t Auguet Sth 


Teachers 
Students 


FOR 


66 Lessons, $66.00 


Send for Explanatory Booklat—Certifonte Granted 


VIRGIL PIA: 0 SCBOOL 





- 423 West 76th Street. New York 








~ Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Toronto; 
2 Shannah Cummings, Katherine Bloodgood, Flor 
° ence Mulford, Viola Gillette, Maude crri, Jean 
a 1425 Broad way, New York -— == — dez, Edith Miller 
° Met. Opers vuse tullding ecial Operatic — (nctuding Action) 
Vocal Kimball Hall 
Studios Chicago 
PERA NEW Y 





Grand Opera Roles poe Stage Technic 
In English, French, Italien, German 
S1G. F. TANARA of Metropolitan Opere Co 
ITALIAN REPERTOIRE 


ALBERT MESeHEEnS, A Artistic Director, 


Room 834 Carnegie Ball, New York 


Full Equipped Stage tor Puptis 








— 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














Stritch X& Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 








GVERETT is 


THE = pr COMPANY 


Owners ot 
THE EVERETT PIANO CO., Boston 














1) ove Sif 





Ni ' 
Inctrects, traine and educates after the best methods of 


ot the. teding The faculty num- 
Sons ane some A 4. leading Musicians and Artists on aa 
MUSIC Langue 

Location any with respect to home ounbeu an ~ a 
ous surroundings. The finest and most completely 
PE equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus 
trated Catalogue FREE. 

MISS CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OHI¢ 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned 
Piano—Jonn J. Hattstaedt, Victor Garwood, Violin—-Herbert Butler, Adolf Weidig. 
Allen Spencer, Hentot Levy, Stivio Sclonti, Theory—A. Weldig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, David D. Duggan, Public School Musio—O B. Robinson, 
Ragua Linne, Jennie F. W. Johnaon, John School of Acting—Hert Conway. 


Read JOHN J. HATTSTAEDT, President. 
Organ—Withelm Middelechulte Catalogue matiled free 


KRANICH & bACH 


rroovcee PIANOS 
OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 







































The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved its 
superiority. 


Send for Catalog 


The Cabte (ompany 


Manufacturers 


Liucago 






































STERLING [ates 


High Standard of Construction 
DERBY, CONN. 


ret FLORIO ‘sitiso" 


Orand Bo gyn Tenor Dramatic (““Scala’’ Milan) 


MAESTRO OF THE REAL “VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 

of the whole ART IN sINOING without which ‘ CANTO" or correct pinging ‘is an impossibil- 

ity. VOCAL TRAINING M BEGINNING To ARTISTIC ) PERSE aee. rofessionals pre — 
and coached . at revertory in all modern la ecord! to the highest tradit 

‘Carlo, Waptes;” housed a at_ the METR' POLITAN. ‘eacher of Font —— 

a Burope; iM, 

E OROMONTE. Concert Baritone; ORISCA 





in the leading 

Regal Opera, St. Carlo, 
rano, Opera House, Venice ° 
WORDEN Cegecet no, we Ve sthor | rominent artists. 

Studios: Street, New le Address: “‘FLORIEL,”’ 'Phone, 7662 Schuyler. 
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BY ARTHUR M. ABELL. 


Max Bruch—A Biographical Sketch. 








When the steamship that conveyed Max Bruch to out 
shores on his briei visit in 1883 lay to in New York Har 
bor, pending the custom house inspection, Bruch took his 


passengers and patiently 


place in line with all the other 
waited the development of this to him so strange experi 
ence. Finally, when his turn came and he replied to the 


first question put t My name is Max 





Bruch,” a sudden chaz e face of the stern, 


businesslike inspector; his features relaxed, his eyes light 
ed up and he jumped from his seat and proffered his hand 
as he said: “So you are the celebrated Max Bruch! 1 am 
so glad to meet you! I am a member of Leopold Dam 


familiar with 





rosch’s Choral Society, and am thorous 


all of your choral works. We are proud to weleome you 


to America! No inspection is 





you just pass right along and 

This attitude of a layman toward the composer is an 
every day yet interesting illustration of the popularity o 
Max Bruch, particularly composer of choral works 
His G minor concerto, which was the theme of my recent 
articles, is only one Of many compositions of his that have 
In Germany his choral 


‘Fritjof,” his 


attained worldwide po 


} 


h” and his 





compositions are “Vol 


“Odysseus,” his “Arminius,” his “Glocke,” his “Schoén’ 


unprecedented extent on the pro 


Ellen,” all figure to a 


grams of contemporaneous singing societies Bruch’s mu 


sical setting to Schiller’s famous poem, “Die Glocke,” is 
Fatherland as, for instance 


one hundredth 


quite as popular in the 


Schiller’s 


Haydn’s “Creation,” and on 


birthday anniversary was given simultaneously in no less 


than one hundred cities throughout the land Barmen has 


seven time 


produced it within recent years no 
Max Bruch might be styled a “Volkskomponist”’ in the 


best and highest sense of the word, for like Carl Maria 











MAX BRUCH 


he possesse the giit of writing 'n a way that 


von Weber 

wholly intelligible to the masses and yet has that touch 
of genius which insures immortality to his best creations 
1907-8 the Berlin Philhar 


Brucl 


During the musical season of 
Choir, 
“Kyrie, Sanctus and 


sang the 


Agnus Dei” for double 


monic under Siegfried Ochs, 


chorus, tw 
three move 


soprano solos, orchestra and organ These 


ments were sung with the inimitable verve, precision, en 
thusiasm and beauty of tone production which character 
Choir, and the im 


aged c ymposer 


izes the work of the Philharmonic 
pression they made was profound The 
was present, and he received a tremendous ovation. These 
three lovely choral numbers are included in his op. 35, and 
had been written nearly forty years before. They seemed 
like a voice from a distant and beautiful past, and it was 
dificult for the spellbound audience to realize that their 
composer was present and still among the living \ 
couple of weeks after this Bruch celebrated his seventieth 
birthday amid great honors and distinction 

Born on January 6, 1838 at Cologne, Max Bruch was 


educated in the classical school of music During his 


1 
} 


inclination for painting was no 


and for a time his family was unde- 


early boyhood his 


great than for musi 








cided whether to have him become a painter or musiciat 


When, he 


point for a time with Ferdinand 





wever, alter st unter! 





lying composition and c 


Hiller, of Cologne 


Bruch, at the age of fourteen, won the Mozart Stipend, it 

was recognized that greater gifts lay in the direction 
{ musi \ tew 
‘< I ater tt x 
tine I ce e t 
Altre Krup] tl 
fan $ aptal 
1 ustry at Esser i 
relative t « 
Bruch fam tl 
boy was enabled 


< ? pe entitled 
Scher List und 
Rache was pul 
lished when he was 


y eighteen years 





ihe music at 
ct stamped = the 
JOHANNES BRAHMS YOURDIGs = CPERpOes 
\ lif ng friend a admir M as of pronounced 
cn : 3 m8 puctogram® (= widividuality 1 it 
was eautil 
rfect in f t | } nmediately found recog 
iti In this oy are revealed all of th racterist 
rait Bruch, which were later eveloped t { ‘ 
rh e degree i lovely lyric 1 y eautil euy 
nious harmony, an instinctive fee g f tyle, t I 
nderstanding of form and an individual manner of treat 
ne the subject Bruch p. 2 was a four han Apri 
tor pian hi mposition is little known Althoug 
himself an excellent pianist, Br neve ! iny part 
ilar desire to write for the instrument: as he him f ha 
frequently stated, he was destined by nature t 
“Gesangskomponist,” and this attribut« manifest in | 
concertos for violm The compositior which followed 
p. 2 are mostly for voice Ithough w 1 twe trin 
rtets in C minor and E major, op. 9 and to, and some 
smaller piano pie 
In 186 t isit to Munich, Bruch, w was then twen 
ty-three years old, made the acquaintance of Emanuel 
Geibel, the poet Getbel was so impressed by Bru 
endowment that he requ sted him t mplet the mu 
to an opera Loreley,” of which he had written the 
libretto and of which Felix Mendelssohn had begun the 
Imposition horth efore hi death Phi wa L great 
honor to he nterred pen uch a y ng mpos 
Bruch carried out the undertaking wit uch succes that 
the wereley” was produced on all of the principa (er 
man stages It will be remembered that Ferdinand David 
referred to the opera with great enthusiasm in one 
letters, which | recently quoted in my s« nd article on 
the Br h G minor rt I he Loreley va Be h 
t) a) 
His first big choral work was entitled “Rémischer 
mphgesang,’ for male chor ind orchestra Then fol 
lowed tus first be work for mixed chorus and orchestr 
entitled “Die Flucht der Heiligen Familie (The Flight 


Holy 


tive success 


f the 20, achieved a distin 


With his®“Fritjof,” for male chorus 


Family) which, as of 


prano solos and orchestra p. 23, written about 1 
Bruch brought out his first mposition bearing the stam 
f immortality, for this remarkable musical creation t 
day is as fresh and effective as it was the day it was first 
performed, forty-five years ago, and it is still a standard 
repertory number of ll the prominent choral unions 
he same is true of “Schén' Ellen,” that admirably setting 
of Geibel’s ballad based n the incident of the relief of 
Lucknow in the great Indian mutiny In this work Bruch 
rst made effective employment of the well-known Seot 
tish march, “The Campbells Are Coming.” and from that 


time on he always retained a special liking for nationa 


Scotch melodies 


By the time he wrote his Scotch fantasy many vear 


later, he had become thor imbued with the Scottis! 





spirit. “Schén’ Fllen” is written for soprano and baritone 


} : ; } - ; " 2.1% € 
solos, mixed chorus and orchestra I never shall forge 


the impression the work made on me when given in Berlin 
a few years ago under the personal leadership of the com 


poser. It was at about the same time that “Schén’ Ellen’ 


appeared that Bruch composed his G minor concerto. He 
was then hving in Coblenz onductor of 


Just before 


where he was 


the Coblenz City Orchestra, from 1865-67 
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sion that he was offered the position of conductor of the 
Liverpool Philharmonic Society. This he accepted in 1880. 


he following year he married Clara Duczek, who has 
proved to be a faithful and loving companion to him. 

In the year 1883, when he was forty-five years old, Bruch 
visited America, upon the urgent solicitation of German 
and American choral unions of our country; during the 
months of April and May he made a brief tour of the 
Eastern States, conducting performances of his own works 
in Boston, New York and Cleveland. He was every- 
where most enthusiastically acclaimed. In Boston he led 
a performance of his oratorio “Arminius,” given by the 
Handel and Haydn Society, with a chorus of 500 singers, 
and he also conducted here his “Lied von der Glocke.” In 
New York at a concert given by the Arion Society in con- 
junction with the Theodore Thomas Orchestra, he con- 
ducted among other things his famous G minor violin 

neerto. The impression created was so marked that the 
position of conductor of the Arion Society was offered 
him. He did not accept, but it was upon his recommenda- 
tion that the post was given to Frank Van der Stucken in 
1883 and later in 1895 to Julius Lorenz 
» Europe he made a tour of Russia to- 


On returning t 
gether with Sarasate. From 1883 to 1890 we find him con- 
ducting the symphony orchestra at Breslau. In 1891 he 
was called to Berlin as head of the Master School of Com- 
position of the Royal High School, and this position he 
held up to his retirement from active life shoftly after the 
celebration of his seventieth birthday. Bruch now lives at 
riedenau, a suburb of Berlin. When, on the occasion of 

eventieth birthday, I questioned him as to his future 
lans, he declared that he would compose no more, as the 
ree of his inspiration had run dry. This happily proved 
to be a false prophecy and the venerable master has since 
then giyen us no less than five compositions of importance 
an Easter cantata, a prayer entitled “Der Wasserbrun- 


nen,” eight short pieces for clarinet, viola and piano; his 





rHE NEW BERLIN ROYAL HIGH SCHOOL OF MUSIC 


Max Bruch was at the head of the Master School for Composition 
f this institution from 189: ll his recent retirement from 
active life 

fourth concerto, or more properly speaking, “Concertstiick, 


p. 84, for violin and orchestra, which was introduced to 
America by Maud Powell at the recent Norfolk, Conn., 
Music Festival; two short suites for orchestra and a ro- 
mance for orchestra, which was recently played in Berlin 
by Willy Hess at a private concert given under Bruch’s 
direction, 

As the Nestor of living German tone masters and as a 
composer who has enjoyed the unusual distinction of fifty- 
five years of uninterrupted success and recognition, Bruch 
holds a unique position in the musical world today. He 
has had many honors and outward tokens of distinction 
hestowed upon him; to mention only a few, the University 
f Cambridge conferred upon him the title of Doctor 
Honoris Causa in 1893; he is an honorary member of the 
London Philharmoni¢ Society and also of the Swiss Mu- 
sical Society and of the Academies of Paris and Stock- 
holm and of the Netherlands Society for the Furtherance 
of the Art of Music 

In discussing with Dr. Bruch his attitude toward the 
latest developments in modern music | was not surprised 
that this great master, who has so long worshipped at the 
shrine of the muse that makes for real lyric beauty in the 
best classic and romantic sense, has little interest or sym- 
pathy for the ultra-modern movement. Bruch, like Joachim 
ind many other great minds who have from youth up been 
nurtured by the classic spirit, must naturally look upon the 
exploits, of certain men as musical anarchy. How could 
we expect a master who for more than half a century has 
held aloft the standard of beauty of form and harmony and 
true melody to sanction the secessionistic utterances that so 
often nowadays are heard in opera and concert? Yet Dr. 
Bruch is a staunch upholder and celiever in healthy prog- 
ress in music. Let us be thankful that we still have such 
a man with us and let us hope that his source of inspiration 


will fow for many years to come! 


OREGON SUMMER MUSIC. 
PortLann, Ore., July 22, 1911 
The talk of the week in musical circles is the great suc- 
cess scored by Patrick Conway and his band. This superb 
organization, now on its third transcontinental tour, gave 4 
number of delightful symphony concerts in this city and 
won the hearts of the critics. They played as one man, 
with delicate effects. Ten soloists appear with the organi- 
zation and among the compositions heard by the writer 
were the largo from “The New World” symphony 
(Dvorak), adagio from “Sonata Pathetique” (Beethoven), 
Schubert’s “Unfinished” symphony, second Hungarian 
rhapsody (Liszt), “Peer Gynt” suite (Grieg), and “Love's 
Death” from “Tristan and Isolde” (Wagner). 
nne 
W. M. Wilder has been appointed director of the 
Orpheus Male Chorus, a new organization 
eRe 
On June 30 the Apollo Club, W. H. Boyer conductor, 
gave its last concert of the.season at the Oaks, a local 
summer resort. A large audience was present. The pro- 
gram included “Lochinvar” (Hammond); “The Low 
Backed Car” (Humphries-Molloy), “On Wings of Song” 
(Mendelssohn), “Sunrise” (Podbertsky), and other 
numbers. 
RnRe 
Band music again is being given in the parks, the city, as 
usual, footing the bill. 
nme 
Twenty-one violinists, pupils of E. O. Spitzner, 
assembled on the lawn at the residence of Mrs. A. L. 
Frazer recently and joined in playing several selections. 
Solos were given by Herrmann Herzog, Elsie Lewis, Doro- 
thy Frazer, Jamieson Parker and Modesta Mortensen. The 
accompanists were E. O. Spitzner, Katherine Lewis, Gene 
vieve Frazer and Jessie Lewis. Mr. Spitzner’s large ama- 
teur orchestra, which has given many concerts during the 
past six years, did not appear before the public this season 
nRmne 
A large auditorium will be erected in Portland this year, 
which will cost the city $600,000. There is some talk about 
installing a fine pipe organ. 
nner 
Lehmann’s “Daisy Chain” was given in Filers Hall, 
June 22, by a quartet composed of May Dearborn-Schwab, 
soprano; Lulu Dahl Miller, contralto; J. Ross Fargo, tenor, 
and John Clair Monteith, baritone. Alice Genevive Smith, 
harpist, played Thomas’ “Reverie” and Lynn B, Coovert 
presided at the Autopiano. 3 
Joun R. OatrMan, 


Dr. Paul Bruns, Voice Teacher of Berlin. 

The Vossische Zeitung, one of the most important Berlin 
daily papers, remarks of Bruns’ class as follows: 

\ vocal concert given by Dr, Bruns’ School took place on Thurs 
day in the remarkably well-attended Bluthner-Saal The general 
impression created by the nerformances was a very favorable on 
\s in such organizations, the musical contributions are essential! 
given by young artists, who have not yet completed their stucdie 
but have still to devote time to them, it is obvious that the results 
are dissimilar, ard good and very good were interspersed with com 
paratively immature work However, the audience listened with 
much pleasure and interest There was maturity in the execu ion 
of one lady, whose unusually rich contralto voice was heard to ad 
vantage in some songs avd in the aria of Dalila. Among the gentle 
men good promise was given by. a baritone. One singer, who ren 
dered the cavatina of the Cardinal from the “Jidin” (Jewers), ‘s 
the fortunate possessor of a pure and profound basso, a rarity a 
the present day. The gentleman also who rendered the “Gralserzah 
lung” (Story of the Holy Grail) revealed a voice of exceyttiona’ly 
fie quality, a brilliant tenor of full power, which, it may be hoped 
will very soon acquire the necessary facility required in the higher 
passages of the piece. Refererce should also be made to the trowb « 
evidently taken by all the pupils to render the text with clearness 
The piano accompaniment was undertaken by Robert Ribelig, an i 
Dr. Max Burkhardt conducted the Blithner Orchestra, which ha! 
heen engaged for the operatic pieces Tke audience fol'owed t'« 
various gumbers of the extensive program with lively appreciatior 





Warm Praise for Ephrem Zimbalist. 

“In the very first rank of our great violin masters”—thus 
writes a critic of the Berlin Post. Appended is the criti- 
cism in full, also one from another Berlin daily, Dic 
Wahrheit: 


At the Berlin Philharmonic Concert Mr. Zimbalist was the soloist 
f the evening He played the Tschaikowsky concerto with the 
most dazzling and brilliant technic and temperament, and such a 
rich and liquid tene as is seldom heard. Mr. Zimbalist proved 
that he belongs to the very first rank of our great violin masters 
Die Post, March 9. 1911 





Arthur Nikisch conducted the ninth Philharmonic concert \ 
very beautiful and artistic rendering was given by Zimbalist of 
Ischaikowsky's violin concerto, op. 35. in D. who proved himself 
an exceptional, musical, and richly endowed, real artist Tone 
beauty, power, warmth, vitality, absolute assurance and artistic per 
ception are natoral qualifications at his command.—Die Wahrheit 
Berlin, March 1, tort. 


Johanna Gadski, the Brunnhilde of fame 


As Hausfrau takes pride in Herr Hans Tauscher’s name. 
—New York Evening Sun. 
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MUSIC IN KANSAS CITY. special music, Gounod’s “Messe Solennelle” being a fea G OEG 
Kan Crry. M uly ture Claren Sears, rgamist irranged the musical IN sx H E SBRO 
is 2 . wx? ‘ Se 1, = Se THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
It affords deep satisfaction to note the trend for the best progran EANNE iM M Director of the Scandinavian an! Fin aish Scheel of Music, 50 East 34th Street 
music that the “popular” public demands this season at the Concert Direction, MARC LAGEN, 434 Fifth Avenue, New York 
Hiner Band Concerts That | sas City is ilvancing 
a : ; Yon mlnne cues vere 9 5 LM ERO partons 
musically, too, is appreciated pretty genera udging 
th r ] tT t +} ar | } +} " 9 it } ! | \ ‘ aATTTA I ‘ n nN cenenye s it 
the prospects tor the “ seas wi show e ma ir : ; Poit Concert, Oratorio, Recitais 
of musical progr ! a r “ t pati per Chania: ne : \ : NY r : z Management: Personal Address: 1125 Lestngten Ave., New York 
sistence that Dr. Hiner as helped tl suse. since t autaue ‘ qua = i ANTONIA SAWYER, 1425 Broadway Telephone, Lenex 539 
band work naturally reaches al asses and the stead , : - Sicconeys airy cure, tanguages and tm wee 
battle for high class programs has educated the tastes be ranches, Madam ee ee. eee: ee RD RO KWAY 
yond the “rag time” influence Notwithstanding the it cramming im oper the Doctor of Alcantar y Julius - 
‘ : ord ; i ; Fichbere s been studied by a d st d perforn COMPOSER-PIANIST 
tense heat which everyone endured tor so long, the fMiimer : : ith ‘ EGF + sig os Mbedien Lecture Recitals “The Latest Word in Opera’’ 
Band concerts drew thousands and the programs ive se SS oe vant ame PRs ERENe iMustrated at the Piano A Great Nevelty 
-ertainly been splendid, besides having as a novel feature summer school, ang towns the viemit iding May Management, R. E. JONNSTON, St. James Bidg., Broadway and 26th St, How York 
no repetitions during the seaso1 This vear Kansas Cit ville, Jamestow und La Dale Madan n Klenner 
Kan., has also added the Hiner Band concerts in a Sunday '%€ musical director ir eR ee aa SE I IZKY ME | HOD 
1D , pals st, made \ Klenner } l follows 


6 
evening series at the Municipal Parks across the lin ™ 5 . 
“ee oe oe in MUNICH 


Announcements will soon be made by the Fritschy- f Lee H. | HERMANN KLUM, Certified Representative 


bell Bureau. Mr. Fritschy has been successful as a local Baap cligtuewe Teacher and Concert Pianist 
manager and now that regular Ka { é S . " Kaulbach Strasse 94/2, MUNICH, GERMANY 


eased ctizens regard it as acter step im the right Pe "=" RATCLIFFE CAPERTON 





nee : f : . Successor to the Maestro 
Plans for the Kansas City Symphony Orchestra wi ‘ ‘ KI GIOVANNI! BATTISTA LAMPERTI 
) nnounced lhe re eing tostered tne s : ; k \hist ~ 
1 > | waned ty es { ++; -Regna Ai LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 
cal clubs ” the ing Bago adm isag mn ne I Isabe ) ze ; ° BAXTER BLDG., PORTLAND, MB. BEGINNING JUNE 15 
pears that these plans w materialize successtully t Address: THE GLADSTONE, Philadeiphia, Pa 


Word has been received frot Jennie Schult und Edna I - Meck i 
Forsythe of their safe arrival in London, where they are ge, « { \ Burs 
to remain for further study W 


v bee nad —y ‘ H 
Franklin Hunt and ( Bu ire revelling in the 2 ok | a cite Ste STUDIO—Voice Culture 
breezes and catching oe Ay ae 7 aggeet — u ; ert that beins trie inniver:r irTy Pa | 1 ! ’ rie 257 W. 86th Street, New York RB Bad 


summer . 
= a A a a ee a REINALD WERRENRATH 
Winifred and Helen White wil eturn in September t . : 
‘ 1 ( racter and 1 Mal sical wed 
take up their piano work again Kansas City is inde "eat BARYTONE 











musically favored by | ng the assistance of Ste f = s 
i a te ; nis yaa Bee 22a Madame von Klenner has engaged passage t Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
ne € il Cait 1 in pla 1s il 4 “4 t ‘ ' Stat ' 
he ste r Hamburg, August 15 She will 1 ¢ a tour 
musicians , " i West 34th Street, New York 
eee ! tcaun miry in rar i r mit Sp 
. hie New Y K ab (et ;. Ww 
Louise Reiger is spending his vacation in the Colora caine eal tinihin ak Cemiitiiall " icc GIORGIO M. SULLI 
Rox kies At the same ime I ¢ I i . 7 lea f Carmen Meli ( ‘ 
: 3 a sah S¢ tl | t | ( i ( M » | i K 
ner ew cf ervat « pe in Ww \ % ‘ ‘ Wa Sia 
‘ \ 
prove a distinct ddit the us ! t 1 a 
‘ Concert 
> ee ®R VOCAL STUDIO: 1425 Broadway, Metropol! 
Albert White is spending his vacation in study wit Isabel Hauser in Canada. tan Opera Hou ¢ Building, New York 
hy ; 
Charles King Clark in Chicago, and reports very gratifying \ number of American musicians are spending the | ; 
; Tr , . 1 , ' 1 spat 
results Mr. White will be heard in a song recital this er m Canada Among those who have e1 ve fe i or f ' : 
winter \ series of Schubert Club concert Iso under e Muskoka Lake district is Isabel Hauser N WAROMAN PIANO EXCLUSIVELY USED 
. ; — 


e's leadership, ar heduled with visiting artists York pranist Miss Hauser ts mpanied | er mother 
ae WS “a _igaig Seer: Aes a> ae ea hae mae he 43 THE SONGS AND BALLADS OF THE MOST 
as soloists and Mr. King-Clark has been engaged as one § Sister nd Dratherdt-isw, Mf, ane —"* EMINENT COMPOSERS ARE PUBLISHED BY 





of the artists ! us I D 5 
neue | a friend New York Miss Hauser writes that NEW YORK 
Rudolf King reports a very busy summer season in piat while the thermometer in New York and vicinit ’ t aod 
work lood heat some weeks ag she was sleet yu t é ® LONDON 
ez FeRe inkets 1 the eautiful Muskoka Lake rewior Catalog, including all the latest important additions now ready 
Kansas City witnessed a ] event he enthrone Miss H \ rett New Y Se Send postaito 9 East 17th Street. - - New York 
nent of a bishop. The s« es were vet iborate wit te ‘ en | for her new seas 5 
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3 East 43d Street New York 
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SCENES FROM AN 
IMAGINARY BALLET 


BY 


§. COLERIDGE- TAYLOR 


For the Pianoforte 


Price, $1.25 Net 





MAX PAUER, DIRECTOR OF THE STUTTGART ROYAI CONSERVATORY AND HEAD OF TIIE PIANO DEPARTMI 0 
THE SCHOOL, WITH HIS ADVANCED CLASs OF PUPILS 











[Artists 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.) 


contemplating American engagements 


30, R MARBEUF (Gms mvs Evysees), 
I c Addre elmaheide- Pax is,” 
A rte Ju 17, toi! 
Emma Eame the famous prima 
' ' ‘ Gogorza, the no less well known 
brated in Paris on July 12 and 13 Che 
piace yn July 12 at the Mairie of the 


nent, the Deputy Mayor M. Sansbocut 


Mr. WILLIAM SHAKESPEARE’S 


Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 


CONTRALTO 
Season 1911-12 in England 
QUINLAN MUSICAL BUREAU 

318 Regent Street, Londen 


SIGMUND BEEL Mounisr 


CONCERTS and RECITALS. Advanced Puplis 
Temporary address caré GERMAN ATHENAEUM CLUB, Stratford Place, 





Amz>> 


Londen 


JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Hanover Square, W. London. 








The Delle Sedie School of Singing 


MR. and MAS, INGO SIMON 


For particulars apply Secretary 
13 Cavendish Road 
London, N. W 


HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W, 


one, 2336 Pad St. John’s Wood 
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oitsilal Witnesses for Mme. Eames were: William 


F, Warden, artist, and Blair Fairchild, composer; for M. 
de Gogorza the witnesses being George Armstrong, 
banker, and M. Arnal, lawyer. The religious wedding 


which followed the next day, was celebrated in the morn- 
ing at 10 o'clock at the Church of Saint-Pierre de Chaillot. 
[his ceremony was performed by the Abbé. Allez, under 
instruction Mme, Eames had been prepared for her 
the Catholic faith. Special music was sung 
The church witnesses for the bride 
Damrémont and Henri Chabert; for 
Arnal. The wed- 
members of either 


whose 
conversion t 
by the “maitrise.” 
were Comtesse de 
the bridegroom Blair Fairchild and M. 
character, no 


ding was of a quiet 


family being present. M. and Madame de Gorgoza will 
spend their honeymoon in Switzerland and Italy, returning 
for New York 
n September 10 to begin their concert tour on the Pacifi 
Among those church 
Blair Fairchild, King, 
Comtesse de Raincy, Comte and Comtesse F. de Miranon, 
Mrs. Luckemeyer, Mrs. Van Schaick, Mrs Charles Gor- 
don Clark, Mrs Waddington, William and 


to Paris at the end of August and leave 


coast in October. present at the 


ceremony were: Mrs. Henrietta 


Francis 


Frank Waddington, Comtesse de La Bégassiére, Mr, and 
Mrs. W. F. Warden, Miss Fetridge, Madame Diaz Alber- 
tini, Comtesse Paul de Lesseps, Vicomtesse d’Anglemont, 


the Misses Forbes, Miss Post, Madame Maurice Grau, Mr 


Clunet, Henrj Chabert, Dr. Winchester du Bouchet, Dr 
Whitman, Henry Sands, M. Kern 
nere 


Final days of the Conservatoire “concours”; eleventh 


day—Tragedy competition, Tragic it 1s that young men 








EMMANUEL 
Composer of 


CHABRIER, 


“Briséis.” 





and women fancying themselves tragedians should make 
such a public exhibition of themselves as that of this day 
consisting of G. Faure 
Adrien Bernheim, J, d’Estour- 
Ségond-Weber, Paul Hervieu, 

Mounet-Sully, André 
secretary, de- 


at the Odéon The jury, 


president, Jules Claretie, 
Bartet, 
Jean Richepin, Maurice Donnay, 
Antoine, Adolphe Brisson, and F. 
cided that no pupil could be awarded a first prize; the 
seemed to ratify this decision, The Minister des 


nelle, Mesdames 


Bourgeat, 


publi 
Beaux-Arts will have a vote of thanks if he succeeds 
carrying out the idea of suppressing the Conservatoire 


public examination of Tragedy. The second prizes were 








Cable: Keyaete, Leadon 
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Established 1890 
Chatham House 
George Street, 


DANIEL MAYER =z. 


ENGLAND'S PREMIER AGENCY 








LILLA ORMOND 


ZO SOPRANO 


Engaged by the Boston Symphony a nc 3 appearances. Also engaged for The Maine Festival, Oct. 13 and 17 


Management: 


R. E. JOHNSTON, 


St. James Building, 1133 Broadway, New York 


* wards, 


gained by M. Mandru as Hamlet, and M. Rocher as 
Danielo in the “Reine Fiammette’; while MM. Pradi, 
Ducollet and Saint-Mars carried off the first accessits 
One might wonder if these were victorious, why MM 
Samson, Richaud and several others should not also wear 
With Hamlet one “That is the 
question.” The winners among the pupils are 
Mile. Mairaison, who certainly merited her second prize, 
if only for the indomitable courage in such tremendous 
heat to go through the last act of “Hernani’; Miles. 
Briey and Lyrisse, first accessits, and Mlle. Mosse, who 


the palms. could say, 


women 


gained the only second accessit. 
nee 
twelfth and last day 
ing the results of the Comedy 
Tragedy, the former are by far the best. The same jury 


Comedy, Compar 
with the 


Conservatoire, 
competition 
gave verdict and all appeared satisfied. Six first prizes 
were awarded, MM. 
Miles. Ducos, de Chauveron and Méthivier 
“La Ville Morte” 


“Precieuses Ridicules” 


Paul-Baumé, Grouillet and Decaye, 
A scene from 
was M. Paul-Baumeé’s choice; Moliére’s 
was chosen by M. Grouillet, who 
played Mascarille with tremendous go and finish; 
et la dot” supplied an inimitable Chavarot in M. 
The question is asked why Mlle. who has played 
since one year at the Comédie-Frangaise, figured as Con- 


Coeur 
Decaye. 
Ducos, 
servatoire candidate, She evidently merited her first prize 
but had she not competed another might have won it. 
Mile. de Chauveron made a splendid “Mme. 
and Mile. Méthivier pleased both public and jury in “Les 
Paroles restent.” 


Sans-Gene ° 


It is to be noted that of second prizes 
six fell to women pupils and three to the men. Mile. Mal 
raison in “Les affaires sont les 
near a first prize; Mlle. Briey in 
rh. de Banville, gave proof of exceptional abilities; Mlles. 
Sylvaire, Denise Hébert, Michel and Meunier well merited 
Of the men M. Reynal gave a careful study 
L’Avare,” M. Saint-Mars from “L’ and M. 
Varny a polished diction in the “Romanesques.” The first 
accessits: MM. Mendaille, Got, Mlles 
Capazza and Lyrisse; second accessits: M. 
Delile and Valpreux 


affaires,” came very 
“Diane aux Bois,” by 


their reward. 
from “ Aiglon,” 
Jorelli, 


Miles. 


Mossé, 
Praxi, 


nne 

The distribution of Conservatoire prizes took place in 
the hall of the Faubourg Poissonniére with the usual due 
solemnity. Gabriel Fauré presided, assisted by the pro- 
fessors of the institution and a numerous and elegant au- 
dience. Judging by certain scenes dusmg the examinations 
one might have feared the perfect harmony of the prize 
distribution would be disturbed. Nothing was further from 
The telling speech from the Con- 
servatoire’s amiable director was enthusiastically applaud- 
ed; applause loud and long also greeted the lucky winners, 
notably the youngest, and if one may so speak, the pets of 
the Conservatoire. All seemed bound by one golden chain 
and good humor, while Glory softly flapped 
her wings and smiled alluringly. M. 
for tragedy—no first was awarded 


everybody's thoughts. 


of kindness 
Rocher, second prize 
-read the list of re- 
The happy recipients defiling past the professors 
were heartily congratulated. A concert followed and all 
the first prize winners participating were greatly cheered 
\fter the ceremony Gabriel Fauré was surrounded by 
parents and friends desirous of thanking him for his skill- 
ful and unremitting care and devotion to the interests of 
the Conservatoire students. 
nere 

The following is a list of prizes given by private dona- 
tions which yearly increase : 

Legacy Niccodami, 500 francs, to MM. Becker and Four- 
estier. 

Prix Guerineau, 
Hemmler. 

Prix George Hainl, 613 francs, to Maurice Maréchal. 

Prix Popelin, 1,200 francs, t. Miles. Meerovitch, Novaés, 
Mathilde Coffer, Jeanne Michel, Hubert, Alice Léon. 

Prix Ponsin, 435 francs, to Mile. Briey. 

Prix Henri Herz, 300 francs, to Mile. Meerovitch. 

Prix Doumis, 120 francs, to Marguerite Canal. 

Prix Jules Garcin, 200 francs, to M. Quiroga-Losada. 

Prix Girard, 300 francs, to Mlle. Raymonde Blanc. 

Prix Tholer, 290 francs, to Mile. Germaine Michel. 

Prix Monnot, 578 francs, to M. Quiroga-Losada. 


183 francs, to M. Dutreix and to Mlle. 


Legacy Buchére, 700 francs, to Miles. Calvet and Lyrisse 
Prix Meunié, a new harp, value 3.500 francs, to Mlle. 
Cardon, 


Prix Louis Diémer, 4,000 francs (concours triennially). 

Prix Rose, 200 francs, to M. Steux. 

Prix Alexander Guilmant, 500 francs, to M. Poillot. 

Prix Milanollo, 1,085 frances, to MM. Villain, Baladi, 
Mile. Laffitte, MM. Dubruille, Duran, Imandt, Mlle. Lor- 
rain, M. Pascal. 

Prix Roséne Laborde to Mlle. Courso. 

Prix Lepaule, 708 francs, to M. Paray. 

Prix Portéhaut, 936 francs, to M. Gilles. 

Prix Sarasate, 610 francs, to M. Quiroga-Losada. 

Prix Eugénie Sourget de Santa Colonna, 69 francs, to 
M. Krieger. 

Foundation Yvonne de Guy d’Arsy, 3,000 francs, to MM. 
Viadimir Dyck, Paray, Delmas, Mignan and Selvincourt; 


a 
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and 3,000 francs to MM. Kreiger and Saint-Aulaire la 
Durantie 
Donation Demiéville, 450 francs, to M. H. Michaux 
\ piano 


to each of the first prize piano winner given by the firm 


Added to the above must be the gifts in kind: 
Erard; a violin, viola or violoncello to each one named 
the first in the class for these instruments (gift of M. 
Caressa); a flute, etc.. and brass instruments to each first 
prize winner (gifts of various makers). It is appropriate 
to make mention here of the princely gift of the Erard 


} 


firm each year to the Conservatoire laureates, two pianos 


of a total value of ten thousand francs, which represents 
one million francs during the century! 
zn RnR 

It has been decided by the Ministry of Fine Arts, the 
Municipal Commission and the directors of the three great 
lyric theaters to postporm until the reopening the centenary 
fetes of Ambroise Thomas (born August 5, 1811) lhe 
I ith M Renaud 
and Mile. Garden, who will give a series of representations 
America M 


Isola of the Gaité will revive the Midsummer Night's 


Paris Opéra will giv 


y 
= 


of this work before their departure for 


Dream” with M. Fugére as Falstaff. Albert Carré has 
thought of a spectacle which will comprise the principal 


works of the great composer and the most brilliant vedettes 


of the Opéra-Comique 


Ree 
The Odéon and the Opéra-Comique msecrated thei 
talent to the public gratuitously on the occasion of the 
National Festival, July 14. The annual closing followed 
mmediately after; reopening in the beginning of Septem 
ber. L’Athénée Théatre Antoine and Cluny also announced 
the annual closing after their performances on the sam 


date, July 14 





zene, 
At the Opéra, in celebratios f the “Fourteenth,” the 
Marseillaise” was sung by the baritone M. Note during 
an entr'acte of “Thais at the Comeédie-Fr ncaise M 
Mounet Sully ind = Berthe Bovy said of recited the 
national anthem after Le Roi samuse,” the decoration 


Royal; at the Opéra-Comique Mile 
t Mile. Gilda 
Darthy said it at the Odeon after Rodogune’ ; Mlle Lu 


sang it at the Theatre National, In th 


represented the Palais 
liphaine sang it after “La Fill Regimen 
crenne Breva 
streets, at all ope places ind squares, the pe ple were 
dancing, singing and merry-making 
nerne 
The Municipal Council has had a project for further 
popularizing the study of musi 
tion by M. Massard, The Inspector of Singing in schools, 


M.A Chapuis, aided by Victor Charpentier, has elabo 
l 


} 


a scheme which will no doubt receive favorable at 
tention Paris alone of all the great towns has no school 
f music The Conservatoire depends on the State and 
affirm the promoters of the new scheme, is madequate to 
the musical demands made upon it. One thousand five 
hundred applicants were this year disappointed. There be 


hat it is evident theaters and orchestras 


those who say 

run no risk of staff failure 
nee 
' 


* . : " ' } . 
One of Rossini’s jokes Rossini promised a place in the 


nbonist, and then forgot about it 


Opéra orchestra to a tr 
At one of his dinner parties the butler announced the visit 
of this same protege Rossini hastened to welcome him 
and relieving him of his instrument disappeared a few mo 


ments to return with his friends. Handing the instrument 


. : a 2 
to the tromlLontst wit a request t et the company hear 
him, Rossin: prepared to listet Trombone to lips the mu 
sician blows—dismay—no sound; cheeks bulging, eyes dis 
tended. In vain the unhappy man makes superhuman el! 
forts to produce harmonious sounds. At last! O effort 


With a sound like a hoarse goose-cackle there 
f sticky macaroni Ne 


harm, my friend,” said Rossimi, “you have proved yoursell 


supreme ! 
shoots from the trombone a mass 
a strong musician And the next day the coveted position 
was offered to the trombonist 
so 2 SS 
Harry B. Cohn, Montreal correspondent of Tae Musica 
Cor RIER, is at present here in the “Ville lumiere” en rout 


to South America. Deum a-Here. 


F. X. Arens in the West. 
F xX Arens, the vocal teacher and conduct: rof the Peo- 


of New York acct 
Albuquerque, New 


ple’s Symphony Society mpanmied by 
Mrs. Arens, is in the West en route to 
Mexico, where they will join their sons Mr. and Mrs 
Arens made stops at beautiful Macatawa (Mich.) Park 
ind from there went to Chicago and then to Oregon. Mr 
Arens returns to New York in October to begin the new 
season of teaching and orchestral work 


Miltonella Beardsley in Maine. 

Miltonella Beardsley, the pianist, is spending her vaca 
tion in Maine Her New York studio in Carnegie Hall 
will remain closed il about October 1 Early in the 
autumn Mrs. Beardsley will announce her professional 


plans for the next season 





Latest Schumann-Heink Data. 

A contract has just been arranged by which Madame 
Schumann-Heink has been engaged for the following per- 
formances at the Munich Opera: 

August 2, Erda in “Rheingold” 
“Walkuire”; August 5, Erda in 


August 3, Waltraute in 
‘Siegfried”; August 








SCHUMANN-HEINK AND PARTY 


First Norn and Waltraute in “Gétterdammerung”; August 
18, 19, 21 and 23, the “Ring” will be repeated with Madame 
Schumann-Heink in the same roles; August 28 she will 
sing Magdalena in “Meistersinger” 


be given for the third and last time with 


September 1, 2, 4 and 
6 the “Ring” will 
Madame Schumann-Heink repeating the same roles 

Of the ac 


mann-Heink on the Blucher en route for Hamburg, and 


companying pictures one shows Madame Schu 





enemies 


tins 








SCHUMANN-HEINK EN ROUTE TO HAMBURG 


the other represents Madame Schumann-Heink, Blanche 
Beerman, of Muskegon (who is under the care of Madam 
Schumann-Heink and is studying and coaching at 
Jayreuth), William Rapp, and Ferdinand Schumann 
Heink 


Quaker City Quavers. 
Che bandmaster was unexpectedly shy a violinist and, 


failing to find the artist he sought, the exigencies of the 





ise compelled him to take whatever he could get his 
proved to be an unknown who had nothing to show but a 
union and he was hurried into rehearsal. In the 
first getaway of the orchestra he played slow and came in 


behind the bunch. The leader shook him up and told him 
to get a move on. He agreed and a new start was made 
This time the unknown fiddler was worse than before and 
was several beats late at the finish. The leader was hot 
ind put it in the language he applied to the player 

‘Don't you know that you are away behind?” he asked 
“Haven't you got any ear at all? What in thunder’s the 
matter with you, anyhow ?” 

Well,” apologized the violinist, “how can I help being 
slow | was taught to play in Philadelphia.” —Judge 
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PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
4 Square Saint Ferdinand, - - - - Paris 
CONCERT DIRECTION 1671 Broadway 
Columbes 
(@BORGES CHAIS) PARIS 
REGINA DE SALES “sissx. 
Witt remain ia Paris ali summer 
Pupil of Leschetizky and William Mason 
W A GER ‘on — 
Public a 
38 Rue Jouttroy, Paris 
Americas Representative: SIGNOR PERUGING, 14 Lexington Avenss, few Tork 
find a large assortment of choice Sheet Music of all 
Representative of Schott, Simrock and others. 
POINT CHAUTAUQUA - a New York 
Address tor particulars, 301 WEST 57th ST.. NEW YORK 
NEW YORK 


A. J. GOODRICH 
FELIX FOX -unisr 
LE ROY HETZEL 
VOCAL 
Gee ef the first American 
Pupils orepared for Opera, Oratorio, Concert 

THUEL BURNHAM 

38 Rue de Prony (Parc Monceayw), Paris 

TEACHER OF THE ART OF SINGING 
SHEET MUSIC IN PARIS 
kinds—vocal and instrumental—at MAX ESCHIQ’S 

Telephone: 108-14 
Repertoire, Languages, methods of teachings, Operatic 
VOICE PRODUCTION 
163 West 76th Street 


Florence A, GOODRICH 
METHODS 
Management, J. E. FRANCKE, 24 WEST Sist STREET, NEW YORK 
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Assisted by M. GEORGES MOUSIKANT, Formerly Répétiteur with Frank King Clark ta Paris 
160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 
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Music stadents arriving in Vienna may call on 
The Musical Courier correspondent for any needful 
information. 


irthday of that 


x ino tea 'rof. Theodor Leschetizky, and 
, etin cial li , : 
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hier, the American alto, is at her summer home on the 
island of Hanké, Norway, where she will remain until the 
beginning of August. She then goes to Munich, where she 

ll appear as guest in the Wagner Festspiel, and later 
returns to Vienna for the reopening of the Opera The 
\merican tenor, William Miller, is on a short trip to 
\merica te isit his parents 

nd 


Many American piano teachers are spending the sum 
mer months here for study and recreation, among them 
Mrs. Wilsor 


Dunning; Caroline Barbour, Louisville, Ky; 


Atlanta, Ga., with her young pupil, Isabel 
Annie Hagan 
Buell and Grace Gunnison, Troy, N. Y.; Frances Scher 
urd, Edith Hatcher, Norfolk, Va.; Elizabeth Buehler, of 
the Madison, Wis., School of Music 


hoes, N. Y., will remain hére several years, as will Lucille 


May Lang, of Co- 


Vogel, of Leavenworth, Kan., who is accompanied by her 
mother Some are studying the much neglected theory 
f music as well, for the American teachers are beginning 
to realize the necessity of knowing the laws that govern 
music in order rightly to interpret it 
eee 

It i ilways pleasant to be able to chronicle the success 
f an American student abroad in competition with the 
lative students The final playing test of Professor 
Sevcik’s Master School for Violin, at the Royal Imperial 
\cademy of Music, was held at the end of June Phe 


winner was that extremely talented young violinist from 


LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 


Perfect English Diction 











The Milwaukee Sentinel of June 23d says:—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions 

, 
past appearances in Europe, terms. and dates 
from 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














Buffalo, N. Y., David Hochstein He was awarded the 


and only prize of 800 crowns in gold, the State cer 
titicate of proficiency, and a splendid concert violin, valued 
t $200. Mr. Hochstein will remain here another year or 
two, putting the fmal touches on his work 
nne 

Prof. Rosa Papier-Baumgartner, of the Roval Academy, 
vill spend a few weeks with Cosima Wagner and family 
t Villa Wahnfried in Bayreuth—a meeting of two notable 
characters in the world of music and two women who 
ave great dominion in musical matters in Austria, Ger- 
many, Switzerland and Russia, for Madame Papier prob 
ibly has more pupils singing in opera in these countries 
than any other teacher of the present day. Anna Bahr- 
Mildenburg and Lucie Weidt, of the Hofoper here, are 
both known in America It is often claimed that there is 
no stage in Austria, Hungary, Germany or German-Russia 
which has not at least one pupil of this famous teacher 
ind often more. She was a dearly beloved Hof-Oper and 
concert singer here from 1881 to 1801, when a severe at 


tuck of influenza caused her to lose her voice, and she 
She has 


known the most celebrated composers and musicians, and 


then turned her undivided attention to teaching 


still uses her great influence to benefit talent It was 
through her kindly offices that Mahler first came to 
Vienna Her husband, Herr Baumgartner, died in 1806, 
and both Bruckner and Brahms attended his funeral. She 
was a favorite pupil of Madame Marchesi, and follows her 
method rather closely in her pedagogical work 


Lonttta D. Mason 


There were just too applicants for the position of 
irganist of the lately finished Christ Church at Mannheim 
Orno Landmann, virtuoso in organ playing and city 
orgamst and musi¢ teacher at Weimar, won the prize and 
will assume his new duties on the first of October. 








Sammarco as Count Gil in London. 

Mario Sammarco hes captivated musical London by his 
brilliant performance of Count Gil in Wolf-Ferrari’s “The 
Secret of Suzanne,” which he sang so successfully last 
season in Philadelphia and New York 

Following are some London press comments: 


It is entertaining and diverting, and when pla_ed aud sung 50 


nirably as by Mr. Sammarco, the Count, and by Miss L—— 


cannet fail to please and to amuse Mr. Sammareo, whether fero 
cious or sad. cheerful or grave, gives an excel ert im, ression of the 
Covnt.—Daily Telegraph, July 12, to 

Signor Sammarco, as the disquicted Gil, revea’ed powers as a 


serio-comie” which cannot be too highly praised, and in the “quasi 
arlando” phrases with which the role is furn’ssed he avoided th: 
common mistake of sacrificing beauty of tone upon the altar of 
conversation In the purely vocal portions of the music the popu 
lar singer obtained his customary—and legitimate—success, espe- 
cially im the pretty duet over the teacups, in which he sang w.th 
grace and distinction, while his Sici ian interpretation was quit 
splendid in its foreefulness Morning Advertiser 


Signor Sammarco as the your husband was wiolly delightful 





ind seemed more resourceful than ever as regards gesture Even 
ng Standard 
Signor Sammarce sang finely and acted as casily and n wtura ly 


s ever as the Count.—Glob« 


Signor Sammarco was the Count and played the part in the right 


in of polished, irresponsible comedy It was rare sport to see 
im smashing furniture and breaking his um rela wich comp'ct: 
conviction, and he sang with perfect art The Star 


Sammarco as the husband sang and acted splendidly Ile, 





was quite in his element in the comedy side of it all, and the 


sarrel duet between the two was anusingly don>.—-Evening News 


Signor Sammarco did not let a single point pass without its effect 
He acted and sang with unti:ing vivacity rh Times 
The melodious and sonorous phrases in the opera gave good 


ype for the fine voice of that exeellent baritone, Signor Sam 





marco, whe also acted very well as the jealous husband.—-The Stage, 
1 13, 391 
Mr. Sammarco, | understand, ha: played th part of th ealou 
husband clsewher t wa gested by the finish and atter 
t te letai whic ‘ uth ia embodiment Vecally and 
t ica Ml s yare 1 1 himself a ’ ’ ished 


Middeciie and Upcraft Pupils in Recital. 

\t recent recital given by the pupils of Miss Bangs 
and Miss Whitton’s school, Riverdale, N. Y., Josefa Mid 
decke, who has charge of the vocal department, and Mar 
garet E, Uperaft, of the piano department, joined forces, 
and the artistic results obtained spoke well indeed for 
the work of Julia Vail and Josephine Garrett, Madame 
Middecke’s pupils, and Margaret Suckley, Florence Smith, 
Margaret Montgomery and Violet Joslyn, pupils of Miss 
Uperaft 

Margaret Suckley, who opened the program, and Flor 
ence Smith are unusually talented and play finely, with 
clear, fluent technic and intelligent phrasing. Margaret 
Montgomery, one of the youngest pupils on the program 
surprised the audience by the brilliancy of her playing, 
and Miss Joslyn deserves special mention for good work 
Of the vocal pupils Julia Vail and Josephine Garrett 
were splendid They both possess beautiful voices, and 
a bright future seems to be in store for them, especially 
Miss Garrett, who is but thirteen years of age, and al 
Madame Middecke 
may well be congratulated for the fine results of her 
painstaking efforts with these pupils 


ready displays fine vocal possibilities 


The large and cultured audience which th Bangs and 
Whitton school always draws to its musicales was enthu 
siastic in praise of the work done by the music depart 
ment, whose teachers are well known in New York musi- 
cal life, where their studios are centers of distinct mu- 
sical interest 


Honors for Clara de Rigaud in Kansas City. 

While Clara de Rigaud was in Kansas City, where she 
has a summer class, the families of her pupils and other 
prominent persons gave dinners, luncheons and receptions 
in honor of the celebrated New York vocal teacher. At 
one reception given for Madame de Rigaud by Mrs Pau! 
Jenkins, mother of Louise Jenkins, one of the de Rigaud 
pupils, nearly six hundred persons shook hands with the 
guest of honor There seemed to be much curiosity to 
see Madame de Rigaud. The number of guests on this 
occasion was remarkable, when the temperature of 106 
degrees was taken into account 

Many pupils in Madame de Rigaud’s Kansas City class 
are coming to New York to study throughout the autumn 
and winter at the de Rigand studios 


“Where are you going?” 

“IT don't know. [I’m just going.” 

‘If that’s the case, why go?” 

‘It’s time for the girl next door to take he: vocal 
lesson.” —Birmingham Age-Herald 
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Beebe-Dethier Ensemble. 






were imvited to play piano and violm sonata ; 
New York ! ti ul 

il were they tha 

< ting int Bee lL) 
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MOU ARD DETHIER 
come subservient 
od performer en en 
When, therefore, tw r mere rtists 
fitness for such work oand are tished of ¢t 
i make their art blend d balance. it furnishe 
| ulus and the reas for forming a 
’ tron 
Miss Beebe d Mr. Dethier are separate! 
t high class, and have been heard frequent 








is, however, as dispensers 
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violin sonatas that has brought them before the musical Sousa Party in South Africa 
ata recitals have filled 


public so prominently Their sonz 








a vacuum in the overladen musical whirl, and their work 
has been st f y w he i s 
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Representative: 
sa 


Representative: 
BRACEY BEAUMONT 
The Eminent Pianist. In America, 1911-1912 
ALREADY ENGAGED BY THE 


603 West 138th Street 
New York City 
me 4224 Audubon 
Hoston Symphony St Leuls Symphony 
Minneapolis Symphony Chicege Thoma: Orchestra, 4 appearances, and 
Cincinnati Symphony St. Paul Symphony many other loading societies 


LOUDON CHARLTON, Carnegie Hall, New York 


MASON AND HAMLIN PIANO USED 


i PARLOW 


VIOLINIST 

















OMOAPT MOCHA BeenKRo® 





N.Y. Phitharmonic, 5 appearances 
N.Y. Symphony 











Second American Tour Begins October, 1911 


leading orchestras and societies 


the country 


Already engaged by the throughout 


Management: ANTONIA SAWYER 


Metropolitan Opera House Bullding, 1425 Broadway, - New York 


By special arrangement Concert Direction DANIEL MAYER, London 
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Mary Cheney, Singer and Interpreter. 





heney ough born in America, is of Welsh 
t icestors having been of that na 
sf r very earliest age she has heard the 
fe. ‘ ind the iditions and lore of 
i \ te tt phere that could searcely be 
f f er artistic careet Interest in 
¢ ecam o keen that she en 
{ t Welsh history, literature and 

4k 


Engaged by 


: St. Paul 
Symphony 
Orchestra « 


wo 





















- G 
and other .) 
important (5 
organiza-,) RECORD TOUR 
tions 
. NOW 
BOOKING 
ADDRESS: 
E.S. BROWN 
42 West 39th Street 
; NEW YORK 
_—, STEINWAY PIANO USED 
; R 
| -DADMUN 


Management, 8. S. BROWN, 42 West 39th Street, New York 


’ 
\ / CONTRALTO “CHILD LIPE IN SONG" 
Managemec'. E. S. BROWN, 42 West 39th 3t., New York 


RAGRUT 


December, 1911, to May, 1912 


| :sDUFAULT 


TENOR 





ENGLISH 
PIANIST 


“et. E. S. BROWN 


42 West 39th Street 
New York 








iy Management, E. S. BROWN, 42 West 39th Street, New York 
dl SOPRANO 
Concert, Oratorio, Welsh Folk Songs 
New York 





THE MUSICAL’ COURIER 





music with the same interest and enthusiasm as though 
it were of the country of her birth. That which was of 
greatest interest, and perhaps conducive of most pleasure- 
able resuits was, perhaps, the studying of the folk songs 
and the music of the Druids with the bards of ancient 
Following this down to the present day in the 
history of Welsh music brought remarkable results, for 
Miss Cheney found that the music had been handed down 
unadulterated and un- 


times 


from generation to generation 
changed 

It was not long before Miss Chene y was induced to give 
several programs of Welsh songs among her friends, with 
the result that she was prevailed upon to make this special 
field her lifework. She already was known very 


1 concert and oratorio singer, and by adding 


part ol 
favorably as 
this interesting and remarkably charming work she soon 
made a place for herself that was enviable as well as 
original 


Mars 


' 
Cariy age, 


Cheney took up the the at an 
studying four years with well known teachers 
with William Shakespeare in London, and with 
On her return to America she coached 
in New York.  Establish- 
ing herself 
in the city 


study of voice 
m Boston 
others in Paris 
permanently 


she soon be- 


came a fixture, so to 
speak, in the musical ac- 
She 


posi- 


tivities of the East. 
has held important 
tions, among them being 
the head of the music de- 
partment of the Uni- 
Nashville, and 
she has held a solo posi- 
tion with the same church 


versity of 


for many years. 
She is the possessor of 
a voice of unusual sweet- 





ness and purity, as well as 


MARY CHENEY of ample range. She is 
peculiarly fitted for re- 
cital work because of her sympathetic musical un- 


derstanding and clear enunciation, As an oratorio singer 
he is well known and always makes a favorable impres- 
Her has commanded 


much attention from press and public alike. 


sion work in the languages, too, 


Miss Cheney will be available for oratorio, orchestral 
ind festival engagements, besides her specialty of Welsh 
and old English songs and songs of three centuries. She 
is under. the exclusive management of E. S. Brown 

We Are Having Warm Weather. 
New Berrain, Conn., July 26, tort 
To The Musical Courier 

|! am surprised at the criticism you make on the pro- 

duction of “The Girl of the Golden West.” 


\lthough may be unfavorable, it 


cems to me to be only fair to quote from foreign critics 


your own opimon 


where has been given, not only in part, but in 
full 
Your 


to the 


the opera 


the Roman are restricted 
the 


word of 


quotations from papers 
by Amato, 
saying a the 


Your readers are entitled to both sides of 


part describing good work done 


without the reception accorded to 


itself 
the question; your personal opinion or the opinions of 


opeTa 


your correspondents is not enough to give unprejudiced 
information of the doings in the musical world 
Yours truly, 
Prosvero TOM MASONI. 


Olive Dangan, “ Pittsburgh's Wunderkind." 
Music Pittsburgh who attended the concert 
on the Rittenhouse Roof Garden, Thursday evening, July 
the Festival Orchestra, waxed 


more or less excited over the musical precocity of Olive 


lovers in 
13, given by Pittsburgh 


Dungan, a little pianist said to be not over seven years of 


age Olive improvised before the astonished audience 
ard then played a number of encores with amazing bril- 
liancy and style. The child is the daughter of the late 


LD). Dungan, an oil operator. Her mother, who is car- 
ing for her education, is Katherine Ball Dungan, a former 
Pittsburgh singer 
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Concert Direction, E. S. BROWN 


42 West 39th St... New York City 
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Mr. and Mrs. Clarence Eddy at Ocean Grove. 


Clarence Eddy, the famous organist, assisted by Mrs. 
Eddy, contralto, entertained an audience of over 3,000 at 
the Ocean Grove (N. J.) Auditorium on Wednesday even- 
ing, July 26. Under Mr. Eddy’s marvelous manipulation 
the big organ was given a thorough test and the excellent 
program was listened to with great delight and enthusiasm 
and although it was somewhat long, the-audience mani- 
fested no uneasiness but, on the contrary, lingered until the 
final number, 

Much interest is centered on Mr. Eddy at this time on 
account of his recent tour of all the principal cities of 
the United States as well as of his reputation as an organ- 
ist and musician. All who have had the privilege of listen 
ing to Clarence Eddy know that the most extravagant 
praise, though seemingly fulsome, nevertheless is deserved 
As a master of interpretation, keyboard manipulation, and 
pedaling, Clarence Eddy is unsurpassed. He can make the 
organ sing like a sweet-voiced child or roar like the mighty 
ocean. The audience was so enraptured by the magical 
touch and control of the grcat artist that the applause was 
unbounded and frequently broke in at unexpected moments. 
Mr. Eddy gave the famous Lemmens “Storm Fantasie,” 
which is probably the most famous descriptive organ piece 
ever written and a favorite among European organists. It 
is used only by those who are great manipulators and who 
have at their command a large organ. Mr. Eddy’s playing 
of the Bach, Schubert and Wagner numbers displayed his 
marvelous genius in still another sphere. 

Mrs. Eddy was a worthy artistic helpmate to her hus- 
band. Her brilliant contralto and charming presence added 
greatly to the concert and her numbers received well de- 
served plaudits. As a producer of mellifluous and sonorous 
tones Mrs. Eddy must be accounted among the best, The 
resonance and carrying power of her voice were such as 
comfortably to reach to the ends of the vast hall, while her 
splendid power of interpretation was proven conclusively 

Following is the complete program: 
Fantasia and fugue in G mimor.........6.++56+ 
Evensong (new) 


Variations de Concert (mew)......ccceecsnencnene 
(Dedicated to Clarence Eddy.) 


Johnston 


. Bonnet 


Gounod 


Aria from Sapho ........+ vio os Sabah adeededuae es boetenes 
Mrs. Clarence Eddy. 
By the Bee ccc ccccccivccscccdcvnccgavcduhecescuacdescessey Schubert 
(Arranged by Clarence Eddy.) 
Toccata fn FF aimee: COW) soccer cis cdsccwsecvedcvedees Crawford 
The Storm Fantaisie (by request)..... ..Lemmens 
Epic Ode (tome poem)... ...ccccccccceccccvcpesenessvens Bellairs 
O weine nicht ....c.csceeesses ..». Anon 
An Africas Lowe SoG. .ccccccccccistevdsciscunen Nevin 
Mrs. Clarence Eddy 
Vorspiel to Lohengrin. ........ccersccccccccessveccotenes Wagner 
(Arranged by Clarence Eddy.) 
Foeotival Mare ceciccccccveoccnccstcecesccerssseeccsvts . Faulkes 





Quinlans Announce Artists for 1911-1912. 


The Quinlan International Musical Agency has issued 
a circular with the names of the artists which the bureau 
will manage during the season of 1911-1912 Madame 
Schumann-Heink heads the list, and she will be available 
for concerts throughout the season. Vladimir de Pach 
mann, the pianist, is another who will be here for the 
This is advertised as “De Pachmann’s fare- 
well tour of America.” Florence Hinkle, soprano, is 
available for the entire season. Wilhelm Bachaus, the 
pianist, comes in January, 1912, and he will remain until 
April, Evan Williams, thé Welsh tenor, will be with 
the Quinlans the entire season. Fannie Bloomfield Zeisler, 
pianist, and Clarence Whitehill, baritone, are two more 
of the stars being booked for the season by this agency. 
Marie Narelle, the Irish ballad singer, will return and re- 
main until the close of the season. Since the circular 
was issued the Quinlans have announced the coming of 
Elena Gerhardt, the lieder singer, who is to arrive in 
America about New Year's for her debut at Carnegie Hall, 
January 9, 1912. 

Other artists on the Quinlan list for the season are 
Lucy Marsh, Marie Stoddart and Beatrice Bowman, s0- 
pranos; Margaret Keyes, Nevada Van der Veer and Rosa- 
lie Wirthlin, contraltos; Reed Miller, Frederick Gunster 
and Berrick von Norden, tenors; Reinald Werrenrath, 
Gwilym Miles and Frederick Weld, baritones. Among the 
instrumentalists are Sara Gurowitsch, cellist; Karl Klein 
and Jules Falk, violinists; Fritz and Lucie Bruch in novel 
programs for violin and cello. 


entire season. 


By special arrangement with the Metropolitan Opera 
Company the Quinlans will have Alma Gluck for con- 
certs during the months of October, i911, and May and 
June, 1912. By special arrangement with Andreas Dippel 
and the Chicago Grand Opera Company the agency will 
have Maggie Teyte for concerts during November and 
December; John McCormack for concerts from February 
10, 1912, to April, 1912, and Mario Sammarco for the en- 
tire season. 

Sousa and his band, now making a tour of the world. 
are under the Quinlan arrangement. 
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“|SARA SIMPSON «tte 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding, 1425 Hroadway, New Yerk 


DOROTHEA THULLEN 


RIC SOP 
Management, ANTONTA SAWYER, ry ~~ 





New Yerk 





Henrietta MICHELSON eaxs: 


Maesegement: E. KUESTER, 25 West 42d Street 


DAN BEDDOE tx 


THB QUINLAN INTERNATIONAL MUSICAL AGENCY, 
i WEST 34th STREET. NEW YORK 


Mime. de F RIGAU ART 


Langendorff, Metropolitan and Berlin O) 
ES pcan Hansen, Boston Opera; —y ~ yo Mme. — 
ra Co., New York; Fanny Ferguson, a; Mme. Santa 
orelli, Grand Italian Opera Co. Olive sa" Mabel Leggett, 
Clementine Tetedoux and many others in concert. 
THB LINLAUGH, Broadway, near 100th Street 


Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing the 
“Société des Auteurs, Compositeurs et Editeurs de Musique,” 
ro Rue Chaptal, Paris, France 


Head Offices, 1265 Reendomy. New York, Rooms 401-406-407. 
"Phone, Madison Square 6293 
OVIDE ROBILLARD. Managine Director 


ALRNSIEIN.- HEA 


TEACHER OF SINGING 
New York: 5S West 38th Street 
Tel., Columbus 6593 
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MANAGEMENT OF 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 


Management: eeetrtdaieers SAW YER 
1425 Broadway. New York 


MARGARET ADSIT BARRELL 


CONTRALTO 
RECITALS A SPECIALTY 
Pupil of George Pergussen and Madame Arthur Nikisch 


oe AnTONIA SAWYER, S&iMeragaas orem aeH8" oan 


267 West 86th Street 


HAROLD | 


OSBORN SMITH 


Accompanist BONC! TOUR 1910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 
HAENSFL & JONES, One East 424 St., New York 
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ALTEMUSs Concert Pianist 


Management: ANTONIA SAWYER, 1425 Broadway, - 


Marianne F LAHAU 


New York 


MEZZO - SOPRANO 
ef Metropolitan Opera Company and 
Orand Opera, Paris 
Managemest: R. E. JOHNSTON 
1133 Broadway, New York City 





EAN IN ENG Biro 


For Terms and Dates Address: H. B. TURPIN. - . 


Dayton, Ohio 
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STUDIO: 107 West 82d Street PEACOC 
"Phone, 6256 Riverside 
NEW YORK 


BERTRAM 
Baritone 





THEO. ——§- Tenor 





VAN YORK "2 .500"" 
Tel., Marray Hill 3701 
TEACHES THIS SUMMER 





LENA DORIA 


1 VOCAL TEACHER 
Lamperti Method 


DEVIN 


Sele Teacher of the American Prima Donna, Blanche Dulticid 


‘STUDIO: Metropolitan Opera House Bullding, 1425 Broadway 


NEW Youu 














rae MULEO 


1104 Broad Street, Newark, N. J. 


Phone, 11°92 Newark 


Mezz0 Soprano 


Pormerly with Conried Metro 
politan Opera Company 


WAENSEL & JONES 


Neo. 1 East 424 Street 
NEW YORE 
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RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, MEIRoroutas ovens nouse tuxmine 


FRED'S MI AR TIN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Fifth Avenue : 
Telephone, 2023 Bryant 


WILLIAM B T B A ITT Voice Specialist 
WELSOR Reperteire Builder 
EAST Siptese 1187 Mesieee Secere Ave. 





New York 





J y TENO R 
oO R Exclusive Management of 
uN FOSTER & DAVID 
NN E $00 Fifth Avenue, New York 
es Telephone, 2023 Bryant 


TENOR 


AKRON ° - - - - - OHIO 
Management, Quintana International Musical Agency 
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TT 
Address: THE QUINLAN INTERNATIONAL MUSICAL AGERCY 
Geccescare te the Wolfsoha Bursae 1 West 34th Street, New York 


HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 


RUYSDAEL 


RE-ENGAGED METROPOLITAN OPERA 


HENRY SUCH 


VIOLINIST 
Im America Season, 1910-11 
Mosagement; THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New VYerk 




















DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indorsed by the world’s renowned masters of Eu 
ope and America. Its superiority is ackuowledged by ail who 
«now of it. 

Booklets, descriptive of the system and giving written indorsement 
f Leschetizky, Scharwenka, De Pachmann, Buso=i and others, seat 
‘pon application. 

MRS. CARRIE L. DUNNING 


Present! Address ; THE HILL, 14th Street PORTLAND, OREGON 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, tormerty ot 
the Conried Grand Opera Co.; Mme. Marie Rappold, So- 
prano, Metropolitan Opera Co.; Mme. Bcrnice de Pasquali! 
Sepranc, Metropolitan Opera Co,; Heuril G. Seott, Basso, 
Manhattan Opera House: Allien C. Hinckicy, Basso, Met- 
ropelitan Opera Co.; Orville Harrold, fenor, Manhattan 


Opera House; ix Rains, Hasso, Koyal Opera House. Dresden 
vermany; Rudolf Berger tenor, Royal Opera, Berlin: Mme. Sara 
loeeeaie soprano, Grand Opera, Australia and (Ce any Kathleen 
lloward, contralto, Darmstadt Mme Caroly Ortman, soprano, 
Grand Opera, Dessau; Irvin Myer baritone, Grand Opera, Italy: 
loseph B sernstein-Regneas, Grand Opera, Germany; Bessie Bowmar 
Estey. ontralt Marie Stoddart-Gayle sop ar Alice Merritt 
Coc ren. soprano Laura Combs soprano; Mildred Potter, con 
tralto; Katherine Hanford, contralto; youn B yung, tenor; George 
Murphy, tenor; Alfred RF I iwin Evans, beritone 





Telephone 662) Plaza Studio: si East oath Street, New Yorn 
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THE FAMOUS RUSSIAN VIOLINIST 
Management : QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 








AMERICAN DEBUT 


Boston---Boston Symphony Orchestra, 
October 27-28 


FIRST APPEARANCE, NEW YORK 
Philharmonic Society, November 2-2 


Chicago--—Theo. Thomas Orchestra,Nov. 24-265 
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i we have two fine artists in Janet Spencer and Daniel Bed- 
doe. Thev are both over here for a year and already their 
es are in demand by the big societies in the provinces, 
B ucl t Liverpool Philharmonics and the Cardiff Fes- 
tival, besides a series of miscellaneous concerts. lor our 
3 i] series of subscription concerts for Belfast, Dublin, 
Cor ind other big cities we have arranged for a number 
- f rts to be given by Kreisler, Casals and Bauer, when 
they will be heard, in trios as well as solos Among our 
" ther bookings for this same series are the Halle Orches- 
tra, with Sir Henry Wood, in March; Percy Grainger, the 
pianist; Madame Miranda and Yolando Mero Also, the 
(peg Quinlan International Opera Company will open at Liver- 
. pe October 10, when after a tour of the principal cities 
>? eng ind and Ireland it will begin its eighteen months’ 
ir of Australia a South Africa 
Ree : 
John H. Tillott, of Ibbs and Tillott, views the 1911 Lon- 
ay don season from the broad philosophic standpoint. “Sea 
; iH \ ms fluctuate,” said Mr. Tillott, “and though figuratively 
4 peaking, there may not have been any artistic or financial 
ae : vritt t the Lond pearl f pricele value cast up on the shore of the 1911 
i ‘ t r relation ip to rt n ical easol there is this at least to be said We 
\ It incumber the part of know we were not alone on the beach looking for the 
a ‘ Eh Lan f b ent to add prize There is no doubt but what the natural reaction 
a nat v e beer cepted, no doub must bring its good balance Both this and the other 
t ! bs it preceding seasons have suffered from national events. Art 
ist be among in general has suffered, but in the readjustment of the 
t rade its¢ pendulum art will be the gainer by this temporary neglect 
ag Ise \nd ‘ Vi vill find that the whole of next season will amply 
Wed) t i ot d more seasoned make up in every way for this season's artistic and finan 
f { 1 season ha ial de ts My urtists Well, Kirkby Lunn, who has 
t, it wa ‘ ( to § those whos been with us for the last eleven years or more, will leave 
. t n the arena London early in August, after the Covent Garden opera 
t 1 it ontr 
mn | 
She I I ! . Wa 
: y it wort 
F det r of t 
n al tol 
nme, 
1 ‘4 c 
RnR e 
laniel M Dan 
* 1 I (ist ke 
nel Dbbimn vit 
t il there niovi 
\ GROUT r THE RECENT LONDON CONGRESS 
é é \n Isc 
4 Ci 8 9 10 11 
- iny kit et iquett Profe J. Ecor 4) 0 
( ate kind i . Was : 4) s ee ‘ l pe 1% Doe 
-j | t sever | f I I ~ Hubert Parry Londt 
| K + \lexa Mackenzt 
ia I t frequen 
\ (ste it 
t roserihe eason, ft ’ ne months’ tour in Australia. She will 
| er en told of the take her own concert company Then Agnes Nicholls 
f had beet inother of our artists, ha een engaged by Mr, Quinlan 
refertr ke Oscat for the part f Isolde. which she will sing 1m all the 
x fi vith 1 principal cities of the Provinces \nd | am bringing over 
| rretty Rachmat ff, w will be heard with the London Phil 
t \ h ve t harmor Society October, when he will play his new 
ens é for piano and orchestra and when in all proba- 
mre ility his new symphony will also be programmed And 
t Cha G ws will give a rchestral concert with some of 
| the tat ulvyanced pupils early in Octobe We have booked 
* ‘ | | ' 18 Dalton Baker for the fth time with the Royal Choral 
; ’ mont Society 1 elija for January, 1912. Other artists under 
\ the t ur management are Herbert Brown, Louise Dale, Mrs 
t But € great George Swinton, William Green, Edward Goll, Robert 
A we ‘ Burnett and Plunket Green. whom we expect to send to 
‘ t e not te \ime ext vear f 4 series of lecture-recitals. Robert 
aaa . et Ame Radf who has been engaged for the Denhoff opera 
t " t of engage tor parts otf Hans Sachs, King Mark and sey 
re tras eral other roles Another company I am sending out to 
, , ic the name \ustralia in August for a nine months’ tour, is to be made 
\ for t ming American season p of Esta \rgo, sopranos, Ben Davies, tenor, and Ed- 
RRR ward Goll, pianist. Miss d’Argo is a native of Sydney, and 
. wl left Lond it will be her first return to Australia since she left there 
{ secretary t bout eight years a 1 will sa il with this latter 
- mpany, re ing in time tor the opening of the autumn 
: re FF FR ‘ : 
i: ‘ fown im Surre recuperating RRR 
Reh New who will Krom the musical pomt of view this spring season can 
2K ‘ r the Pr enade Concerts, als not be called a representative English season,” said Ernest 
ve — : Gerard of the Schulz Curtius and Powell Agency. “But 
nme we have many of the ‘top-notchers’ on our list of artists 
{ ‘ ert depart ind did personally feel the bad nditions Our con 
ee ) t Musical Bureau uid rts by Kubehk and de Pachmann at Albert Hall were 
R « t r tive se rd breakers We gave three Sunday concerts at \] 
; \ everything was ert Hall to capacity houses. May 28 with Kutelik. 
; ‘ e an mev Donalda, and George Henschel; June 11, with Melba and 
terests wer li Backhaus, and June 18 with De Pachmann and Kubelik 
will go down in history how Yes, everything indicates much prosperity for next sea- 
7 rts Ve! tt ed nusical history, f son We open our seasor with Kubelik, October 4. after 
\ W é writes the which he will leave for America to begin his tour there 
t « Ww s ( iway trom inder Mr. Whitney October 11, we play Zimbalist, who 
that is, t st us debutant wl so lea shortly after for his Am tour. De Pach- 


mann is already there, rusticating at Lenox, in the Berk- 
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shires, and becoming acclimatized and ready for his tour, 


which will be his farewell to America. Carreho comes to 


England in October and will give a series of concerts in 


London and the provinces, some orchestral and others 


Then Busoni comes over for three weeks 
El- 


man and Carrefo will give some joint recitals in October 


straight recitals 
in February and d’Albert before then, in November. 
and November which we expect will be of creat musical 
With the 
from Marseilles July 13, 


interest Melba Opera Company which sailed 


was Edwin Burke, one of our 
artists, who will sing the principal bass roles during the 
\ustrahan tour And Alice Milna, now singing at Covent 
Garden as the page in ‘Gli Ugonotti,’ also in ‘Thais’ and 
Ballo 

“Where I shall spend my vacation? 


Mr 


pects to leave for Bayreuth about July 22, 


in Maschera.’ 

Down on the east 
He ex 
Powell 


Curtis is at Eastbourne 
and Mr. 
at his country place in Shropshire.” 
| a 
My opinion on the 1911 London season,” said Mr. Rus- 
sell of the T 


coast near Cromer 


is down 


Arthur Russell agency, “is that it might have 


been much worse. | don't think it put anybody out of 
| usiness, though it may not have added very materially to 
Our principal innovation for next 


We, 


and 


iny one’s bank account 
season will interest your readers greatly, | am sure. 
that is, the New Mr. Ronald 
myself have decided on a reduction of the admission prices 


Symphony Orchestra, 


to all our symphony concerts. The highest price will be 
five shillings, for the stalls; and the entire balcony will be 


one shilling. Other prices will be in proportion and thus, 


though we hesitated some time before becoming pioneers 
that by both 


press and public, we finally decided on taking the initiative 


in a movement has been agitated so long 
n a condition we felt must come sooner or later, not ap- 
plying to us alone, but to the whole class of concert givers. 
The prices are all too high; if they were all lowered you 
would find fewer deadheads 

“We have another plan on foot also, that of building a 
new concert hall. Yes, | know there have been many wild 
cat schemes along the same lines, but this is not of that 
kind 


the actual building, and as soon as we decide on one of 


We have everything on a terra firma basis except 
the several sites under consideration, we will begin build- 
ing. | am sailing for South America July 29, and after 
my return I shall know definitely when and where we be- 
gin operations. My artists? 

“Well, besides Mr. Ronald and the orchestra, which keeps 
me pretty busy, | am booking a tour for the noted Russian 
basso, Chaliapin, who will make his first appearance in 
| Then 


England Margaret 
Lemon, who appeared at Covent Garden in “Tiefland,” will 


some time in November. 
give some concerts under my direction; Macmillan returns 
to America; and I have booked some seventy odd concerts 
for the Sabrinos. We are also negotiating for an Ameri- 
can tour for Irene Scharer.” 
nee 

The Vert agency was referred to by the editor in the 
July 12 Tue Musicat Courier, so repetition is 
EveLyn KAESMANN. 


issue of 
unnecessary 


Bertram Peacock’s Success in Baltimore. 
Bertram Peacock, the concert baritone, has added to his 


former successes by singing in concerts in and around 


New York. The following notices are some opinions from 
Baltimore, where Mr. Peacock received a part of his edu- 
cation 

Mr. Peacock, who is the possessor of a teacher's ce:t ficate from 


resonant baritone, which he 
Ome of his 


Filletes,” by 


the Peahedy Conservatory, has a rich, 
successful 


Weck 


repeated 


uses well and with excellent control most 


mbers was a French ballad, entitled “Jeunes 


éerlin, which was so heartily received that it had to be 


taltimore Sun 


a beautiful 
—Raltimore News 


excellent To the gift of 
intonation and good taste 


Mr. Peacock’s 
voice he 


work was 
adds pure 

Mr. Peacock was in good voice and not only pleased, but charmed 
the audience.—Baltimore American, 
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Schenck Concerts on Century Roof. sm 
Many visitors to the metropolis, as well as the army ot! 8! 


stay at home New Yorkers, meet and enjoy themselves 


the roof of the Century heater, t rmerly the New Th 
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okes. Neither does she make a habit of attending bull 


ts— Wash 


Herald 





Cool “ Musicolony.” 


ater, which overlooks Central Park The concerts by the As Franklin Lawson says t during 

orchestra, under the direction of Elliott Schenck, ar ‘ was "N st sw the try ye ‘ 

servedly popular [he programs are arranged to pleas I to re heights ther ter 

all tastes The “symphony” and Wagner nights, as s r g t \ r $ 

as other special evenings, affor 1 music lovers treats wort rt y ring was W 

of concerts in the regular season © iy vit j s r rt the New 
Week before last, Amy Ray, the contralto, was among York 1 Bos ler . ‘ New \Y EA 

the soloists who contributed to the pleasure of tl Chicag i t " x 

ences Miss Ray sang Wednesday evening, July 22, « 5 it Mus \ “ x grees, wit 

ing for her selections the tw m Saint-Saens g thwesterly bree \ ! the 

opera, “Samson and Delilah In st half of the co lay 

cert she sang the more familiar number, “Mon Cos | a ike ij ) ( t “ Wi 

reserving for the last the other aria, “Amour, Viens aider 4 fe g stat t : f ‘ " 

The orchestra accompanied the singer For an encor Musicolony Capt. Walt Da f the Wat 

Miss Ray gave “H ippy Land,” by Del Rieg il tor t ife s g stat < eral es reg 


Mr. Schenck played the piano accompaniment 























Tuesday evening, July 25, Renée Schieber, the young 
oloratura soprano, made her second appearanc t thes 
RA Nh age eS on Peis Pres . Mr. F. C. WHITNEY 
‘Hamlet’ and later a group of songs, accompanied by Announces for 1911-1912 
teacher, Henry Lincoln Case. Miss Schieber's voice is of FAREWELL AMERICAN TOUR OF 
marvelous sweetness and purity, and her = sing 
marked by a skill almost unknown for her year She 
but nineteen fhe program last Tuesday symphor 
night) included the schet nd finale from Bee ven’s 
nfth symphe ny the marcel movement tron Raff's m 
phony, “Lenore and the ertures t Der krerschut 
ind “The Marriage of Figar Maximilian Pilzer n The World Renowned Violinist 
certmeister of the concerts, hi ken his place with the 
pupae bes? ; ms hs October 15 and 22 al the New York Hippodrome 
soloists number é ings the delheht th . 
< , _ whey ; ae October 19, Brooklyn Academy 
patrons his violinist plays ways i ne, a the . lew &£ 
2 sont | sal SB. and Auditorium, Chicago, Oct. 29 and Nev. 5 
quality o is tone Is supe (one { the 4 es 
mand is the Bach-G d \ Maria vith Mr P Por details and particulars address: 
, . Hu. G. SNOW 
nlavine the sol rave - lave tt sym 
ee a ers prayes play ) Care of FP. C. WHITNEY 
phony concert last week and again Saturday ening Phone, Monolith Buliding, 
when the proj made f popula 3240 Murray Hill 45 West 34th Street, New York 
Mr, Scher KNABE PIANO USED 
presents, and there its riety tiie < ct s that ma 
their ippeal t large public 
Ciaparelli-Viafora Reception. ' says g other things: “| 
re Ix ] \ +t ‘ 
\ large gathering was present at the recept yi 
3 wt < wher 
Mr. Viafora and Gina Ciaparelli-Viafora in honor of Ge 
eral Garibaldi, at their home West Sixteenth street 


New York, July 
music during the 
great art is too well k1 


insistently for t 


Mascagni, etc., f 
this way the recept 
! 


artists, trienads 
ind admirers of 
renewed their 
son, who has but 
stirring campaigi 
took an active p 
With this list 


small wonder tha 
perse until late 
finally, 1t was w 


the glorious singu 


Among those 
lemme Hunt, Dr. Belle 
ind Mrs. Herbe 
Chey. and Mrs 
Weesell, Viviar 
ith, Mr, and Mr 
Fanuicelli, K 
Alice Welm, Mr 
Marion Pullos 


Hernandez, Resa 





Pena, Fanny \ 
Geone Smith, ¢ 
nutelli, Mrs. Law 


ley, Mr. and Mrs. Luigi Solari, Com. Ce 


lestino Piva, Le Tecktonius, Edn d Russe { f ‘ i kk 0 y 
Moore and Alma Danziger 
eT ‘ ; 
The Mexican Girl } ’ , 
Regarding some of the customs of a Mexican girl there re He 
ire current many nustaken notions bar xampic, she is y i la f f 
popularly supposed to play the guitar, to wear a mantilla ‘ ‘ t 
and to smoke cigarettes. As a matter of fact the guitar is va to t t ft Be eT ‘ 
almost an unknown instrument among the women of the | ener WW er St g. Siegfr 
upper classes, the becoming mantilla is rarely seen in the ther rthy res ‘ Ca 
streets save on Good Frida having bee discarded 1 (jiese s : res gas ‘ ‘ y ) 
favor of hats in atrocious taste and the senorita never “ [ . ‘ t | ‘ . 





y Ss x Stag pr . rn 
H 
~ ind rage 
ying 2 Ss € i 
! ght Car I er 
nt \i juer I ~ 
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< 1 
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Hans ZwickKy, Conductor. 
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Last Labor Temple Concert. 


Evanston Clab Engages Mrs 


Theodore Bauer Returns. 


Cochran. 
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Grace Hall-Riheldaffer, South and West. val to be held at Peterborough, N. H., August 16, 17 and 











>, C affer, the Pittsburgh soprano, has sung — ': rhis will be the first appearance of these singers at the 
parts of the country Some MacDowell fetes, in which the widow of the great com- 
e South and West follow: poser takes a deep personal interest. 
giite t hier ini Wa : 
s encore, she appeared A Peasant’s Appreciation of MacDowell. 
i ; -: re reeneges Augusta Cottlow, who spent last summer in Fried 
: “ That w elightful t : . . 
fi, richroda in Thuringen, relates an amusing incident. One 
er pt ‘ ; . : 
the D io S was possibly day while practising the Norse sonata by MacDowell she 
ok 5 something 
1 e refuse 
use at | 
' e of the 
‘ will ge 
s Unive t 
7 { \ {) 
ng and | 
: a pertec 
>» her ow 
I Last K 
this lovel 


\ i t t to must 
et f ere “When the 


j r g Lidependent 





t superb t 
! f Brat 
€ test 
a et ble voice vit 
~ t ! pronuncia 
i ( iH high notes 
s | re clear 
x, , Re \UGUSTA COTTLOW AND SOME THURINGIAN PEASANT 
* ! GIRLS. 
a was so absorbed and interested in her work that she did 


Harris and Kriger Neneh for MacDowell Fetes. not notice the door of her room being softly opened, un- 


Harris, til hearing an unusual sound she turned around and be- 


he Id 


prano, and George 


MacDowell festi rau Storch, one of the favorite fruit vendors of 


re ¢ 
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ona ears by his fine art.”-—Staats-Zeitung, June 27 
highest tone and sensuous beauty.”—-New Yorker Herold, June 27. 


roel aipnton, Recitals, Opera, Vocal Instruction 
New York 


ADOLPHE STERNBERG, 237 West 75th Street 
Controller sent en application 


Art of Singing in all 

A 3 Branches, Voice Pro- 
a CARNEGIE HALL, NEW YORK 

Bonei, : “Signor Carbone is a Master in the Art of Singing, not second to any other 


duction—Inierpretation 
Thirty years experience 
cacher in “1 recommend him heartily asa tree, competent exponent of the Italian Bel Canto. 
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Late with the Metropolitan Opera 
Circular—Carbone’s Breath 





the famous tenor, 
America or in Rok” 
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IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 
Terms Begin on 10th of September. Admission also during the year 


Eee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool : $160 per annum 

The Academy has also opened two Masterschools Newly added——-Wagner Dramatic School: Teachers, Amalie 
Masterschool for Piano: Teacher, Leopold GODOWSKY MATERNA, Hermann WINKELMANN 

Masterschool for Violin: Teacher, Otto SEVCIK Fee, $80 per annum 


VIENNA, Ill, Lothringerstrasse 14 





For further Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC. 


that vicinity, making her feet fly in a peasant dance to the 
characteristic lilt of the third movement of the sonata, 
and this, too, in spite of her sixty years and the heavily 
in her excite- 





laden basket of fruit on her back, which, 
ment, she had forgotten to remove. 
the perspiration was streaming from under the hig 


woolen turban, which all old Thuringian peasant women 


Py ; “ . 1 
wear, and when the pianist stopped the old woman criec 
“Weiter, fein zum tanzen” (“Go on, 


weiter, das ist ja 


go on, that is fine to dance by”), and Miss Cottlow con- 
tinued as well as she could between trying to see and ' 
laughing at the funny sight. 
A few days later Miss Cottlow attended the annual 
“Trachtenfest,” or costume festival, of the peasants from 
all parts of the Thuringen, under the patronage of the 
Duchess of Saxe-Coburg-Gotha. Over 600 pea ants were 
ass mbled in their various gaily colored costumes, mak- 


All sorts of com 
the 


ing the effect of a vast operatic scene 
indulged in, Grand 
distrib 
which 


petitive games and dances were 


Duchess, dressed in a gorgeous peasant costume, 
uting the the winners. The village to 
Frau Storch belonged was one of the fortunate ones, and 


the merry old lady, as soon as she saw the pianist, pointed 


prizes to 


her out to her neighbors as the young lady who played 
such beautiful music for her to dance by. 

Harold Osborn Smith, Accompanist. 
Smith, 
accompanist,” 


has been proclaimed an 
had 


and 


Harold Osborn who 


“ideal notable 


Canada fol 


recently successes 


States 


has 
Press notices from several from 
low: 

Harold 
artist who 
Smith 


to hi 


tonci is inate in his accompanist Tn 


Obshe 


particularly fort 
him on this tour, he has an 
hearing Mr 


rat his reputation is duc 


rn Smith, who is with 


stands high in his vrofesvion and after one 


can say without exaggeration tl! solely 


merit. 
and his 


all times thoroughly in accord with the 


beautiful 


He was at singer 


background 


al har 
of the 


which threw 


accompaniments formed tone 


the voice of the singer into relief, yet wit monized perfectly 


Mr. Smith's work added much to the pleasure afternoon. 


Rridgerort, Conn., Evening Post 


understanding 





Harold Osborn Smith played a thoroughly musical, 
und delightful accompaniment. He also played Chopin's polonaic« 
\ flat major with brilliant, authoritative touch and facile execu 
tion.—Rochester Democrat and Chronicle 
\ great deal of Bonci's suceess in song recital is due to the skill 


Harold Osborn Smith. This 
work. H 


a delicacy 


andling 
Amer 
observer, a 
that 
flat 


ful h of the accompaniments by 


voung is especially gifted in this important 


faithful 
make for the 


ican 
plays with 
anist He 


follower and 
ideal 
with surpassing 


which Mr. Smith 


is a close 
played 
and the 


responded.— 


ind = crispness 


Chopin's A 


audience 


accom, 


major polonaise aptness 
demanded an 


Wilkes-Barre 


encore to 
Times, 

The 
who displayed an 


Harold Osborn 
The 


accompaniments were well played by Smith 


admirable technic in his solo audience wa 


so enthusiastic that Mr. Smith played an encore.—Springfield 
Mass., Union. 

Harold Osborn Smith is that rara avis, an accompanist who i 
in complete accord with the moods of the singer Ile has a light 
touch of singing quality that helps to sustain the voice without 
being obstrusive, and gathers in the rubato phrasing of the vocalist 
with the intuition of a kindred spirit 

Moreover Mr. Smith is a solo pianist of marked ability shown 
in a musicianly performance. He played his recall response beauti 


fully Winnipeg Tribune. 


As a rule an more, but not so 


Harold Osborn 


accompanist 
Smith, 


accompanies and little 


who, by the bye, is no stranger to Winni 





peg. His playing is an exquisite blending with the voice, the piano 

becoming a complement, and making a perfect whole. Mr. Smith 

is evidertly a Chopin student, his rendering of his solo numbers 

being that of a connoisseur His phrasing is good and he plays 
with splendid accuracy.--Winnipeg, Man., Free Press 
Flonzaley Quartet at Tronchet. 

After a tour of Italy, which has brought them fresh 


laurels, the members of the Flonzaley Quartet are now in 
lronchet, Lausanne, they 
of the summer to daily rehearsals in preparation of their 
American tour next season. The Flonzaleys have a com 
fortable little cottage in Lausanne, where they can practise 
without interruption, and there the greater part of each 
vacation period is passed. 

The quartet will 
November. 


where will devote the balance 


arrive in the United States early in 
The tour which is being booked already is 
well arranged, plans being completed for appearances as 
far West as the Pacific Coast. In this connection it is in 
teresting to note the quartet's record last season, when 
eighty-five concerts were given and 30,000 miles traveled 
In order to fill this number of engagements it was neces- 
for the members to spend forty-two nights in sleep- 
ing cars, Next season's repertory will contain a number 
of novelties. 


sary 








Louis Blumenberg in Ostende. 
Louis Blumenberg was among the recent American visi 
ters in Ostende. Mr. Blumenhberg has been abroad since 
the last week in May. 





Piano tuners are permitted the ballot. 
men barred from voting ?— 


Why are w 
New York Evening Mail. 
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ema G A RK 
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E 437 Fifth Avenue, New York 
LEADING BASS 
Metropolitan Opera Hoase 





New York 
Address YALE CLUB - - 30 West 44th Street, New York City 


a WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
+4 TOUR ipa rusaeranprrty ted 

I Mang L. amt tours ie - . “ 9 ~ atest via ing masters of his instrument.” 
om =e Consent Direction M. H HANSON, 437 Filth Ave., New York 
@iusr JONSON LECTURE-RECITALIST 


GREATORE and HIS BAND 


The Civic Forum, 23 West 44th Street 
NEW YORK 
BOSTON, MASS., July 17th to August 19th 
ee ee a PHILADELPHIA, PA., Aug. 20th to Sept. 10th 
PROVIDENCE, R. 1., July 3d to July 16 PITTSBURG EXPOSITION, Sept. 11th to 16th 


OPEN TIME Sept. 17th to Sept. 30th. SOUTHERN TOUR BEGINS Oct. ist 
For Dates Apply JOHN JOVINE, Representative, (oickerdecker Theatre Buliding, 
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. A I D A Prima Donna Soprano | FR DATES NOW BOOKING 

A Metropolitan Opera House N MANAGEMENT; 

S New York E LOUDON CHARLTON 

E Management, LOUDON CHARLTON | Ss Carnegie Hall, New York 

s 868 Carnegie Hall, New York | T STEINWAY PIANO 

ee as e M Returns in October, 1911, tor 

Arthur Wallerstein Y American Tour, 1911-1912 
3 Por Terms, etc., Address : 

SYMPHONY ORCHESTRA L === MR. EDGAR SMITH 

E KIMBALL PIANO USED KIMBALL MALL, CHICAGO 


Subscription Concerts 1906-1910 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
pesmenanenaahl CONCERT DIRECTION, M. BH. HANSON, 437 Fifth Ave., she 
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1 VOCAL STUDIO: 
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I Hew York 

Cc &, 8, HARSOR, Mocager 
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Rew Work College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCHE 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
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Bonci Wins New Siena in tener: Aires. cal event the performance surpassed all records. Italian lyric Harold Bauer's Many Appearances. 
ncl t was illustrated in its full beauty After two years’ absen . 2 st 
ding theater, Bonci found the public eager to hear him Harold Bauer has just concluded the busiest and mos 
a ’ owed that it appreciated the opportunity by successful season of his career. Spain and France have 
( rs upon the rec. ¢ him with a roar of welcome. Bonei started to sing, and vied with England, Holland, Germany .and Sweden in 
seeking the services of this artist, and wherever he ap- 
peared return dates were at once offered. As a matter 











, 
the great tenor la ecentl won new 


ving South 


public sh 





oug voice controlled by his erftect art, was reves 





N singe was eve received with greater delight 
ngs the rare exponents of classic art of singing 


g. Today Bonei is the best example of the of fact, he was not at liberty to accept many engagements 

the lytic stage since there was a limit to time and endurance. 

In March, after giving two recitals in Berlin, with his 

\ mbre is usual success, a tour of sixteen concerts in Holland fol- 

y that not a tone fails t uke its effect in the large audi lowed Chen, at a moment's notice, he was called to \ 

Vienna to take the place of another pianist—suddenly ill “ 
as soloist of the Konzert Verein, the most important ot 

chestral society of the Austrian capital. His success with 

the Beethoven “Emperor” concerto resulted in a packed 





house when he gave a recital there two weeks later. In 
the interim he filled several engagements in Italy Then 
came a tour of cities in the south of France and in Spain, | 
this being the second Spanish tour While in Madrid 





jauer joined Kreisler in three concerts for the Philhar 





monic Society, the royal family attending. Then followed 
a number of English triumphs, especially noteworthy be 
ing the London festival on May 25, where Bauer played 
under Richard Strauss a concerto of Mozart and also 
rendered the “Burlesque” of Strauss, its first hearing w 
England 

Subsequently the noted pianist gave a second series of 
recitals in France, and thus concluded a most strenuous 
and brilliant season 

Bauer's American tour next winter will be his sixth in 
this country, and judging by the dates already booked it 





bids fair to establish a new American record for the pop 
ular artist 





Hess and De Pasquali to Sing for Taft. 


IGNOR AND SIGNORA BONCI ON A BAIT 

f CONY OF VENICE’S BUILDING AT THI Bernice de Pasquali and Ludwig Hess have been en 

; EXHIBITION IN ROME, MAY, tot. gaged to give a recital on the evenings of August 8 and 9 

2 * at Houghton, Mich., at the celebration which the copper 

He is the Elvino of country is tendering to President Taft The reunion of 

ust the College of Mines will be held at this time, and it is ex 
j | 


4 > ; uates fr | T | “Ol I b 
luring the present season in South America Borci will pected that graduates from all over the country will be 


ng other roles, the Duke in “Rigoletto,” Alfredo Present at the banquet 
n “Traviata,” Rudelfo in “La Boheme,” Mario in “Tosca” At the conclusion of this engagement Madame Pasquali 


| n “Giocond He is also to sing in the per- and Mr. Hess will leave for Seattle, where they will appear 





lance hould it take place) of Cimarosa’s “Matri at the North Pacitic Sangerfest, which is to be held from 


; nonio Segret \ugust 1 16 to 22, 
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THE NATIONAL FEDERATION OF MUSICAL CLUBS. 


President, Mrs. Julius Eugene Kinney, 737 Corona Street, Denver, Col. 
THIRD BIENNIAL PRIZE COMPOSITION FOR AMERICAN COMPOSERS. 








Purapecrnia,* Pa. July 29, 1901 
In announcing the third competition for American com- 
posers, the committee feels that a few preliminary state- 
ments are necessary 


This competition has now attained such prominence iv 
the musical world and the wide interest taken in the 
awarding of these prizes and the public rendition of the 
prize compositions have brought the competition to such an 
important position, that the question of the standard to be 
maintained is a serious one for the federation, the com 
posers and the judges. While the compositions that re 
ceive the awards are only the best submitted in this com 
petition, still the world at large looks upon them as repre 
senting the best product in the various classes from our 
American composers. In order to meet this belief, which 
is in reality what we wish to attain, two things are abso- 
lutely necessary : 


First, that the best and most experienced writers of 


music among American composers should enter the com- 
petition. 

Second, that there be a rigid adherence to the highest 
standard of excellence in the bestowal of awards. 

Therefore the committee of American music of the Na- 
tional Federation of Musical Clubs feels justified in stat- 
ing that unless the manuscripts entered in the various 
classes meet the requirements of a prize composition as to 
excellency and superiority and have the unanimous vote ot 
the judges in each class, the awards will be withheld. This 
decision is made only to inspire our composers to greater 
and finer work and to place the prize competition above 
question 

The National Federation of Musical Clubs announces 
that it will give prizes for the best compositions by Amer- 
ican compusers in five classes as follows: 

Class 1—Orchestral work symphony or symphonic poem First 
prize, $500; second prize, $300 

Class Il—Choral work in large form, orchestral accompaniment 
First prize, $250; second prize, $150 

Class 111—Sonata for violin or violoncello and piano. First prize 
$200; second prize, $100 

Class IV—Operetta for school children, unchanged voices. Prize 
given by Alice M. Dawson, Fennville, Mich 

Class V—Memorial prize of $100 for best national anthem of 
ong Prize given by Mrs. Emerson H. Brush, Elmshurst, I! 

in addition to the prizes offered by the National Federa- 
tion of Musical Clubs, three special prizes are offered to 
women composers, members of federated clubs, as follows 

Student’s Prize—Best solo in any field, $100 

Best Piano Solo—Prize given by Mrs. John P. Walker, Freehold 
N. J., $s. 

The Philharmonic Choral Club, of New York City, offers 
a prize of $50 for the best cantata for women’s voices. The 
words must be by an American, the story of American in- 
spiration, and written in pure and beautiful English. Any 
woman whose musical activities have taken place in 
America for at least twenty years can compete for this 
prize. 

The conditions of the competition are as follows: 

' The competition is open only to composers born within the 
United States of America, or those of American parentage in for 
emn countries 

All manuscripts must be in ink and clearly written and th 
compositions submitted must not have been published nor have re 
ceived public performance. 

3. The composer shall omit signature from the manuscript, labe 
ling it with name of class in which it is ente red, signing it with 
only a private mark, and shall send with the manuscript a sealed 
envelope containing this mark and the compose r’s name and birth 
place, and also stamps or amount of expense for return charges 

4. All compositions entered shall have title and words, if any 
im English. 

¢. All compositions must be submitted on or before September 1, 
19:2, but no composition shall be received earlier than August 1 


igt2 
6. Prize winners of the National Federation of Musica! Clubs 


competition cannot center two successive competitions 

The special prizes to women composers, members of 
federated clubs, are governed by the same conditions as 
the general prizes. 

Prize winners in each competition are made honorary 
members of the National Federation of Musical Clubs 

This competition was inaugurated at the fifth biennial 
of the National Federation of Musical Clubs at Memphis, 
Tenn. May 8-11, 1907, and the successful compositions 
were performed at the sixth biennial at Grand Rapids, 
Mich., May 24-29, 1909, and at the seventh biennial at 
Philadelphia, Pa, March 27-31, 1911 

The prize compositions of the third competition will be 
rendered at the biennial festival of the National Federa- 
tion of Musical Clubs in 1913. The place and date of 
meeting will be announced later. 

Prize winners of Classes 1 and 2 of this competition 


are requested to furnish copies of orchestral parts for 
rendition of compositions at biennial festival 

The judges, three in each class, will be chosen, as be- 
fore, from among competent persons prominent in mu- 
sical life in different parts of the United States 

All compositions are to be sent not earlier than August 
I, 1912, to Mrs. Jason Walker, 622 Vance avenue, Mem- 
phis, Tenn., chairman of the American Music Committee 

American born composers are cordially invited to enter 
this competition 

Committee—Susan B. Walker, Ola B. Campbell, Rena 
S. Brush, Lily L. Tobey, David Bispham; Mrs. Jason 
Walker, chairman, 622 Vance avenue, Memphis, Tenn 
PRIZE WINNERS OF THE TWO PREVIOUS 

COMPETITIONS 
1909 

Henry K. Hadley, symphonic poem, “The Culprit Fay 

Arthur Shepherd, Class II, sonata for piano; Class III, 
song “The Lost Child.” 

19gtl 
Crass I 
George W. Chadwick, symphonic suite, first prize 
Arne Oldberg, F Moll symphony, second prize 
Crass II. 

Henry Lang, trio for piano and strings, E major, first 
prize 

Henry V. Stearnes, trio in D minor, second prize 

Crass III 

Horatio Parker, song, “Crepuscule,” first prize 

Charles Wakefield Cadman, song, “An Indian Noe 
turne,” second prize 

Mabel W. Daniels won two prizes offered for women 
composers: Song, “The Villa of Dreams”; three part 
song, “An Eastern Song.” 

Erse West Ru ton, 
Press Secretary 
Creatore at Boston. 

Creatore and his band, who are playing at Boston, Mass., 
from July 17 to August 19 are meeting with pronounced 
success and Creatore’s popularity seems to grow daily. The 
daily concerts at the American League ball grounds on 
Huntington avenue are patronized by multitudes of music 
lovers. The Boston Globe said: 

\ large audience was moved to increasing enthusiasm during a 
program of cight numbers Tumultvous applause, consisting of 
hand clapping, vociferous cheers and stamping of feet, broke forth 
particularly after Liszt's second Hungarian rha»sodie, the sextet 
from “Lucia” and the closing selection from “Carmen.” An absent 
minded person might have said that Tris Speaker had walloped the 
ball over the opera house and had made a home run 

It was evident that that part of Boston which was present enjoys 
hearing a concert band of the first class in the summer time. in at 
open-air pavilion, where it can be cool and smoke Chicago has no 
less than five summer amusement parks at any one of which a big 


band may be heard Last night ushered in concerts of a similar 


nature in Boston 


Creatore’s individual style as a conductor is too fami iar to war 
rant exclamation, palpitation, or the polite proferring of a code f 
signals and gyrations It is not essential to know the s eret mean 


ing of a lunge across the stand—and 4 liberal promenade is left for 
the conductor—with the out-stretched baton pointed straight at the 
heart of the tympanist, as though he should be speared, nor should 
the public display a vulgar curiosity anent the psychic communica 
tions of that mystic left hand, which beckons on to distilled and 
concentrated frenzy, as in Carmen's final throes, or lulls to tran 
quillity and calm repose, as in the churchly “Nearer My God t& 
Thee.” These are the secret rites of Italian temperament, and 


should be spoken of in whispers of solemnity and awe 


Gadski's Coming Season. 


Reports from Madame Gadski continue to be highly fa 





vorable, for though the prima donna was even more seri 
ously ill after she arrived in Europe than when she was 
compelled to cancel her spring concert engagements, she 
now has improved rapidly under a new treatment adopted 
Madame Gadski writes that she is looking forward eager 
ly to her forthcoming season, which will be divided be 
tween her operatic engagements and her concert work 
She will begin her first concert tour October 10, and will 
remain on tour until the opening of the Metropolitan 
opera season In February she will fill a second series 
of concert engagements, and in the spring will appear at 
many important music festivals 


[he ninetieth Rhenish Saengerfest, 4,000 singers, was in 
progress at Cologne July 1 and 2. Professor Schwarz 
directed Wagner's “Liebesmah! der Apostel.” The orches- 
tra was 110 in number and the symphonic numbers were 


led by Steinbach. 








NIKISCH 


Conducting the 


LONDON SYMPHONY 
‘ORCHESTRA 


(Fall Membership 100 Musicians) 
(Mr. ARTHUR W. PAYNE, Concerimeister) 


In America April 8-28, 1912 


Members of the ‘Royal Seciety of Musicians”’ 


FPoanded in 1738 by Handel 


Many of them ‘Musicians in ordinary to King 
George V"”’ 


The most artistic contribu- 
tion Europe has ever made 
to America. 


Any suggestions regarding program or 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - - New York 


In association with Warren R. Fales, 
Conductor of the American Band and 
Orchestra, Providence, R. I. 


Concerts West of Chicago in conjunction 
with Hawkins & Shaw, Electric Building, 
Denver. 
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WONDERS never cease. [Baltimore has a piano 
teacher who was robbed of $260 in real cash. 
decesinilbticesicone 
Wirn apologies to aviation, could not Schubert. 
Schumann, Mozart and Chopin also be called air- 
men ? 
RE EE aa 
CHINA announces the discovery of the oldest 
known inttsical manuscript, a series of scale exer- 
cises by Yen Chin. Chin music, as it were. 


iieiisinns 





AFTER reading the ballet announcements for the 
coming winter in New York, this city suddenly 
awakes to the fact that it has been discovered at 
last by Russia. 


ilcnaniaipaccaite 

IN Queen “Carmen Sylva’s” new book, “From 
\Memory’s Shrine,” she devotes her opening chap- 
er to Clara Schumann, with whom the royal author 
studied for a while. 

~~ 

VIENNA is to have a new concert hall (with a 
1,200 seating capacity) to be called Beethoven Saal, 
which will be opened in September. We need a 
Beethoven Saal in New York. 

HaANs RiciHvreR on one occasion called out at a 
rehearsal: “A fine lot of orchestral musicians you 
are; you play exactly like married men. Lovers are 
what we need here—lovers of music,” 

apcecianiieliipteiamintinn 

lv there is to be war between Germany and Eng 
land, how are the contending forces going to dis- 
tinguish “God Save the King” from “Heil dir Im 
Siegerkranz,” both of which have the same tune? 
lhe wrong band may be shot in many a battle. 


———_.¢---—_— 


\ certain business’ house has a motto which 
applies to the devotees of Orpheus and Apollo as 
well as to those of the more commercial Mercury: 
“If your competitor talks about you, put him on 
vour pay roll, never mind what he says so long as 
he talks.” 

> 

CHANGES due to Mottl’s death as now arranged 
for the performances at Munich (Prince Regenten 
Cycles) are as follows: Richard Strauss directs 
“Figaro’s Wedding” August to and September 8; 
“Cost Fan tutte” on August 16; the “Escape From 
the Seraglio” on August 29, and “Tristan and 
Isolde” on August 9 and 30. Flor the first and the 
second “Ring” cycles Otto Lohse will probably be 
selected. All the European conductors of renown 
are very much in demand, and have now become the 
chief centers of attraction at musical performances. 
Nikisch was the “star” at the Paris “Nibelungen” 
evele and the repeated “GétterdaAmmerung.” 

acme isicn on we 

RerurNeED from the sea resort Westerland to his 
rural home in Garmisch, Tyrol, Richard Strauss 
found a letter awaiting him from the Munich 
Neueste Nachrichten, asking him for details re- 
garding his rumored new “Alpine” symphony. 
Strauss thereupon sharpened his pen and replied: 
‘Onlv a third part of the first movement (not the 
whole movement) is finished at this time. Even the 
title, ‘Alpensymphonie,’ is not yet definite. The re- 
ported contents of the work, as set forth minutely 
by various newspapers, correspond only in the very 
remotest degree with the nature of my composition. 
The philosophical and aesthetic import of the pro- 
gram has been misunderstood completely, and as 
published, springs solely from the teeming fantasy 
of the reporter. | am the more surprised at such 
garbled newspaper accounts of my projects, because 

spoke about them to only a few intimate friends 
and begged their confidence. It is true that I am 
working at present upon a twenty-voiced a cappella 
chorus, a labor which has been occupying me for a 
long time. But I am not composing, as rumored, 
an opera by Huge von Hoffmannsthal, a panto- 


mime, nor a work for the circus!) Nor have I pro- 


posed to d’Annunzio that he arrange a Montmartre 
subject as an opera text; neither am | working at 
present on anything else by d’Annunzio. I have 
composed many things, but not yet sour pickles. 
Your very obedient Richard Strauss.” Everybody 
will wonder—especially d’Annunzio—what the 
Rosenkavalier means by “sour pickles.” 
da siehecisimenies 

One of the theories of the future probabilities of 
Hammerstein’s London Opera House must be aban- 
dloned as the Covent Garden Syndicate has just re- 
newed its lease of the old building for twenty or 
more years. This means a determination to con- 
tinue Milan monopoly opera unless the Italian Par- 
liament passes a law this fall that will open up 
music for the benefit of the Italian nation. That 
will also enlarge Hammerstein’s scope. As the case 
stands now, it means the two opera houses in Lon- 
don in competition, causing higher prices for artists 
in the operatic field. What we need now is voices, 
all kinds and well trained, and possessed by women 
and men who will respect themselves as owners of 
that great gift. 


—- 
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In connection with an editorial paragraph pub- 
lished in Tue Musicat Courter recently, regard- 
ing a prize contest for music be written to a 
poem called “Empire State,” the American Land 
and Irrigation Exposition, which has the contest in 
hand, writes to this paper as follows: “Please note 
with regard to the $100 musical competition for the 
prize song on the ‘Empire State,’ the sixth clause 
of the conditions, stating that if composers cannot 
send us desirable music utilizing the refrain of *Co- 
lumbia, the Gem of the Ocean,’ the jury may select 
a song for this poem which is entirely original, 
chorus and all. Will you kindly print this clause, 
as appearing on the circular? Very truly yours, 
(signed) Gilbert McClurg, general manager.” 


— 
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CERTAIN heirs of the Duke de Choiseul have se- 
cured a judgment at the Paris Civil Court amount- 
ing to ten thousand francs against the Opera 
Comique because in the erection of the new house 
a private staircase and foyer guaranteed to them 
over a century and a half ago was not set apart in 
the opera house. The case has been on for many 
vears. Now the heirs have made the money for 
their lawyers and everybody is happy, especially the 
Opera people, for they would have paid consider- 
ably more for the purchase of the old privilege. 
Besides, hereafter, whenever the heirs of the 
Choiseuls wish to attend the Opera Comique they 


must purchase tickets. Many similar personal 
rights prevail under old Euronean licenses. 
‘as aealpinininl 


Tuts is the year of the Liszt centenary, but let 
us remember another talented composer born a hun- 
dred years ago, Charles Ambroise Thomas. In his 
day, Thomas shared with Gounod the honor of be- 
ing among the most successful opera composers of 
French birth. Thomas was born August 5, 1811, at 
Metz (now German territory). When seventeen 
years old he entered the Paris Conservatoire, later 
won the Prix de Rome, and while studying in Italy, 
Wrote a cantata and a number of works for orches- 
tra. His most successful opera, “Mignon,” had its 
premiere at the Paris Opera Comique, November 
17, 1866, but by that time the composer's reputation 
had advanced through the successful performance 
of “Raymond” in 1851, and the less successful 
“Psyche” in 1857. “Hamlet” was produced in 1868 
and this proved another work that was acclaimed a 
great opera by the countrymen of the composer. 
Thomas’ “Francoise de Rimini” was first given in 
1882. Ambroise Thomas received the highest honors 
which France betsows upon its artistic citizens, and 
after the premiére of “Hamlet,” was appointed di- 
rector of the Paris Conservatoire, and nine vears 
later was admitted to the Legion of Honor. Am- 
broise Thomas died in his beloved Paris, February 


12, 1896, 
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The Musical Renascence of Italy. 





Awakening of the People to the Demands of the Art. 





THE FIRST BLOW 


AT MONOPOLY. 





N every occasion when this paper has commented upon 
the demoralization of Italian music throug the tyt 
| 


anny of a publication monopoly, we have flooded the 


Italian journalistic and political and literary worlds 





with copies, and this has been in progress since 1895 
a 


a matter of sixteen vears 


At the recent Music Congress, held in the city of Rome, this 
paper was. represented and was the only paper in America that 
gave space to that important meeting and its far reaching effects, 


rub 


effects recorded in the Italian originals and the translations 


| 
lished herewith, in this issue 

Why this activity, this energy Not only because it is a 
matter of musical journalistic enterprise, not only because it refers 
to questions of the highest import to music, to Italian music, to 
the musical publishing business, but because it also is a vital ques 
tion affecting music and opera in the United States 

This paper is no advocate of musical Nationalism or National 
musicalitv—to adapt a word that covers the idea What is best 


in the music of all nations is supported in these columns, and we 


have done more than any other single force to regenerate Italian 
opera in America. In fact, we have been directly active in having 
an Italian management at the Metropolitan on the general prin 
ciple that a change was desirable anyway, after long periods ot 
one tendency. Besides, we did not care to see the Metropolitan 


Opera ruined by falling into the hands of one of the local musical 
cliques, as that meant disaster 
But it seems that the Metropolitan Opera has become as 


definite a victim of the monopoly of Italian opera as the small 


est opera house in Italy; as Covent Garden in London, which 1s 
hopelessly lost to English music. In fact, like our American 
nourished foreign opera, it must also pay its tribute to the pres 


ent combined Milan monopoly, and with the same slavish resig 


nation as Bergamo, Pavia, Catania or Udine do it; we are all the 


victims of this oppression and cannot make any progress undet 


these conditions Hence the continual devotion of THe Musicar 


Courter to the enlightenment of its readers on this grave prob 


lem; a problem hardly understood, but now, having been opened 


up to public discussion in Italv in the Italian Parliament and 


lumns, to become 


Italian press, it is assured, through these c 


| . -1,1 
accessible to the musical world 


Monopoly. 


And here it is necessary to interpolate a few explanations re 
ferring to our position in this question. We are not antagonizing 
the Ricordi house, nor its ally, the Sonzogno publishing firm ; not 
at all. We are struggling to free our own musical affairs from 
the thralldom of a monopoly, no matter who the individuals are 
that represent it It is not Signor Giulio or Signor Tito o1 


Signor Ricardo or Lorenzo; it is no individual, it is no company 


that this paper is even finding fault with; these men and cory 


g 
rations are engaged in doiny what commercialism directs them to 


he 


do. It is the condition in Italv, the condition in America 
wrong done to music, to the striving and ambitious composer, to 
the energetic impresario, to the whole musical pre fession. against 
which this paper protests 

We wish to hear all the best Italian operas in America, but 


‘f we are to submit to the dictation of a Milan publishing com 











bine we can exist without Italian opera for twenty years, as we 


did until the present regime was installed in the Metropolitan 
Opera House. Many of us enjoy it, many are delighted with it 
all of us can exist without opera, certainly without German 
opera, certainly without French opera, certainly without Italian 
opera \nd, as soon as our people begin to realize that we cannot 
have Italian opera in America unless we pay tribute to a Milanese 
Publishing Monopoly combine, Italian opera will cease; and this 
paper, being an advocate of all kinds of opera, as long as opera 
must be endured, will do its best to have Italian opera retained in 
America—but not under the tribute of Milan 


} 


We therefore constitute a party with Young Italy at home, in 
ulvocating the destruction of the Italian Publishers’ Monopoly 
lf it is not destroyed there, the era of Italian opera in this country 


vill cease quickly, and we shall lose the valuable services of Signor 


loscanim and the administrative ability and the taste of Signor 


(,atti-L asazza Che people will not tolerate any such dictation 
is comes through the Milanese publishing monopoly which last 
eason foisted upon us a ridiculous oper nanutactured to tick! 


our vanity, making of us the laughing stock of literary Europe 
In the face of the discrediting criticism of the New York papers 
ased upon the vapidity and stupidity of “The Girl of the Golden 


West,’ * this concoction whicl 


ad it been composed by an Amet 


ican musicsmith, would never have been listened to, much les 
are 1} | | ] 
accepted, was saddled upon tor the purpose of impressing Ital 
with its success, so that it could be used as a new lever in Italy t 
hit the operat cheme of the lilanese ombine out of its ten 
porary embarrassment through the costs incurred in putting it 
wn It stoc ‘ t $<00.000 ish profit th + ilties and en 
force ‘ pt 1<e« e tl 1 that) mt the POSSESSION f the 
\l in | ") > { bine (on they oh eat \v oila ‘ " 
th § coTmnimer il he e «di cate ilth or] ven now it mac 
to annear in Ital 5f she the cheanest a 

oO appca l aiv as itt . e cheapest of all the cneap logget 


ot Puccini, was a success in America, when its failure as a reper 


System. 





Like all monopolies, that of the Milan Combine gradually has 
developed a systen The principle being control, directly and 
indirectly, of all the possible money producing resources of opera 
the Monopoly will publish onl uch compositions as come from 
the pens of its own associates of those prepared to assign their 
rights to the Monopol) \ll others are on the outside. and it 
this big irmv of uuitsice strugygiing he Iple ss Italian composers 


that is appealing to the Italian Parl 





ment and thr ugh it ancl the 


Italian press, to the Italian nation, for relief 


Phe heirs of the composers of the yners of the cop right 
that is in Ital have the protection of the Government for (Ro) 
eighty vears In France the privilege extends to (so) fiftv vears 


after the death of the publisher; in Germany to (30) thirty years 


atter the death Richard Vagnet neirs lose their Parsifal 
———— 
"Had the manufa ‘ sica ‘ West ‘ 
a. the f es : edit blis M M ave 
he geht ‘ f+ 4 t ars 1 fd ar ‘ a 
he » pert alone eS? 
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S ights in 1913, Wagner having died in 1883. For 
this reason, Fiirstner of Berlin, while negotiating 

Strauss for the publication of the “Rosenka- 

> valier,” opened a Paris branch and then secured 4 
; French copyright of fifty years, adding twenty 


ears’ control to the thirty under the German copy- 


a) But in Italy the Monopoly put through an (80) 


il ontro!} through copyright, and that 


the same a perpetuity of all the musical 

nposed during nearly a century, as the 

es p controls the publishing. Then, having 
Paris, New York, London, South Amer- 

Fi issia, and wherever any opportunity exists for 
he performances of Italian opera by any permanent, 

tray Italian company, the Monopoly 

sal situation, through its control 


\ opyright and production. 


oht It deserves its control. 


The Mo- 


ttained its privilege through the various 
etho t exist and obtain, but if we are not 
musical and operatic life under 

oney making authority of a Monop- 

( lestroy it If Italy desires its mu- 
broaden, even to exist and develop; 

to breathe the free air of musical liberty, 

hich music cannot live, and, as demon- 

ring the debates at the Music Congress in 

{ past spring, it does not and cannot exist 
Ital here all music is moribund except that 
or pushes for its money 


lonopoly issues 


Italy must destroy the Monopoly, and 


on the present paralysis will be fol- 

wi 
the great Italian singers today, as cul- 
al nourished by the Monopoly ? Do not 


irkable natural phenomenon like 
there should be one anyway. Where are 


oloraturas, the genuine con- 


iver country produces baritones ; where 
r great singers, the Grisis, Malibrans 
{ \lbonis, Sontags, Pattis,—pure Italian voice 


leaving aside the bi-products Lucca, Nils- 
Murskas and hundreds of 
he Italian bel canto Crushed by the 
the Monopoly, which refuses to 

er into its retinue who is not willing 
f all, a willing slave (and this fea- 
thoroughly investigated by the Ital 


I Commission ) 


Publishing Monopoly in Milan, first 
ontrols the publishers and authors 
rights under one or various con- 


ides having, as partners, some of these 


italian opera can be produced without 


nt and approval of the Monopoly of Milan ; 
does this operate that Signor Tito 
live he greater part of last season in 


superintended the final rehearsals 


] 
Ca i 


Cyirl f the Golden West.” 


nd inartistic conglomeration 

Signor 

uld not have taken up his residence in 
here been no golden apples besides 
n the West 
Milan Monopoly 


\nd no one ean find 
Che fault is ours; 
usic, in Italy, in America, in Eng- 


blame for permitting this tyranny to 





exist. Milan itself refused to submit to Barbarossa 
and rather than accept him was willing to see the 
whole city destroyed and razed. Bologna, Piacenza, 
Parma, all these glorious communities were ravaged 
and destroyed because they refused to submit to 
Imperial tyranny, and the very same spirit mani- 
fested itself in succeeding generations and contrib- 
uted to Napoleon’s successes in Lombardy later and 
ultimately made the Peninsula free. It is not the 
Monopoly that should be criticised ; it is doing what 
any or every monopoly must do. We are at fault 
for not destroying it. 

For, not only does it control the new operas; it 
also controls the old that are in the free domain, but 
of which the Monopoly owns the material, which it 
will not sell or rent to.the manager of an opera 
house unless he does its bidding. If managers de- 
mand the scores, parts, and material of a free opcra, 
or secure them outside of the Monopoly, such man- 
agers are taboo and cannot get the new operas at 
all; in Italy and Spain, it is equivalent to bankruptcy 
to run against the Monopoly, Even the conductors, 
the singers, the decorations, the costumes cannot be 
arranged for without the consent of the Monopoly, 
and all this is exactly proper and correct, because 
that is the function of the Monopoly—to control 
everything within its grasp. 

\nd again I wish to iterate that no fault can be 
found with the Ricordi or any Monopoly for exact- 
ing its price and condition as a Monopoly ; it ts all 
the fault of the Italian nation for permitting, and 
our fault for allowing, this foreign game to make 


our American opera scheme its victim. 


Anti-Trust. 

Moreover, | am quite sure that the Attorney-Gen- 
eral of the United States, on investigation, will find 
that the Monopoly of Milan is doing interstate busi- 
ness in the United States in restraint of trade. We 
are in its clutches to such a degree in America that 
we cannot freely operate without its consent and 
must bow to its decisions in many directions, not 
known outside of the Opera Houses, and the Boards 
of Directors are not aware of the imposition, The 
forms of agreement between the Monopoly and the 
various American Opera Companies— Metropolitan, 
oston, Chicago, Philadelphia, etc., should be de- 
manded, the actual contracts called for, and wit- 
nesses examined in America and Europe, and a state 
of affairs will be disclosed that will show the actual, 
basic reasons why our American composers cannot 
make headway and why the illegitimate in music in 
\merica must take precedence over those finer mu- 
sical minds who resent the very principle upon 
which the Monopoly holds its forces together. Are 
there no rebates in favor of the Metropolitan? Why 
should Boston and Chicago pay more or pay less 
than the Metropolitan for Italian opera privileges ? 
\re there any inside deals? In a condition like 
this there is only one power that can get at the bot- 
tom of this thing and that is not the Italian Parlia- 
ment, where the agitation against the Milan Monop- 
oly has taken root; that power is the office of Attor- 
ney-General Wickersham. That is the place from 
which the first step towards the enforcement of law 
in the opera traffic in America must be taken, par- 
ticularly after Italy has spoken officially. 

The people of Chicago, Philadelphia: and Boston 
must not be discriminated against anyway in opera, 
whether there be a Sherman law or not. And there 
must be no discrimination against the Metropolitan 


as compared with the Milan and Covent Garden 
contracts. What are the percentages paid by Covent 
Garden to the Milan Trust? What are the percent- 
ages contracted by the Metropolitan, by Mr. Dippel, 
by Mr. Russell? If there is no restraint against any 
one, if there are no rebates, there is no reason to re- 
main silent, now that this question has so stirred 
Italy itself, that this mass of members of Parliament 
have taken steps to interfere with the action of the 
Trust. 

The Boards of Directors of our American opera 
enterprises are mentioned, many of them individu- 
ally, in numbers of prosecutions or proposed prose- 
cutions by the Government in Trust cases; these 
gentlemen, not responsible for the Italian Trust pro- 
ceedings in America in opera, will show their good 
faith to the people and to music by asking the Attor- 
ney-General to investigate the relations of the Milan 
Music and Opera Trust to our opera houses ; 
Mr, Dippel must demand an investigation; Mr. Rus- 
sell, in whom the Boston people and the Boston 
press believe, will demand this. 

The Milan Monopoly has its own branch house in 
New York; it is making its proprietary rights legal 
through our office of the Librarian of Congress at 
Washington ; it does interstate commerce through 
its contracts with the opera houses and their finan- 
cial companies in New York, Massachusetts, Penn- 
sylvania, Illinois and other States, and through 
the sale of its American copyrighted publications, 
and all the rights flowing from them, 1m all the 
States. It is due to this monopolistic control 
throughout the various States, held by a foreign 
corporation, that the Metropolitan could not get the 
rights for the production of Strauss’ “Rosenkava- 
lier” because these rights belong to a German music 
publisher. Moreover, the “Rosenkavalier”—leaving 
aside entirely its merits or quality—was killed at 
Milan in order to make it less attractive for Amer- 
ica. Mr. Fred. Whitney has acquired the American 
rights and will produce the work all over America, 
as it is being produced all over Central Europe. He 
will also produce it in London because it could not 
be produced at Covent Garden just as it could not 
be produced at the Metropolitan, because of the hos- 
tility to a work not owned by the Milan Monopoly— 
a hostility subtly or militantly exhibited, as the case 
may be, when its orders must be followed. Not one 
of our American opera house managements can op- 
erate with freedom as long as we permit the Milan 
Monopoly to “run” our opera for us, and as for any 
bona fide American opera, it can never succeed e- 
less our American composer first bows and bends 
his knee to the Milan Monopoly, just as the aspiring 
Italian composer must. If he does, his work is 
handed over to the tender mercies of his own com- 
petitors and his efforts, at once, are paralyzed ; and 
it is this condition which Italy in its strong sense for 
Justice, Right, Art, and Music, has risen up against. 

What are we going todo? Submit? Or are we 
going to investigate ? 

Italian Parliament. 

Following this are published two articles from the 
Roman daily papers, “La Tribuna” and “I! Giornale 
d'Italia,” with the translations in English. The 
study of these two articles will disclose the condi- 
tions to some extent, but also opens to full view the 
men who are acting for the Monopoly, against 
Italy's cry for musical liberty. Among them we nat- 
urally find Puccini, who, as executor of the Casa 
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Verdi, which owns stock in the Monopoly, is really 
a partner of it, besides being definitely interested 
through his relations with the publishers of his op- 
eras. This source of income gives Puccini a half 
million frances a year. Naturally he represents the 
Monopoly ; so do the other pliant composers such as 
Giordano, Franchetti, Mascagni and others. Leon- 
cavallo does not, as yet, figure, and as to Sgambati, 
his works, most of them published outside, have no 
interest for the Monopoly ; hence he is under a cloud 
in his own Italy. 

Among other supporters of the Milan Monopoly 
we see Signor Arturo Toscanini, our distinguished 
Metropolitan Opera House conductor. But why 
should Signor Toscanini lend his assistance to such 
an unpopular protest and also identify himself so 
positively with the Milan Monopoly? His position 
is one of absolute independence ; he need not fear 
the sinister influence of the Milan Monopoly. He 
commands the situation. Besides, he can tell Mr. 
Wickersham more about the nature and character of 
the Monopoly than any one. Or is it true that his 
name as successor to Mott! in Munich has been sug- 
gested by the Milan Monopoly, which is so sure of 
its power that it can transfer Signor Toscanini from 
the Metropolitan and put any other of its own con- 
ductors—for instance, Mascheroni, whose name is 
also on the Monopoly’s list—in his place without fear 
of a successful Opposition, although there is such 
discontent right in Milan that a week before this 
writing a number of important Italian musicians, 
composers, etc., asked Mr, Rudolph Schirmer, of 
the great New York firm, who was in Milan, 
whether his house could not establish a London 
branch and break into this Monopoly over here. 

However, I am astonished at Toscanini’s signing 
the anti-liberty petition, and, at this one great op- 
portunity, not throwing his powerful influence for 
the rescuing of Italian music. As the fine musical 
intellects at the Rome Music Congress asked: 
“Where is music in Italy today? Where are our 
symphony composers, our chamber music compos- 
ers? Where are our composers of sonatas, of songs, 
of classical work, where are our musical artists?” 
Crushed, crushed by the Milan Millionaire Monop- 
oly, which refuses, absolutely, to move for Italy ex- 
cept on the basis of still greater power and privilege 
for itself. Where are your symphony orchestras? 
How can you Italian lovers of absolute music con- 
What has be- 
And, think of 


it—Music, Music to be the slave in Italy of a Mer- 


tinue to live under this tyranny? 


come of the sons of Italy’s heroes? 


cantile Combination that throttles the life, hope, am 
bition out of every aspiring musical genius. I do 
not believe it. I believe liberty is coming and that 
the Italian musical artist will soon be free. 
BLU MENBERG 

The attention of our readers is called to the fol- 
lowing articles from important Italian daily papers 
and the translations of the same: 


(La Tribuna, Roma, 23 Giugno, 1911.) 


La riforma della legge 
sui diriffi d’autore 


Come risponde l’on. Rosadi alla protesta 
del maestro Puccini 


(Mezz’ora col relatore del progetto) 


Il progretto di emendamenti alla legge sull’eser- 
cizio dei diritti d’autore nelle opere musicali, che l'on 


Giovanno Rosadi ha redatto per incarico del gruppo 
di detutati adunatisi allo scopio i] 2 dicembre dello 
scorso anno in una sala di Montecritorio, ha messo 
ofa a rumore—come tutti sanno—il campo degli in- 
teressati al progetto medesimo. E mentre sono 
piovuti nello studio del deputato del “bel S. Gio- 
vanni’” numerosi telegrammi di adesione e di plauso 
all’opera sua, d’altra parte, Giacomo Puccini, Arrigo 
Boito e il Visconti di Modrone si sono dimessi 
dalla Societa degli Artisti Lirici, Directori di .or- 
chestra ed Autori non volendo essere solidali col 
telegramma di plauso che l’'avv. Venanzi—presi 
dente effettivo di quel sodalizio—aveva inviato al 
l’onorevole Rosadi. 
L’utillita d’unu freddura... micidiale 

Per conoscere e riferire quale fosse il pensiero 
dellonorevole relatore sulle ostilita che il suo pro 
getto ha sollevate, avevo iniziata da ieri una caccia 
spietata al deputato del LV collegio: ma fino a tutta 
la mattinata d’oggi senza profitto. 

EK gia avevo quasi messo l’'animo in pace, quand 
mi sono imbattuto stasera neila mia..preda sotto 
la tettoia della stazione centrale. 

E mi sono precipitato all’assalto senza por tempo 
in mezzo. 

~—Ha sentito, onorevole—ho incominclato mentre 
stringevo la mano che egli mi aveva steso corrial 
mente come sempre—ha sentito?.. Puccini e Boito 
non ne voghono sapere del progetto che Ella ha 
compilato. Proteste e dimissioni.. come dare in 
terra. Che cosa ne dice?. . 

Ci siamo: un'intervista.. per cambiare! Ep- 
pure, caro amico, ella sa bene che io ho a noia le 
interviste, come le fermate per istrada. 

Ma questa é una fermala.. alla Stazione—ho 
replicato, lacrimando da me stesso sullidiozia della 
freddura 

.’on. Rosadi ha avuto la generosita di sorri 
dere. Ma si é affrettato a rispondere 

Per carita, non continui; preferisco sottopormi 
all’altro martirio. 

Onesta di giornalisti ¢ ostillitd bottegaic 

La mia vittima doveva partire per Roma, onde 
esser presente alla seduta che terra domani la Ca 
mera; € mancava circa mezz’ora alla partenza del 
treno. Ci ciamo seduti ad un tavolo del caffé e 
intervista é incominciata. 

Sicché, onorevole, quale impressione ha della 
levata di scudi che Puccini e Boito hanno fatta per 
loro conto e vanno promuovendo presso gli altri in 
teressati contro il progetto di emendamento che é 
opera di Lei?.. 

Premetto la dichiarazione franca e leale di tutta 
la mia soddisfazione per la prova di disinteresse ¢ 
di imparzialita che va offrendo la stampa italiana 
a favore di una riforma avversata dagl'interessi piu 
potenti e corruttori. 

“E pero eccomi qua a dirle come non mi mera 
vigli l'ostilita scoppiata da due illustri autori, che 
non significano—non ostante i loro rispettabilissimi 
nomi—se non un solo semplicissimo nome, o una 
sola ditta: Casa Ricordi. 

Protese di editori, dunque, 0 meglio: proteste 
di bottegai, non di artefici o cultori dell’arco liviect 


Sdegnoso rifiute d’un celebre compositore 
Ma sicuramente. Le dico a questo proposito 
che io ho visto in mano di un celebre compositore 
un telegramma che—per la verita—proveniva da 
un‘altra Casa editrice, simile pero a quella ricor 
data: quel telegramma incitava il compositore a 
protestare contro di noi riformatori, e per indurlo 
alla protesta gli agitava davanti agli occhi lo spau- 
racchio della levata di scudi,,, in organizzazione per 
opera di Puccini e del Boito. Ma io ho visto anche 
la risposta mandata a quel telegramma circolare: 
essa era di onesto ¢ sdegnoso rifiuto! 

“Con cid voglio anche dire che c’é da aspettarsi 
un vero dilagare delle proteste; e la stampa dara 
una prova di indipendenza se continuera a stare 
dalla parte di coloro che sono i paria dell’arte musi- 





cale e i pi: numerosi; e non dalla parte pochissimi 
nutritt, imposti e gonflati dalle Case editrici. 

—Esprimo una mia opinione personale : € le dico, 
onorevole, che tale atteggiamento mi pare doveroso, 
oltreché onesto. Comunque. . 

Ah to le giuro che non mi importa nulla della 
sorte della riforma—per la quale non ho che un in 
teresse di profonda, ma spassionata conyinzione 
mentre mi é di grande allegrezza e di sufficiente re 
munerazione questa prova di onesta che ho vedut 


nella stampa italiana 
Perche il maestro Puccini ¢ contraria alla riforma 


Ho abbozzato con un inchino della testa un nu 


ringraziamento.. come sopra. [loi ho domandata 

Ma perche il maestro Puccini si sara fatto ves 
sillifero dei “protestanti” contro la progettata ri 
forma ’. 

Sfido io!—ha ribattuto immediatament on 
Rosadi.—L’amico Puccini deve tanto a Casa 
cordi! 

Perche i! Puccini, personalmente, come autor: 


lirico, non avrebbe ragione di risentirsi, non é vero 
Ma senza dubbio La nostra riforma non é 


} 


contro git autori, ma contro g 


~ 


lt editor! 

Ha posto ieri magnificamente la questione Nicola 
d’Atri quando ha impugnato che 1 nostri autori 
quah il Puccini, il Boito e gli altri—esercitano il 
diritto di autore in rapporto con le imprese teatral! 
mentre hanno invece abdicato all’esercizio etfettivo 
del loro diritto verdendo la proprieta delle loro opere 


agli editon 


Non si danno forse rappresentazioni sacrileghe 
di opere nostre che non hanno cdieci anmi di vita | 
chi le fa fare L’editore: che oggi é arbitro e vu 
rimaner tale nel permettere riflutare il nolo della 
“partitura” da eseguire, dandosi la posa di beneme 


’ 


rito ed indispensabile tutore della dignita e della 


perfezione tenica delle esecuzion 


Dunque l'autore non c’entra, se non per tare det 
patti convenienti con editors ia che questi venda 
sia che contratti in altro modo, sia che protest 


nell’interesse di lui 
I: questo ultimo, per avventura, sarebbe 
del maestro Puccim ? 


Autori ¢ editor! di fronte alla riforma 


Non l'ho forse gia detto chiaramente? Che pi 
testa a fare, l'amico Puccini, se non pet lebito di 
riconoscenza verso l’editore che tanto lo ha _ pre 
tettor 

Dopo una brevissima pausa il mio cortese inter 


locutore ha cosi continuato, riprendendo il file de 
discorso che 10 avevo interrott 

lutta la questione percid sta nel vedere s 
debba ancora trionfare la rappresaglia commercial 


degli editori che asercitano un monopolio artistico 


in Italia a danno delle pit trepide ¢ sgomentate » fp 
rance dell'earte, ed a solo prontto ce gli autor: tov'ti 
nati che vanno peggiorando nelle loro creazioni 


avvantaggiandosi net loro aftari 


Puccini protesta.... per debito di riconoscenza! 


Le ripeto quello che succede in pratica: Un 
presario non puo tormart il suo cart en 
ricorrere ad una delle principali case ¢ trici 
musica, e le richiede, ad esempt lida. I engrm 


Gioconda: onere che altra volta ha ottenuto im nolo 


per il prezzo di novemila lire \llora lve tra 
le due parti questo dialogo 

Editors Volete dunque rappresentare A 
hengrin, Gioconda Ma non date nessunaltra 


opera, oltre queste 
Impresario. Si, vorrei dare lopera A dei mas 


B e lopera | del maestro D {| maestro B 
maestro D non appartengono alla i editrice. ) 

E-ditore Sta bene; allora per le mie tre oper 
mi pagherete il nolo di ventumila é 

Impresario Ma l’altra volta lho pagato nove 
mila, 

Editore. Ma Valtra volta deste anche le oper 
de’ miei autori X ¢ 

Impresario. Ma vediamo un mezzo di conecil 
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lare perché io possa in un modo o in un altro fare 


la mia Stavione. 

Editore. Per dimostrarvi la mia condiscendenza 

faccio una proposta: date invece di quelle due 
tali opere la mia Butterfly e per le altre tre vi ridaré 
il nolo a novemila lire. 

L’impresario, che non puo fare a meno di Aida, 
Lohengrin, Gioconda, si inchina alla condiscendenza 
dell’editore, il quale per la quarta opera aggiunta, 
che é il suo numero di attrazione, gli infligge can- 
tanti, sonatori, direttori d’orchestra, scenografi e 
magari il suggeritore. FE intanto il povero mae- 
stro B e linfelice maestro D rimangono fuedi di 
scena ; e il buon pubblico, che dovrebbe avere la pit 
ampia liberta nell’indirizzare il suo gusto e la sua 
cultura deve subire il gusto, non mica linteresse, 
dell’editore ! 

Ma Il’autore dell Butterfly, che é il numero di at 
tracione come sopra, non quo pensare cosi, Ed é nat- 
irale che protesti assieme a quelli che si trovano in 
una condizione comoda e privilegiata quale é la 

la 

** Nol dopblamo pensure a ben altri.” 

| conduttori gridavano che il treno stava per par 
tire Ci siamo percio alzati per raggiungere con 
ollecitudine una vettura di prima class« 

Durante il breve tragitto, l’on. Rosadi, tenendo 
serrata fra el sue la mia mano, ha soggiunto—a con 
lusione del nostro colloquio queste parole che mi 
.ugurd di riferire testuali: 

Ma noi dobbiamo pensare a ben altri. Dob 
bia pensare a tanti ingegni incompresi, a lante ten- 
denze contrariate, e forse a qualche genio non ar 
rivato. E col pensiero rivolto a questa lunga riga 
di bisognosi d’aiuto e di tutela noi procederemo 1m 
perturbati sulla via del nostro dovere. 

[1 deputato del “bel S. Giovanni” aveva nella 
voce l'intonazione ed il colore di un apostolo, E 
juando mi ha accennato con la mano Il'ultimo saluto 
dal finestrino del convoglio gia in movimento, ap 
pariva distratto: i suoi occhi erano fisi, nel yuoto, 
e come dietro ad una visione, 

Forse egli aveva allora davanti la fulgida ima 
gine della Giustizia e con lo sguardo e con la cos 
cienza le domandava se anche questa volta, come 
empre, egli avesse servito bene alla causa di lei, 
che é la causa dei deboli e degli onesti. 

L’adamantina dea non pud avergli risposto che 


ITALO PAGLICCI 


(/1 Giornale d’ltalia, 26 Giugno 1911.) 


Autori di musica, editori ¢ pubblico 


70 deputati presentano il progetto 
alla Camera 

Una prima e immediata vittoria! 

leri l'on. Rosadi ha presentata alla Camera la 
proposta di legge d‘iniziativa parlamentare che reca 
modificazioni—per cio che specialmente riguarda le 
ere musicali—alla legge 19 settembre 1882 sui 
diritti di autore. E la proposta portava le firme 
e1 seguenti deputati 

Rosadi, Treves, Torre, Bissolatt, Ronchetti, Ga- 


hberti, kera, Podrecca, Ciraolo, Comandini, Mon- 


; ( enga, Caetant, Prampolini, Bonomi Iva 
Cabrim, Manfredi, Manfredo, Campanozst, 
Canepa, Suardt, Giultetti, Di Cesard, Musatti. Pes 
tt le | s, Bocconi, Badalont, Giovanelli, Ca 
eron V orelli-Gualtier ttt, Vessedaglia, Monte- 
wei Ingiolmut, Turco, Carcassi, Sighieri, Vi- 
soceé, Pinchia, Mancini Ettore, Micheli, Berti. 
Mosch Lussatti Riccardo, D’Oria, Faelli, Montn. 
Mosca Tommaso, Bignami, Maratori, Messanotte. 
iggia, Calla, Pecoraro, Pini, Libertini Ge- 
suaido, Niecoli Giorgio, Toscanelli, Ricci, Di Palma, 
rimort-Contt, Cirment. Chiaradia 


Nella seduta odierna della Camera altre firme si 
once aggiunte a queste che sono gia 63. E prima 
della chiusura del lavori parlamentari la proposta di 
legge—che risponde a un desiderio unanime del 


‘ 


mondo musicale italiano, eccezion fatta di pochi in- 
teressati allo “statu quo”—portera le firme di oltre 


‘ento deputati, appartenenti a tutti i settori, dall’on. 


Treves, all’on. Cameroni, dall’on. Podrecca all’on. 
Cornaggia, 

L'articolo di Renato Simoni, apparso tre giorni fa 
nel “Corriere della Sera,” in cui il geniale e sim- 
patico autore della “Turlupineide,” forse con un po’ 
di precipitazione e certo con insufficiente cognizione 
della materia, prendeva in giro quella piccola ven- 
tina di deputati firmatari della proposta riforma, 
avrebbe dunque avuto l'effetto di triplicarne il nu- 
mero in tre giorni: e notiamo che tra i firmatari si 
trova il nome dell’on. Andrea Torre, corrispon- 
dente parlamentare del grande giornale milanese. 
I:videntemente le ragioni di quei pochi autori o 
illustri oO non ancora tali (di cui diamo pit sotto la 
protesta), per quanto gaiamente esposte dalla penna 
del Simoni non hanno presa: gli é perché da tutti 
si osserva che detti autori credono a torto di tute- 
lare i loro diritti: essi s’illudono: nella practica quet 
diritti monopolizza l’editore che li esercita non a 
fini d’arte ma a scopi commerciali a danno della 
collettivita intellettuale italiana e del pubblico tea- 
trale: uno o duo di tali autori forse se ne avvan- 
taggiano mentre gli altri son vittime opime: e col 
vantaggio del singolo, che procaccia milioni a sé e 
all’editore, é soffocato il libero sviluppo del teatro 
lirico in Italia, 

Né col nuovo ordinamento che s'invoca dal legis- 
latore verranno meno i guadagni ad autori ed edi- 
tori: nessuno vuole né deve attentare ai loro dirritti 
patrimoniali che resteranno illesi. Si vuole pero e 
si cerca una formula legislativa che giunga per via 
diretta o indiretta a impedire che il diritto d’autore, 
esercitato dall’editore, si muti nell’abuso che tutti 
lamentano in Italia. Abuso lamentato da tutti, non 
escluso taluno di quelli che han sottoscritta con 
Boito (anima ingenua di Illustre, nobilmente fede.e 
al suo vecchio editore) la protesta: e alludiamo ad 
Arturo Toscanini, che é in tutte le ore testimonio 
spontaneo el eloquente dell’annoso conflitto fra 
gl'interessi morali del teatro lirico e quelli materiali 
di qualche editore italiano. Ma Arturo Toscanini 
questa volta ha voluto essere d’accordo con Boito 
pieuttosto che con se stesso: e gli va percid perdo- 
nato, 

Ma di cid e d’altre cose e persone in diverso mo- 
mento, Oggi dobbiam solo compiacerci di una pri- 
ma e immediata vittoria: la presentazione del pro- 
getto di legge alla Camera, col suffragio gia sotto- 
scritto di molti deputati. L’avanzata stagione ci 
vieta di chiedere ed ottener altro in questo scorcio 
di sessione: ma alla ripresa dei lavori parlamentari, 
in novembre, la questione sara posta intera sul tap- 
peto, e discuteremo allora la efficacia o meno della 
combattuta formula dei “dieci anni,” che é nel pro- 
getto Rosadi, o di una qualunque altra formula che 
sia perd equivalente negli effetti. 

Contro la formula dei dieci anni,*che non é ancora 
in discussione, mostrano di appuntare le armi gli 
editori di musica a traverso lo sdegno di alcuni ma- 
estri illustri si, ma ancora pil ingenui che illustri: 
in realta si tenta opporsi a tutto il movimento che 
fara, presto o tardi, sorgere un nuovo ordine di 
cose, da questo vecchio e tirannico regime in cui si 
dibatte il nostro teatro lirico per le lotte gia fratri- 
cide di due o tre editori di musica ora concordi 


contre il diritto di tutti, NICOLA D’ATRI. 


Una lettera-protesta di Maestri 
mandata da A. Boito ai giornali 

Riceviamo, con una carta da visita di Arrigo 
Boito, questa lettera circolare ai giornali: 

Signor Direetore, 

E’ nota la proposta di un gruppo di deputati di 
ridurre da ottanta a soli dieci anni il diritto esclu- 
sivo degli autori sulle rappresentazioni delle opere 
musical, 

Di fronte a questa incredibile minaccio di limitare 
a pochi anni il nostro diritto di tutela intellettuale 
sulle opere nostre per lasciarle in balla di qualunque 
speculatore avido ed ignorante; di fronte ad una 
proposta cosi contraria al sentimento giuridico e alle 


leggi della pit civili nazioni ed a cosi grave offesa 
fatta al nostro diritto naturale, noi, profondamente 
indignati, protestiamo : 

Arrigo Boito, Franco Alfano, Vittorio Baravalle, 
Arturo Cadore, Leopoldo Cassone, Alfredo Cuscina, 
Vittoro De Sabata, Stefano Donaudy, Vittorio Dri- 
go, Alberto Franchetti, Umberto Giordano, Pas- 
quale Larotella, Pietro Mascagni, Edouardo Mas- 
cheroni, Italo Montemezzi, Lamberio Pavanellt, II- 
debrando Pizzetti, Giacomo Puccini, Ottorino Re- 
spighi, Spiro Samara, Francesco Santoliquido, Ar- 
turo Toscanini, Angelo Tubi, Riccardo Zandonai, 
Amilcare Zanella. 


Ma si tutelano le opere dagli editori ? 

Riceviamo e pubblichiamo: 

Milano, 24 giugno IgII. 
Signor Direttore, 

Tra le ragioni che 1|*Editore” espone in favore 
dello statu quo editoriale, vi ¢ quella ch’egli chiama, 
per mezzo dai suoi ufficiosi, la questione artistica, 
Egli dice che una volta che ognuno pud rappresen- 
tare un’opera, trascorsi i primi dieci anni dalla rap- 
presentazione, assisteremo ad esecuzioni sommarie 
ed antiartisiche. Ora a parte la impossibilita nell’- 
editore di occuparsi del modo come un’opera viene 
rappresentata in tutti i paesi del globo, la pedanteria 
sulla scelta di artisti e orchestra e maestro non po- 
trebbe esercitarsi con larghezza senza nuocere al 
commercio e alla circolazione del proprio “articoio.” 

Se l'editore dicesse ad ogni impresario: ‘‘questo 
artista non lo voglio, questa orchestra non la per- 
metto,” allora nessuno si artischierebbe in un’im- 
presa teatrale. Logicamente dunque, che ci sia la 
prepetenza e l’esistenza dell’editore o che non ci sia 
alcuna di queste cose, la vigidansa sulle modalita di 
una data rappresentazione non pud esercitarsi, salvo 
casi d’eccezjone. EE tanto fa che l’editore possa im- 
porre condizioni artistiche tanto fa che non lo possa, 

La pratica poi dimostra in quali properzioni venga 
esercitato quei controllo, Per le opere che hanno 
acquistato una certa fama, siano pure di data recente, 
si suole fare altrettanto? E anche nei grandi teatri 
assistiamo a riproduzioni dignitose di una data 
opera? O non forse alla Scala (e perché no al Co- 
stansi?) sovente siamo costretti a chiudere gli occhi 
e le orecchie, forse un po’ di pid di come li abbia 
chiusi |’“Editore” famigerato? 

La Bohéme é un melodramma tutt’altro che anti- 
co; eppure nella stagione ultima di primavera al Da/ 
Verme ebbe un'esecuzione da far scappare la gente 
dal teatro. La medesima Bohéme tre anni sono, 
durante la sciopero delle orchestre, fu qui eseguita 
per parecchie sere con accompagnamento di piano- 
forte! Il recente Don Carlos alla Gaité di Parigi 
fu una profanazione, non gia per colpa dei valentissi- 
mi artisti, ma perche furono praticati tagli invero- 
simili, non gia quelli che sono di prammatica, ma 
ore intere di musica. I] bravo tenore Fazzini non 
voleva prestarsi al gioco, ma poi pensd che bisognava 
chiudere tutti e due gli occhi all’idea di quel metallo 
(3000 lire per sera). Alle recite del Don Carlos 
parigino per colmo dell'ironia assisteva il comm. 
Tito Ricordi, che se non mi sbaglio é l'editore di 
quest’opera. 

La presente campagna contro gli autocrati del 
teatro lirico ¢ santa, e pubblico, artisti, compositori, 
tutti saranno grati alla stampa italiana che non si 
era proposto mai scopo pitt nobile. 

Con ogni stima ed osservanza mi creda 

Un suo assiduissimo lettore. 


Mondo teatrale e politica editoriale 


Da un articolo di Pietro Suzzi, direttore della 
Sera di Milano ed esperto conoscitore dell’ambiente 
teatrale, togliamo queste considerazioni : 

“Quanto a Boito ed a Puccini che ritirano la loro 
adesione alla Societa, a Leoncavallo che invece la 
mantiene, ad altri che vi aderiscono, poco monta. 
Non é delle persone che qui importi parlare : si tratta 
delle cose. 

E le cose ci concretano nell’azione che vuolsi spie- 
gare, con atti di prepotenza anche, la quale é, diro 





opto a engage alga 
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cosi, nel metodo della politica editoriale, affrancata parties in the bill. The Hon. Rosadi was charged and the press will show a proof of independence 














da una legge balorda ed assurda per impedire che, ‘® draw up the bill by a group of deputies who met it continues to take its stand on the side of thos: 





finalmente, si instauri, in materia, un diritto sinzolo, te that end in a hall at Monfecitorio on December who are the pariahs musical art and the most 
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che non sia un’offesa a quello delle collettivita ed ai 2! Of last year, while many telegrams of adhesion numerovs, and not on the side of the very few pan 











diritti dell’arte. Chi vive nel mondo del teatro, chi 2nd praise have rained into the studio of the deputy pered, imposed upon and flattered protégés of th 
ni conosce non le intimita soltanto, ma cid che é Of “the fine S. Giovanni”; on the other hand publishing firms. I express a personal opinion and 
cognito ai pil, sa quale giudizio si possa fare della Giacomo Puccini, Arrigo Boito and Visconti di i say that this attitude of the press seems t st 
tentata giustificazione delle prepotenze editoriali. Modrone* have resigned from the Sociery or Lyric and honest. However | swear that 
j Ci sarebbe da scrivere decine di colonne, in argo ARTISTS, DirEcTORS OF ORCHESTRA AND AuTHORS, care for the fate of retor tor wl | hav 
mento, con puntualissime citazion1. because they do not intend to be conjointly liable but one interest of deep and passionate convicti 
Senza escludere l’eventualita di una esemplifica for the telegram of praise that the lawyer Venanli but it 1s a great joy and sufficient reward for me 
zione edificante, in proposito, ove cio si renda neces active president of that Societvy—had sent to the see this proot of honesty given b the ltahan 
sario per la causa giusta e buona della riforma della Hon. Rosadi press.” 
legge sui diritti d’autore, rispetto alle opere musicali The Utility of a Murderous Joke. Why Maestro Puccini Is Opposed to the Reform. 
mi bastino, intanto, due rilievi L’uno riguarda le In order to know and report what is in the mind “Ll bowed in order to thank | 
opere di Alfredo Catalani. Povero e grande Cata of the Hon. Rosadi concerning the hostility that his before. Then I asked 
lani! anche dopo moto, lo si vorebbe far servire alla bill has raised, | had begun since yesterday an in “But why does Maestro Puccini carry the bann 
degenerazione dei diritti editoriali. L’altro rilievo  placable chase after the deputy of the Fourth Col of the ‘protestant against th rojected — re 
si riferisce alla asserta strenua difesa dell’'arte, nella lege, but till this morning all was in vain form 
politica editoriale. | had already almost given it up, when last night “Why. of course.” replied immediate the H 
Non c’é impresario teatrale, non c’é maestro di [ met my prey at the Central Station And | Rosadi, “friend eel ves SO ch to the firt 
rettore d’orchestra, non c’é critico d’arte del tempo, rushed to the assault without losing any time f Ricordi! ! ! 
‘ che non conosca il segreto di pulcinella dell’arena “Did you hear’—I began as | shook the hand “Puecim, personally, a lyrical author, would n 
mento decennale delle opere di Catalani, negli scaf that he held out to me with his usual cordiality be in the right to resent this bill. w 
fali editoriali. Non c’é chi non sappia limproba “Did you heat Puccini and Boito do not a “Of course 1 Our reform is not 
fatica durata, perché l’editore si decidesse a tirar cept the bill that you have proposed. Protests and authors, but publishers. Yesterday Nicola d’Atri put 
fuori dagli scaffali, la splendida produzione dell’in resignations . . What do you say about it the question splendidly, whe e accuse 
felice capo-scuola del moderno repertorio melo “I am fairly caught \n interview by authors, like Puccini. Boito and othe f 
drammatico italiano. FE’ noto nell’'ambiente teatrale, way of a change, vet, my dear friend, you know © on the rights of authors in connection wit 
che, per ottenere tanta grazia, cui aspirava un cele- well that I am tired of interviews and of being cal enterprises, because they have renoun 
bre impresario, un illustre maestro dovette inter stopped on the street.” exercise of their rights by selling the ownet 
porre j suoi autorevolissimi uffici; e solo allora “But this is a stop . at the Station,” I re their oper to the publishe \re t 
1" pera di Buenos Avres pote compiere la desiderata plied, inwardly depl ring the stupidity of my joke legious pertor nee t oul pera ' { 
riesumazione della Hal/y; cid che condusse alla sua The Hon. Rosadi was generous enough to smik ten vears And who has given the pe 
esecuzione alla Scala nell’inverno susseguente, e alla But he hastened to add: unces? The publisher. who tod the arhiter (a: 
successiva popolarita delle opere di Catalani ‘For heaven's sake, don't continue. I prefer the he intends to remain so) of the giving or 1 $i 
(Litllustre maestro, cui ui si allude, é, se non erri- other martyrdom.” of the hire of the ‘partition’ to be performe 
amo, pecisamente Arturo Toscanini ll nome sia Honesty of Journalists and Hostility of Shop Keepers. thre publi her h themsel ve e pl ‘ 
fatto qui a suo grande onore. Ma é precisament My victim had to leave for Rome, in order to be thy and indispensable protect 
lo stesso Toscanini che si assocta ora al moviwmente present at the sitting of the Chamber that will tak ind the t nica ertectior the rl " ‘ 
degli editori, firmando anche lui la “protesta” det place to-morrow le: eeeutedl hhebl aa teres tm the Then the author h t te 
maestri ascritti alle Case editrict.) start of the train. We sat down in the Cafe and the trom the publisher ; either | elling, bargainin 
Quanto alla politica editoriale in difesa dell’arte, interview bevan protesting in hi wn interest, ar 
buon Dio, chi non sa—tranne, s‘intende, gli ingenui “So Hon. Deputy, what is your impression of the P* rhaps will soon be the fit \Viaests 
—che questa difese annovera, tra le sue manifesta revolt against your bill of amendment on the part Authors and Publishers Before the Reform. 
zione piti persuasive, lo scempio cui sottostanno, an- of Pycini and Boito on their own account: a revol! [ have already made it quite clea 
nuente ¢ tollerante la politica editoriale, le opere di hat they are spreading among the other interested Puccini is only expre his ¢ = 
Rossini, di Bellini, di Donizetti, di Verdi altresi; parties 7” publisher, who has protected hi 
mentre gli scrupoli artistici della politica editoriale “I will first express frankly and sincerely all m After a brief pause 1 aimeed TSE 
sono pressoché esclusivamente riservati a taluni au-  gaticsfaction for the proof of disinterestedness and continued, taking up the thread of the ae 
tori novellini od a qualche altro autore, fra i mag impartiality that the Italian press is showing for a that I had interruy tad 
giori, che ha il merito di esser fruttifero in sommo0 reform which is opposed by the most powerful and Phe whole question is to see if th as 
grado a quella politica ? corrupted interests | am not surprised at the result in the « iercia etaitat tf tl 
Ora l'azione diretta a temperare le prepotenze di pogtility of the two illustrious composers, who who cart = om artiati aonoty tx Theale. wi 
questa, mercé le quali il diritto di proprieta delle signify- notwithstanding their ‘most respectable prejudice for the most trembling and territ 
opere dell'ingegno é divenuto una specie di autoO-  pjamecs—but one name or firm fhe firm of of art and to the ¢ profit of the fortunate 
crazia nel senso piii sostanzialmente significativo € — Ri¢ordj.” whose works are deteriorating in proportion a , 
pi: formalmente burbanzoso della parola; un’azione “Protests of editors, then, or better, protests of — business improve 
volta a contemperare i diritti di proprieta delle oper: shop-keepers, not artists or patrons of lyric art Puccini Protest Out of Gratitude. 
dell'ingegno, rapporto alla musica, con quelli dell Disdainful Refusal of a Celebrated Composer. I repeat to you what takes place ir 
arte e del pubblico ; un’azione siffatta, non puo che (in Eat diets Si Maia: Stee antes te ols impresario cannot di a ne 
trovare, im un libero paese, le simpatie e l'appogio yram in the hand of a celebrated composer, which applying to on © princinn seal diebitatitn 
che conferiscono alle proposte, certamente miglio Sie tittle eaten: Genii ainsi aitiiidnn Gren slnstion - Game, and he asks the privilege | , a 
rabili, forse temperabili, dell’on. Rosadi un presti é ' ; Pic ine Bag le ‘Atte : a a 
: z io the above mentioned; that telegram imeited the ple, ‘Aida, ‘Lohengrin r ‘(noconda’: | ‘ 
gro assicurante ad esse il non lontano trionto. (C10 composer to protest against us, PT Ee obtained ¢ © opera 7 it the pr 
é nei voti general. PIETRO SUZZI. <= -oeder to induce him to make his vrotest’ th: thousand lit 7 
(From La Tribuna, Rome, Italy, June 23, 1911.) shook before him the scarecrew of revolt, which place between the two parti 
' Puccini and Boito were organizing But | have Publisher You intend to pert \ | 
The Reform of the Law seen also the reply to that circular telegram; it was ¢ngrin: and ' nda { 
an honest and disdainful refusal! By the by | other opera 
on the Rights of Authors. will sav too that we must expect a flood of protest Impresari Ye | sl ds like erfor f 
7 "The Vise di M ee ay sass " opera A, ot Maest bb. and ope ( Maestro 1D 








How the Honorable Rosadi Replies tO the guarantors of the opera lessee. Me is ncaa gS Fcseten, FY pa 
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. The bill to amend the law dealing with the ee a ae ee ee us thousand.” 
. rights of authors for musical operas which the Hon. — such a charge, without due protest, as in this in Publisher Rut on that oc ; 
Giovanni Rosadi has drawn up, has caused much rehy reery pms ee rte Tes PaP oes einen, also the operas of my authors X and ¥ 
ado—as everyone knows—among the interested remarked, that a woly is legitimate or can be legitimate Impresario—"'! let come to an agree 
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in order that I may be able in some way or other 

to carry on my season.” 

‘ublisher—*To show you my condescension I 
‘1 a proposal: instead of those two operas, 


at! vive my ‘Butterfly’ and I will give you the three 
ther operas for nine thousand lire.” 

lhe impresario who cannot do without ‘Aida,’ 

lohengrin’ and ‘Gioconda’ must accept the offer of 

the publisher, who imposes on him, for the fourth 

% opera, which is the attraction, the singers, the musi- 

cians, the scenographs and, perhaps, the prompter. 

\nd meanwhile the poor Maestro B. and the un- 

happy Maestro D. remain out in the cold, and the 

ae public who ought to have the greatest liberty to 


direct its taste and knowledge must submit to the 

te and interest of the publisher. But the composer 
of the ‘Butterfly,’ which is the forced attractive 
nber, does not think so, and it is natural that he 
tests, together with those who are in an easy and 


privileged condition like his own.” 
We Must Think of Many Others. 
ie guards shouted that the train was starting. 


Ve got up and hurried to a first-class carriage. 

he Hon. Rosadi, holding my hand in his own, 
added as a conclusion of our conversation, the fol- 

words that I wish to give verbatim: 

it we must think of many other people. We 

must think of many misunderstood talented men, of 
any thwarted tendencies and perhaps some unsuc- 

essful genius. And with the mind turned towards 
the long line of those who want help and protection 
we shall proceed imperturbably on the path of 


The deputy of the “bel S. Giovanni” had in his 
ice the intonation and earnestness of an apostle. 
\nd when, with his hand, he waved his last saluta- 
tion from the already moving train, he looked dis- 
d: his eyes gazed into empty space, they 
eemed to follow a vision. 
Perhaps he had then before him the dim image 
Justice, and with look and conscience was asking 
her if he had as ever well served her cause, the 
use of the weak and the honest. 
he pure diamond goddess may have answered: 
Yea in truth, ITALO PABLICCI. 
m the Giornale d'Italia, Rome, Italy. 
Monday, June 26, 1911. 


Musical Authors, Editors, Publishers 


70 Deputies Present the Bill to the 
Chamber. 
great and immediate victory! 
Yesterday the Hon. Rosadi presented to the 
Chamber the proposed bill of amendment by Parlia- 
ent—specially as regards musical operas—to the 
of the 19th September, 1882, concerning 


authors’ rights. And the proposal bore the signa- 
tures of the following deputies: 
li, Treves, Torre, Bissolati, Ronchetti, Galimberti, 


s, 
era, Podrecea, Ciraolo, Comandini, Montresor, Gallenga, 
Caet Prampolini, Bonomi, Ivanoe, Cabrini, Manfred, 
Manfre Campanozzi, Canepa, Suardi, Giulietti, Di 
Musatti, Pescetti, De Marinis, Bocconi, Badaloni, 

inelli, Cameroni, Morelli-Gualtierotti, Messadaglia, 

ieri, Visoechi, Pinchia, Mancini Ettore, Micheli, Berti, 
hini, Luzzatti Riccardo, D’Orio, Faelli, Montu, Mosca 
Bignami, Muratori, Mezzanotte, Cornaggia, 
’ecoraro, Pini, Libertini Gesualdo, Niccoli Gior- 
Poscanelli, Ricci, Di Palma, Ginori-Conti, Cirmenti, 


\t to-day’s session of the Chamber additional 
ignatures have been added to these which already 
jount to sixty-three. First on the order of the 
lay comes the proposed bill, which meets a unani- 





ous demand among the Italian musical world, ex- 

eption being made by a few parties interested in 
Re PER 1¢ “statu quo,” although it will bear the signature 
f another hundred deputies, belonging to all par- 
ies from the Hon. Treves to the Hon, Cameroni, 
from the Hon. Podrecca to the Hon. Carnaggia. 
The article of Renato Simoni, which appeared 
davs ago in the “Corriere della Sera,” in 
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which the genial and sympathetic author of the 
“Turlupineide,”” perhaps a little hastily and cer- 
tainly with insufficient knowledge of the matter, 
turned into ridicule a score of deputies who had 
signed the proposed reform, the effect of which was 
to treble the number in three days: and we notice 
among the signatures the name of the Hon. Andrea 
Torre, Parliamentary correspondent of the great 
Milanese newspaper. Evidently the reasons of 
these few authors or illustrious men, or those not 
yet illustrious (whose protests we give below) no 
matter how exposed by Mr. Simoni, have no weight 
possibly, because everyone observes that these 
authors believe wrongfully that they can keep the 
guardianship of their rights: they deceive them- 
selves, in practice these rights-are the monopoly of 
the publishers who exercise them, not for the sake of 
art, but for commercial reasons and to the damage 
of the Italian intellectual collectivity of the theatri- 
cal public. One or two of these authors, perhaps, 
will have some advantages, while others are victims, 
and the advantages of the one who procures mil- 
lions for himself and for the publisher have stifled 
the further development of the lyric theater in Italy. 

With the birth of the new order which is invoked 
by the legislators, the profits of the authors and pub- 
lishers will be less; no one may or can infringe on 
their patrimonial rights, which will remain as they 
are now. One only wishes and seeks a legislative 
formula which, directly or indirectly, will order 
that the authors’ rights exercised by the publishers 
shall be changed and the abuse removed which is 
lamented by everyone in Italy. An abuse lamented 
by everyone, not excepting certain persons, who 
have signed with Boito (the inzenious and illus- 
trious spirit, notably faithful to his old publisher), 
who protests and allude to Arturo Toscanini, who at 
all times testifies spontaneously and eloquently to the 
ancient conflict among those morally interested in 
lyric theatre and the other material of divers Italian 
publishers. Thus Arturo Toscanini has this time 
wished to be in agreement with Boito rather than 
with himself, and for this reason we should pardon 
him. 

But this is not the question now. To-day we 
should content ourselves with a first and decisive 
victory, the presentation of the proposed law to the 
Chamber, with the suffrage of the signatures of 
numerous deputies. The advanced season prevents 
us from asking or obtaining anything else in thi< 
session, but Parliament meets again in November 
and then the question again will be brought for- 
ward and we will discuss the efficacy, at least, of 
the disputed formula of “ten years,” which is in 
Rosadi’s bill, or some other formula which will be 
equivalent in its effect. 

Against the formula of ten vears, which is not 
yet under discussion, the music publishers direct 
their attack, unmindful of any disdain, on the part 
of a few illustrious composers, illustrious yes, but 
more simple-minded than illustrious, who seek to 
oppose every movement which may later bring 
about a new order of things, putting an end to this 
old and tyrannical system in which our lyric theatre 
strives fraternally with two or three music pub- 
ushers, at present in agreement with one another 
against the rights of authors. NICOLA D’ATRI. 


A Letter of Protest from the Composers 
Sent by Mr. A. Bolte to the Newspapers. 


We receive this circular letter to the press from 
Mr. A. Boito together with his visiting card: 

“Dear Str—We note the proposed bill of a group 
of deputies to reduce from eighty to only ten years 
the exclusive right of authors over the representa- 
tion of musical works. 

“In face of this incredible menace to limit to a few 
years our right of intellectual guardianship over 
our works in order to leave them in the power of 
every greedy and ignorant speculator: in face of a 
proposal so contrary to the sentiments of justice 
and to the laws of all the more civilized nations, as 


well as incensed at this so grave offence offered to 
our natural rights, we, the undersigned, profoundly 
indignant, protest: 

Arrigo Boito, Franco Alfano, Vittorio Baravalle, Arturo 
Cadore, Leopoldo Cassone, Alfredo Cuscina, Vittore De 
Sabata, Stefano Donaudy, Vittorio Drigo, Alberto Fran- 
chetti, Umberto Giordano, Pasquale Larotella, Pietro Mas- 
cagni, Edoardo Mascheroni, Italo Montemezzi, Lamberto 
Pavanelli, Ildebrando Pizzetti, Giacomo Puccini, Ottorino 
Respighi, Spiro Samara, Francesco Santoliquido, Arturo 
Toscanini, Angelo Tubi, Riccardo Zandonai Amilcare 
Zanella. 


But Are the Musical Works Under the 
Guardianship of the Authors ? 


We received and publish the following : 
MILAN, 24th June, IgI1. 

“Dear Sir—Besides the reasons which the “Edi- 
tore” exposes in favor of the publishing status quo, 
there are those which he calls, in virtue of his of- 
fice, the artistic question. He says that when once 
everybody is allowed to represent a work, the first 
ten years having passed, we shall see it summarily 
and antiartistically executed. Now apart from the 
impossibility of the publisher being able personally 
to superintend the manner in which a work will be 
represented in all the countries of the globe, the 
pedantry of choosing the best of artists, orchestras 
and composers could not be exercised with liber- 
ality without injuring the business aspect of the 
question and the circulation of his own property. 

“If the author said to every impresario; ‘this 
artist I do not want,’ ‘this orchestra I will not al- 
low’—then nobody would venture on a theatrical 
undertaking. Logically then whether it be the 
abuse of power and the existence of the authors 
or whether it be neither of these things, vigilance 
over the manner of a given representation can only 
be exercised in exceptional cases. And much de- 
pends upon whether the author can impose artistic 
conditions or whether he cannot. Practice then 
demonstrates in what proportions this control is ex- 
ercised. For works which have acquired a certain 
fame, that are moreover of recent date, is there 
ground to do as much? And also in the great 
theatres do we see dignified representations of a 
given opera? Oh, no; perhaps at the Scala (and 
why not at the Costanzi?) we are often constrained 
to close our eyes and ears, perhaps a little more 
than was done in the past by the famous ‘Pub- 
lisher.’ 

“The ‘Boheme’ is a melodrama quite other than 
antique; however, in the season before the spring 
at the Dal Verme a performance was given that made 
people escape from the theatre. The same ‘Bo- 
heme’ three years ago during the orchestra strike 
was performed here for several evenings with pi- 
ano accompaniment! The recent ‘Don Carlos’ at 
the Gaiety Theatre in Paris was a profanation, not 
through the fault of the valiant artists, but because 
it was so unreal on account of the musical render- 
ing. The famous tenor Fazzini did not wish to 
take part, but finally thought best to close his eyes 
on account of the money side of the question (3,000 
lire a night). At the representation of ‘Don Car- 
los’ in Paris as the height of irony Mr. Tito Ri- 
cordi was present, who is, if I am not mistaken, 
the publisher of this opera, 

“The present campaign against the autocracy of 
the lyric theatre is sound and the public, the artists, 
composers, will all be grateful to the Italian press, 
which has never initiated a more noble reform. 

“With the expression of our esteem, 

“We remain, etc., 
“Aw Assipuous Reaper.” 


The Theatrical World and the Editorial 
Policy. 

In an article by Pietro Suzzi, director of the 
“Sera” of Milan, and an expert connoisseur in the 
theatrical world, we note the following : 

“As regards Boito and Puccini, who withdraw 
their adhesion to the Society, and as regards Leon- 
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cavallo, who remains a member, and those others 
who also remain members, all this is of little im- 
portance. The question is not to discuss persons 
but to treat with things. 

“And the things which concentrate around the 
amendment, which it is desirable to introduce, are 
contained in the acts of despotism, which are, I say, 
to be found in the methods of the publishers’ policy 
and which are tolerated by a stupid and absurd 
law, and this amendment should put an end to a 
right which is an offence to the collectivity and to 
the rights of art. What person who lives in the 
theatre world, not only knowing it intimately but 
more than that, does not know what injustice there 
is in the attempted justification of the supreme 
power of the publishers? One might write ten 
columns on this argument, quoting numerous ex 
amples. 

“Without excluding the eventuality of an edify- 
ing exemplification apropos of this, the necessity 
is indicated for the good and just reform of the law 
concerning authors’ rights, and musical operas in 
general. It suffices now to mention two examples: 
one concerning the operas of Alfred Catalani. Poor 
and great Catalani, even after his death one would 


use him for the degeneration of the authors’ rights. 
The other example refers to the asserted strenuous 
defence of art in the publishers’ policy. There is 
no theatrical impresario, there is no musical con- 
ductor, there is no art critic of the day, who does 
not know ‘the secret of Polinchinelle’ in the ten 
years’ stranding of the operas of Catalami in the 
publishers’ files. Who does not know the fatiguing 
and uncertain delay before the publishers decide to 
take out of these files the splendid production of the 
unfortunate but greatest genius in the modern Ital- 
ian melodramatic repertory? It is said in the the- 
atrical world that to obtain the favor to which a 
celebrated impresario aspires, an illustrious con- 
ductor was obliged to intervene with all his author 
ity, and only at the Opera House of Buenos Ayres 
was it possible to give the desired resumption of 
‘Wally,’ which led to the performance at the Scala 
in the following winter and resulted in the popu 
larity of the operas of Catalan. 
“ROMAN EDITOR’S COMMENT, 

(The illustrious conductor, to whom we allude here, is, tf 
Arturo Toscanini, the name 
But it is precisely 


we are not mistaken, precisely 
which is, so to say, held in such repute 
the said Toscanini who associates himself with the move 
ment of the publishers and who also signs the protest of 


registered on the 


the illustrious composers, publishing 
firms’ books.) 

“As regards the publisher’s policy to defend art 
who does not know—-except, of course, the simple 
minded—that this defence counts among the more 
persuasive manifestations, the torture which is un 
dergone annually and with the toleration of the 
publisher’s policy with the operas of Rossini, Bel 
limi, Verdi, artistic 


scruples of publisher's policy are almost exclusively 


Donizett: and even while the 


reserved for some new authors or for some others, 
who have the merit of being profitable in the highest 
degree to this policy 

“Now the movement to directly temper this ai 


rogant power, thanks to which the right of owner 


ship of the works of genius has ,become a sort ot 
autocracy in the most substantial and brutal sense 
of the word, is an action directed to tem 


ownership in the works of 
with music for the sake of 
art and for the public’s sake. Such an action can 
not but find, in a free country, the sympathy and 
help that is conferred on a proposition, certainh 
liable of improvement, made by the Hon 
and the triumph of which in the near future is an 
That is the general desire 

PIETRO SUZZI. 


rights oT 


per the 
genius in connection 


Re sad 


assured thing 





CONSIDERATION FOR OTHERS. 

We are in the midst of the season of open win- 
dows. Those barriers which the cold of winter 
forces us to raise between outdoors and in, are now 
thrown down and we have reverted as nearly as it 
is possible for civilized beings to return to the bu- 
colic simplicity of our primeval parents, who are 
supposed to have crept into open caves or under 
shady trees with the sinking of the sun and to have 
roused themselves to action with the music of the 
twittering birds. 

Those early ages of the earth, when the morning 
stars sang together, were all very well, in their way. 
But it behooves us to remember that though we live 
open to the air of heaven we do not therefore lose 
the sensitive nerves that are the concomitant of civ- 
ilization. If we could become out-and-out savages 
anthropoid primates, Darwinian links, the gramo- 
phone across the street, the mechanical piano next 
door, the soprano in the apartments over us, and the 
violinist who practises in the flat adjoining our back 
area, would cause us no annoy. We could “laugh 
like parrots at a bag-piper,”” and climb the lamp- 
As it is, we suffer, and we 

And the less cultured we 


posts in our simial joy. 

cause suffering to others. 
are the less we care about the feelings of others. 
For the final test of a truly cultured gentleman is 
not the cut of his garments, nor the gloss of his 
silk hat, the sheen of diamonds, the suavity of his 
manners, nor the curves of his neck and spine in his 
drawing-room genuflections and salutations, but in 
for the feelings of those with 
It is impossible some- 


his consideration 
whom he comes in contact. 
times to avoid giving offense and causing annoy 
But it is not wmpossible for us to try and 
Any fool can make enemies! 


ance. 
avoid giving offense. 

The musician in particular should remember that 
his profession is a noisy one. It is also worthy of 
note that many musicians seem to think that the 
music they are making gives enjoyment to everyone 
within earshot. We have read that when Liszt took 
up his residence in Weimar the nuisance of piano 
playing became so great that the town made a law 
compelling the students to keep their windows shut 
We feel certain that many of those 
For they had 


while plaving. 
students were surprised at that law. 
taken for granted that the neighborhood was en- 
raptured with their prowess in playing so brilliant! 
like Liszt. And it often occurs to us when passing 


an open window, that permits the tumultuous rhap- 
sody to thunder and reverberate through several 
streets, that the operator at the keyboard is delud- 
ing himself into the belief that he is delighting and 
astonishing the neighborhood. 

We should certainly find some strange delusions 
in the brains of a good many of the executants we 


overhear during our peregrinations if we, like 
Siegfried with Mime, could hear not what these 
performers said, but what they thought. Instead of 
hearing the pianist say “what a splendid sonata this 
is,” we should hear “you see, 1 can play this as well 
as Busoni.” We should ignore the violinist’s re 
mark that Sarasate’s Gipsy melodies were wonder 
fully written for the violin, and understand instead 
that “I play these with as good an intonation as 
Kubelik’s, and my bowing is perfect.” 

Instead of the young singer's gratuitous and un 
necessary information that Schumann’s “Widmung’ 
is a fine song we should be told that “| have a per 
fectly lovely, rich, sympathetic voice, and my breath 
control is excellent.” 

Do we exaggerate? Not in the least. 

Tis true, ‘tis pity, 
And pity ‘tis, ‘tis true. 

rhe musician who is to sway multitudes must first 
get his multitude into a concert room where the 
business of the hour is to listen to music. In ad 
dition, the musician who is bent on swaying must 
be sincere and must himself feel the beauty of the 
works he interprets. Self conceit never swayed an 
audience. And finally, let our musical friend bear 
in mind that many of his neighbors do not relish 
octave studies, even the best of Kullak, at muid- 
night, and that Brassin’s transcription of “Die 
Walkiire” is a terrific thing to force into the ears 
of Sunday morning sleepers who are anything but 
Wagnerian in spirit during the early hours of the 
day of rest. 

We know 
noises, hilarious, patriotic, or musical, in his own 
house, notwithstanding the fact that these noises 
inconsiderately invade the innermost and _ secret 
If the glue maker 


that the law allows a man to make 


places of other men’s dwellings. 
filled the musician's rooms with the stench of his 
factory, or the carpenter covered our artist's floor 
with shavings, he would be up in arms against the 
encroachment on his rights. 

Well, are not arpeggios, scales, passages, musical 
noises, the litter of the musician's trade? 

Then why should he not have a certain amount 
of consideration for others and keep his music as 
much as possible to himself and within reasonable 
hours ? 

Will the reputation of the musical profession suf- 


fer thereby ? 
a 


In an interview Olive Fremstad is reported as 
having uttered this Schopenhauerian sentiment : 
“We come into this world alone; we make our path 
alone; we die alone.” All rather lonesome, and 
apparently so for married people too, according to 
the interviewer. How about twins? How about 


soldiers or sailors, who go en masse Hlow about 


the man and woman who die in society How 


about the poor laborers who are hired by the hun 


dreds to make roads, all in gangs If Olive Frem 
stad refers to the lonesomeness of the soul, in the 
it is impossible for het 


genuine pessimist scrise, 


to be correct in her opinion regarding the souls oi 
others; she can apply the feeling only to herself 
The soul cannot be treated vicariously and none of 
which is the 
In that 


tins world 


us can look into the minds of others 


same thing. Soul, after all, is intelligence 


sense we are never alone in coming into 


there is always one great personality with us when 


we arrive, a very great one 


Last week's issue of “Reflections,” in a little re 


vel of type due to the warm weather, stated that 


Liszt was born October 22, !911 (of course the 


correct year is 1811 The error was found almost 


in time and occurred only in the first few hundred 


copies of Tuer Musica Courter to come off th 


press. One of the latest of Liszt’s biographers say 
that the great master’s compositions will start a new 
lease of life on his tooth birthday—next October 


and therefore our shift of date may have been done 


by the prophetic hand of unseen Destiny 
—— \ 


San FRancisco’s famou Bohemian Club 


holding its equally famous (thirty-fourth annual) 


links at 


from July 29 to 


Midsummer Bohemia Grove, Sonoma 


County, California, \ugust 14 
The ninth annual Grove Play will be performed on 
and Edward G. Stricklen has composed 
Not the 
1 ty 


the Jinks are the Grove’s historical redwood tree 


\ugust 12, 


the music for the piece least attraction at 


some of which grow to a height of 250 feet 


saat * a 

Since the mailing from Paris of the article on 
‘The Musical Renascence of Italy” in the present 
Musicar Courter issue, Mr. Fred. C, Whitney has 


announced his abandonment of the “Rosenkavalies 


contract with Strauss and Fiirstnet illing for an 


\merican production of that work 


Bayreuth -the real 
We have more 
not, and that the festivals wi 


Is this summer's session at 
“Twilight of the Wagner's’? than 


a suspicion that it is 


continue, and be crowded, even if the year 113 
really should break the “Parsifal” monopoly 
“Dirt is flying,” chronicles an evening sheet in 


our town. The article has no reference to internal 
Opera dissensions, but refers merely to the fact that 
another subway has been started in New York 
“Why We Sleep,” is the name of an article in 
the Literary Digest of Tuly 29. We know 


reasons: Tiredness, Leisure, and Elgar 


three 
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ally contain much profound matter and 

e writer as a thinker of power and origi 

{ (| ral ammert pedavogued until the mid 

Eo e of XN when he bought a ticket for europe 

mse riting “Variations” this 

3 ette f 1e ste llow glorious away 

; York and from Music! It is one thing 

e t d quite another to have 

ri Instead f opera | hall hear the 


the next four months, and 
estra will be sup} lanted by the far 
eeter ensemble of forest music and God's grand 


feathered warblers [ shall 
make Music and that I help in the 


forget entire 


nufacture lhinl { ce, dear friend, free from 
( ne-fille tmosphere of my New York studio, 
It would pay every Amer! 
ibroad in the summer, at no 
t expense o that he might re 

he winter refreshe | and hun 

rT te ich he has been a stranget 


| shall send you postal card 


nderiny Best greetings and 
: - 
radial 
ne Sinvio CHorDHAM MER,” 
‘ rset rat ( prom ed post cards 
m Lor n me weeks later and read 
n Londo Came just in time for 
ent let ning and heard ‘Lucia. Not a 


ith the reverence they pos 
nteresting concert Will keep 
inyth new | may hear With 


\m leaving here today fot 
ied with London, which 


\ll the great 


ends Isica cason 


e there and | missed none of them 
1 treats were the Music Congress 
( nation programs everywhere | heard 
y { 
Really, in luck They are 
e here ind | made the first 
ce of it the very d | arrived. I have 
e seri which will keep me 
()n the off days there are ex 
ncerts, si ne never feels lone 
Best thoughts from S.” 
d thing about Paris is that 
‘ Ix ll sumn ier. | heard 
t« in Romeo et Juliette’ 
é nd o a superb ‘Tristan and 
no less impressive ‘Gétterdammerung.’ 
e Opera Comique seven times in nine 
if much as the Grand Opera, 
thougl f course, the ideals and purposes of the 
ns are totally dissimilar. I cannot un 
nvybody eve could accuse Paris of 
ing deadly in the summer. I spent a glorious 
it the Conservatoire library, copying old 
te everal Sundays to hearing all 
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the good organs at the churches, Delightedly, your 
bon ami, S. C.” 

Munich card: “Am writing this between the 
numbers at a concert of the Orchesterverein. Just 
heard Strauss’ ‘Heldenleben’ and Brahms’ third 
symphony, and in the second part we are to have 
Schumann’s ‘Manfred,’ Berlioz’s ‘Fantastique’ sym- 
phony and Beethoven's ninth. I am re-reading 
Glasenapp’s ‘Wagner’ and re-studying the ‘Nibelun 
gen’ scores as a preparation for Bayreuth, and have 
spent two days at the castles of poor King Ludwig. 
\s I am very, very anxious not to miss certain of 
the Mozart and Wagner festival performances here, 
I shall alternate between Munich and Bayreuth and 





HANDS OF CAMILLE SAINT-SAENS 


L feel that I am in 
What a paradise 
of music is Munich, or, to call it by its far more 


spend the nights in traveling. 


the seventh heaven of pleasure. 


euphonious name, Miinchen. I pledge you! Prosit! 
Ne te Oe 

Bayreuth card: “Simply everybody is here, and 
I've met three-quarters of musical New York. 
What an intellectual stimulus; what a fresh love 
for the Wagner cause, and for Music in general, a 
susceptible mind receives in this place! Lieber 
Freund, | wish you could see the way I follow the 
operas in the score—as though they were absolute 
novelties to me. After the performances a bunch 
of us get together over the beer-table and discuss 
the interpretation.” 

En route letter: “Well, I am bound for Leipsic 
and Cologne, to take in the Wagner festivals there; 
then follows a short visit to Berlin, to see what 
their summer Opera is like; after a stay at Carls- 
ruhe and Wiesbaden for the annual gala perform- 
ances, I plan a short visit to Darmstadt for the 
chamber music festival; a detour to Stettin, where 
a fine Bach festival is in contemplation; a run over 


to Buda Pesth for the first of the Liszt centenary 
celebrations; a stop at Prague for the annual cycle 
of Smetana operas; and then—this will please you 
return to America by way of Leipsic and Berlin 
(to compare the Gewandhaus Orchestra with the 
Berlin Philharmonic), Paris (in order to hear 
Chevillard) and London (for the rooth jubilee of 
the Philharmonic there). Taking in some of the 
fall choral festivals on the way, I shall make the 
London-Liverpool trip by easy stages, and sail 
thence to New York, reaching home in time for the 
opening of the opera and concert season, which 
will seem a great novelty after my extended vaca- 
tion abroad. Why do you not answer my communi 
cations? Yours, somewhat offended, Silvio.” 

Cards and letters keep coming to this desk from 
Chordhammer, but for obvious reasons the recipient 
throws them into the waste-basket. 

nne 

Mrs. Rice’s successful Anti-Noise League sug- 
gests similar institutions in music which might be 
operated with equally good results. For instance, 
there might be: 

The Anti-Encore League. 

The Anti-Bruckner League. 

The Anti-Practising-Next-Door League. 

The Anti-Parlor Tenor League. 

The Anti-Talking-About-Opera-Singers League. 

The Anti-Having - the - Children-Play-for - You 
When-You-Visit-the-Family League. 

The Anti-Asking-You-What-Kind-of-a-Musical- 
Season-We-are-to-Have League. 

The Anti-Beethoven-Cycle League. 

The  <Anti-Allowing-Teachers-to-Advertise-that- 
They - Will-Take-Only-a-Limited - Number-of-Pu 
pils League. 

a 

In a tasteful booklet just received from the W. 
W. Kimball Co., there are contained a biographical 
sketch, some photographs, and many enthusiastic 
The description 

\ look at Miss 
Elvyn’s latest pictures leads to the c melusion that if 


press notices of Myrtle Elvyn. 
calls her the “Juno of the piano.” 


she be Juno, then ‘twere something to be Jupiter. 
mere 


On this page is a photographic reproduction of 
the hands of Camille Saint-Saens, which may or may 
not prove instructive, according to the individual 
theories of the reader. Some persons lay great 
stress on hand and muscle conformation in con- 
nection with piano-playing. Other students of the 
subject insist that keyboard skill is essentially a 
brain manifestation, and they cite as proof Liszt's 
hands, long and bony; Rubinstein’s, compact and 
stumpy ; and Godowsky’s and Joseffy’s, plump and 
short fingered. 

Re es 

The lines in Saint-Saens’ hand should furnish in- 
teresting material for palmists. We dabbled in the 
science some years ago, and from a hurried glance 
at the Saint-Saens’ palms we make bold to say that 
they belong to a man who has written three engag- 
ing concertos, G minor for piano, B minor for vio- 
lin, and A minor for ‘cello; two delightful sym- 
“Danse “Rouet 


a beautiful contralto aria in “Samson 


phonic poems, Macabre” and 
d’Omphale” ; 
and Delilah”; and any number of highly melodious 
and unusually well made pieces in the smaller 
forms. The fact that the thumb on both hands is 
attached to the wrist, proves Saint-Saens to be a 
remarkable pianist and one of the best organists in 
the world. 
RRR 

According to the daily newspapers, an estimable 
New York gentleman, whose hobby it was to play 
the bass drum in amateur orchestras, dropped dead 
from joy last week when the leader asked him un- 
expectedly to take part in a performance of the 
“Evening Star” song from “Tannhauser.” Previ- 
ous to the tragic happening, it had been the notion 
of the present scribe that the drum score of the 
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“Evening Star” song was only a mite more excit- 
ing than the part for the same instrument in Han- 


del’s “Largo,” Bach-Gounod’s “Ave Maria,” and 
Schumann’s “Traumerei.” 
neRe*e 


To VARIATIONS: 

I’m willing to wager a green créme-de-menthe 
against a bouquet of shamrock that Opus O'Flynn 
wouldn't know “Nillarney” “Kol Nidrei” it 
[ played both for him on my two-stringed harp. | 


from 


am writing a seasonable “Serenade Melon Colic” 
and will dedicate it to Herr O'Flynn if he dare send 
me his address. 
Yours very truly, 
Siecrriep ©’ HouLtHan 
neRre 
“Soon the moment will come,” says an excellent 


musical essayist, “when we shall be c mpelled to 
settle the question for all time between the old and 
the new in tonal art.” And also the question at 
East Quogue as to whether a spoon hook or fat salt 
pork is the best bait for blue-fish. 
RRR 
The following stanzas to be sung to the tune of 
Bunthorne and Grosvenor’s duet, “Conceive me, If 
“Patience”: 


you can,” from 


A music mad young girl, 

A melody crazed young girl, 
A perfectly loony, 
Entirely moony 


Prodigiously cracked young girl 


Says he: “Her brains go hang, 
Her disposition dang 
She needn't be bookish, 
She needn't be cookish, 


But pi-a-no she must bang.’ 


A tenor struck young girl, 
A high ¢ 


In love with Caruso 


slave young girl 
And everyone knew s 
\ five dollar stall young girl. 


Says he: “She’s just my whim, 

She needn't shoot nor swim; 
Now think of the Hades 
Of muscular ladies 


Who don't dim 


know a cresc. from 


\ Strauss-Debussy girl 

A d'Indyfied young girl; 
Paul Dukas and Reger, 
Too easy to plague her, 


\ Maurice Ravel young girl. 


Says he: “I’ve no remorse, 
| quite approve my course; 
For though she look pasty 
And elephant-waisty, 
She renders Bach’s fugues with force. 


A home-neglecting girl 
A baby-shirking girl; 
A fresh-t 


Long-distance debater, 


her-mater 


And 


never-shut-up young girl. 


Says he (with features pale) 
“1 don't believe your tale; 
Though Ma she may harry, 
That girl will I marry, 
She’s mastered the whole-tone scale.” 
LEONARD LIEBLING 
————>————— = 
“Concert by Telephone” advertises a newly 
formed company anxious to send music to ever) 
home. Here is the chance at last for current com 
posers. 
sectheniibliscenial 


Dr. McDovcGatt claims that he has weighed the 
It is only reasonable to assume that 


human soul 
he did not use music critics for his experiments 








NOTICE TO PUBLISHERS. liberality raised the B 
This department is devcted to a review of old and new ee E 
music publications, musical works, musical literary works we at 
and anything pertaining to the publishing of matters in this same | 
music. ak cease 
Only such publications and compositions will be re- z ‘ 
viewed as are deemed worthy of notice, and Tue Mv- _ : 
sica Courier reserves to itself the privilege of rejection, “ 
It is also understood that any work or composition or 7 
book reviewed in this column relinquishes its copyright to — . 
any part or all of its parts so far as a review of the same — Soe 
can be applied. This does not mean that Tur Musica She 
Courier assumes or claims any interest in the copyrights; 2 
it merely means that we are not to be held for any in- , 
fringement of copyright by handling copyright publications = 
or works in this department. , 
Particular attention given to works of American com 
posers and their products. 
John Lane, New York and London. Sut 
FRANZ Liszt AND His M By Artuur Hervey S | 
The aut f this volume i ( Whether the 
positions are frequen to be n | : ' 
progra ind, 1 Int i ian W rings t i 
task the erary exper e he has gain criti t 
London Morning Post. We might 1 
Arthur Hervey was born in Paris, amd consequently ts ta ‘ 
miliar with the French language, in which Liszt wrote . ‘ 
literary works We may therefore safely trust rst W 
to Ins } wledge and sk tle 1 n ally well q t ul 
tk work } m 1 i ind t i ‘ , 
The K 1 h ay wot i reter " , ' W 
seek informat n the te d his york t 
famor man We cannot see the value it A t : 
vey'S importunity It is umy ible indi { . 
to alte ts op whic it ‘ n hearw ‘ . ' 
eis l the words, | tu tal ta : efort | 
the merit a \ work id t bee ‘ n ent 
siast like Arth ri \ write gy t him In . t 
far as Art! Herve egs us nsider Liszt a gt P 
composer is his book super i Bent h \ $ eat 
that “no book was ever writt dow y but 
And we m add that 1 mposes ever exalte ) ' 7 
writ ther than h n posit N ‘ 
We t $ re it | \ er , . 
poser We pr ng t t 
i panegyri 
I t wa ul raor t i ‘ . 
nong genius Sy dift t ‘ . 
ired terms Compat im with the mere art 
the nineteenth century To begin with, « the m 
them was inferior mm an a rd degree to | ta in r 
ist. Berl not the piano at W ag : mb 
carcely better Weber, Bee ‘ | a’: . 
sol sSchumat < I | : ' 
oats aS yee iain yanist sl t « 
luet few the . great , Oy cus a i 
We do not refer to thos , , terature. And 
duct their wn W —— ys Seatihg 
ne or pr that their rej 
} > ! il i 
erary work } g ’ ~ ' 
ind Wagner lon re mpeers tl ‘ What V I pping 
sorry gure Beet t Bral ‘ . 
Liszt as must ts! A ‘ { ‘ 
pion of struggling m , t! 
! gk B t t 4 t 
ne r | m ; “ ; 
( ence | . ‘ f we ist ’ 
rew lans re i ‘ tl : 
eniorts { Liszt thre ' ‘ \ 
the servant the . 
] t 1 en k wn t t nto t 
f swaying titud rp t f you! e tu 
tan { w m S ‘ P . ‘ Ir F 
. ‘) " ‘ 
r a whet sf r pe 
I Hung who wrote in Fre ‘ 
( pir » P ind a nter : | ha ’ 
ity enabled t Sax Wagener t ‘ ng the , 
position of those n lrama wl e than ! ns 
f Liszt's musical idea e utilizes Li ‘ r thort im f ¢ 
years gave lessons without remuneration to any nd al the tourtl 
who came to him whose princely gifts saved from pled p 
starvation the imbalitant i mundated Kaiding wh ! 
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TETRAZZINI-HAMMERSTEIN SUIT SETTLED. 














Ken 


f the United States Cir 
rder, on the stipulation of 
enting Luisa Tetrazzini, and 


representing Oscar Ham 


i 


the famous litigation be- 





ettled and all differences ad 





lhanksgiving night last 


va erved on board the 


which Hammerstein pro 


ging for any person other 
had a « ract with her 

1 t two seasons fol 
tated that she was 

1 Hl, Leahy, of San 
She made a mo 

eeded ihe famous 

intry and Canada in 

ind on Christmas eve 

pit n front of Lotta’s 
ppreciation ol her victory 
ynbe required Tetrazzini 
inder the Leahy con 

ited $32,500 This was 
iny judgment that he 
image e¢ sustained by 


cle is management last 


take n the case, and 
three day Phe 

scar Hammerstein 1s to 

l! claims, and the bal 
letrazzini 

firm of Towne & Spell 


interviewed in regard 
money which Hammer 

fund which Madame 
Madame 
interested in her ap 
ll repay her Madame 
twithstanding that it 
las maintained right 
did not renew the con- 
r her peace ot 


ttle Her claim that 


or t by the charactet 


lammerstein claimed that his 
DA5,000. (his sum 1s 
itled t her services, as 


money than that in the 
fact that he was under 
for each performance 


ict was good for three 


damage $225,000, The 
per cent. of the claim 
action he 


w York 


ntinues the 


ini in the N 





Supreme Court for $10,000 for moneys he claims she owed 
him 

“Madame Tetrazzini was finally persuaded to allow 
those interested in her appearance in the United States 
to settle, after it was conclusively shown her that Ham 
merstein’s expenses and lawyers’ fees and court costs 
would wipe out every dollar which he was to receive 
hose who advanced the money did so in the belief that, 
Tetrazzini 


rid of all trouble and annoyance, Madame 





Photo copyright by E. F. Foley, New York 
LUISA TETRAZZINI 


would be able to give the public the benefit of the best 
that is in her, as peace of mind means much to a great 
artist 

‘Madame Tetrazzini returns to this country next year 
as the acknowledged greatest soprano of the world. She 
will sing at the Metropolitan Opera House in New York, 
as well as at the Philadelphia, Boston and Chicago opera 
houses She will sing in a limited number of perform- 
ances at each place, and will then proceed on a concert 
tour under the management of Mr. Leahy Under the 
terms of her contracts she will receive in opera and con- 


ert the highest sum paid to any woman.” 


More London Ovations for Tetrazzini. 

Luisa Tetrazzini has sung at many of the gala opera 
performances in London this summer, and the entire sea- 
resulted in a series‘ of ovations for this glorious 
artist. In previous issues of THe Musicar Courter there 
have been reproduced many criticisms from the London 


con ha 


papers on the triumphs made by Tetrazzini in her familiar 
roles Today notices of her recent successes as Rosina 


in “The Barber of Seville” and as Amina in “La Son- 


nambula” are reproduced as follows 
AS ROSINA IN THE BARBER OF SEVILLE.” 


Once again last night she gave the music with all the wocal grace 


so essential to its comprehension in a day when vocal art as such 


is declining, and to her efforts as a singer she added that amount 
of vivacity in her acting to make her representation entirely ac 
ceptable Morning Post, Tune 1, rot: 

As Rosina, her singing was as wonderful as ever, purely per 
sonal, unorthodox, brilliant And one of the best audiences of the 
season listened with a breathless silence that told of fascination 


nd applauded without stint Sporting Life 





The music of “The Barber” is sung by Madame Tetrazzini with 
a wonderful degree of refinement and finish This is most notice 
ible when she is singing mezza voce, and here it is that Madame 
Tetrazzini stands head and shoulders abowe other singers —Daily 


Graphic 





Short skirted and very arch, Madame Tetrazzini sang at the 
pera last night as Rosina in “The Barber of Seville.” The in 





terminable trills and roulades were marvelously sung—it was Mad- 
ame Tetrazzini’s most incontestable triumph this season. 

After “Je suis Titania,” sung in the Lesson Scene, she received 
an ovation. Then. in the complete silence which preceded her en 
core song both audience and singer were startled by an enthusiast’s 
ery of “Bravissimo.” Madame Tetrazzini was so astonished that 
for a moment she quite lost her composure. Then she came to the 
footlights and to the audience’s delight sang in English “The Last 
Rose of Summer.”’—Daily Mail. 





Madame Tetrazzini was in great form on Wednesday night, and 
her brilliant singing of the “Polacca,” from “Mignon,” in the 
sson scene received a singular compliment, for just as the applause 
was hushed in expectation of the inevitable encore a fellow coun- 
tryman in the gallery shouted, “Bravissimo!"’ in a tone that rang 
through the house. Her encore was very notable, for she sang in 
English for the first time in London, her choice falling on “The 
Last Rose of Summer,” and that she is no stranger to our tongue 


was shown by her remarkably clear and expressive diction.—Sunday 
Times 
Foremost was Madame Tetrazzini’s brilliant and vivacious render 


ing of the music of Rosina. This artist has the uncommon ability 


to inspire confidence as she ascends the vocal scale, and her execu 
tion of certain roulades which are apt to engender anxiety in kindly 


and sympathetic listeners are antici;ated with pleasure when they 


nre sung by the Florence nightingale.—The Refere« 





“LA SONNAMBULA.” 
style. For the graceful “Come 


AS AMINA IN 
Last night she sang in her best 
and brilliant and famous “Ah, non giunge” she 


per me sereno” 
she did 


won entire acceptance, since she sang these numbers, as 
the whole of the music of Amina, with a complete grasp of the 
spirit in which it was written, and with full control of the qualit‘es 
vf expression and voice it was specially de.igned to illustrate 


Morning Post. 


Madame Tetrazzini made a notable appearance last night at Covent 
Garden as Amina in “La Sonnambula,” a long and trying part, for 
Eighty years ago, when Bellini com 


she is seldom off the stage. 
Madame 


posed the opera, it was hailed as a triumph of music. 
letrazzini last night took care that the audience should remember 
that Romani’s poetry was still worth hearing, whatever its musical 
clothing may be. The clear enunciation, even in the most florid 
passages, was well-nigh perfect. It was quite obvious that the opera 
ad been revived to show off the gifts of the prima donna, but it 
did far more than that. Of course, it goes without saying that 
At the end of each act she was 
Evening Standard and 


Madame Tetrazzini sang superbly. 
called before the curtain again and again 


St. James Gazette. 


The part of Amina is undoubtedly very effective as Madame Tet 
razzini gives it. She not only sings the florid music very brilliantly, 
hut manages to get some dramatic value out of it. Her acting last 
night was cleverly done, and she sang the big solo of the second 
act especially finely.—Daily Chronicle. 

Madame Tetrazzini sang in “‘La Sonnambula” last night at Covent 
Garden with consummate art. After every act she was called before 
the curtain over and over again.—Daily Express. 

As Amina Madame Tetrazzini acted with maidenly simplicity, 
looked exceedingly Swiss, and sang the mellifluous, flowing music 
with that brilliance and finish which have so endeared her to Covent 
Garden audiences, the closing scene, “Ah, non giunge,” being ren- 
dered with a wealth of vocal perfection which completely took pos- 
session of the hearts of all present. Mention also may be made of 
the singer's powerful upper notes, which rang through the theater 
with splendid effect, especially in the telling concerted piece.—Morn 


ing Advertiser. 





The wonders of her voice colored and elevated every passage 
that she had to sing. All the passion, all the pathos, all the sym 
pathies of the music were brought out in a wonderful way.—Sport- 
ing Life. 





Madame Tetrazzini on Friday night astonished even the most 
hardened opera goers with the ease and brilliance of her singing. 
Her voice, too, seems to be growing in volume. Such opportunities 
s there are of genuine expression she used to the full._—The World 





Farming on a Small Scale. 








ARTHUR VAN EWEYK. 





Christine Miller Engaged for Worcester Festival. 

Christine Miller has been engaged as the first contralto 
soloist for the Worcester (Mass.) music festival, which 
takes place September 27, 28 and 29. 





In one respect the season is a pleasant one, None of 
the “popular songs” has made much, if anything, of a hit 
this summer.—New York Evening Sun. 
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Cui I! July 29, 191! 
1} ( mopolitan Scl 1 of Music issues a very neat 
Ww { W \ Lauder The 
{ \ Comprehensive Cour of Musical 
the | df First Time Chicago,” 1 
litan ! lh tated Pre 
finns it the ( »p litan School, for 
} i ertised by t Cosmopolitan Schoo! does 
t est any more work than that do vy other insti 
( ) ma ca The Bush Temple 
! ir est which 1s not 
t required tor it ademic pupil and 
that institut ever sim it | 
" hy OK \ emic pupil in the 
( ervat required to tak in addition 
il histor f d tables and normal trai 
ed ill eputable nstit the s t 
ter t i histor nd at I 1 
i t ( ! | t | pil begin th 
} fundar tal | f rchitecture, wh i 
( tud t ipture, painting, the drama 
tionship of to mu The orchestra part 
in the Bus lemple Conservatory 1s 
Kennet M. Bradle Ir idition to h 
m he |} thorough university 
in perience second to none in the lecture field, 
P he the iding colleges, universi 
nve pra illy all the States t 
\ mb { W familiar with 
Mr. | is prepare for the press 
vith the | 1 gica ind cultural qual ties 
{ ‘ ft pronounce it to be 
ost erestit wo! er printed on this 
( well t udd re that ther s hool 
| ipl ( nsery 1 i ¢ rs t 
S et I tie \ 1 ( « tory for im 
vn all er t ntry the excellency ¢ 
‘ ry r ‘ t Chicago Mu 
( ‘ \J } \ tic if th 
1¢ el tl t rtment 
se Fr 
( t € kept very 
I Arts Building 
! ( s ring Mr. Clark ha 
era f seven nin t day 
nae, 
( ) i! ec cng me ort 
I \ la fest iring the weel 
( Nir Obhrmat vill it the ¢ 
! i Septembe s 
2Re, 
\ ! , i stant t es Manager 
: { Must ( b, Carl D. Kuinse Is enjovine 
ia tion at Glen Micl 
nReReR 
\ ! ey | violinist is returned from an ex 
ip? lown § h, visiting ther in LaGrange 
imces that he has reopened 
| rtv-tourth place 
RRR 
\\ é t 1 pianist assisted the cor 
1 es and principals for the 
vl were given at Ravinia Park during the pres 
\ ion of e engagement Mr. Waller 
} t t pia for a weel it Briehton Beach for 
R ] ifte vhich he will visit the latter at her 
‘ Atlant City Mr. Waller will visit Ocear 
vitrie rhe r twe of the mcerts given by rT 
the ' , 
nme, 
f { neet i the Chicage University’s series 
ep r Tuesday evening, Tuly 25 Lucille Steven 
vksbur soprat was one of the soloists In the 
rt t program she was heard in Strauss’ 
ignung Brahms’ “Wiegenlied™ and Kaun’s “Der 
Si | which she displayed a voice of symp. 
‘ ( beauttiully placed, and used with conscum 
ate rtistry In her second group 








which consisted of Good music for your churches and schools. 


@ ) 


MacDowell’s “Long Ago” and “A Maid Sings Light,” 
Spross’ “Yesterday and Today,” and Salter’s “The Cry of 
Rachel,” the singer again covered herself with glory by a 
splendid rendition of these difficult selections Mrs 


fewksbury sang exquisitely “One Fine Day” from “Ma 


dama Butterfly,” which won for her much well deserved 


nere 
\rthur Burton wrote the following letter to Mr. Mac- 


Dermid, the Chicago composer 


JULY 19, 191 





D I wish to express to you the satisfaction 
I ngs in the First Church of Christ, 
here ost for the past seven years During that 
me I songs frequently and they are always en- 
1 by the congregation I have also used them a great deal in 
te j 
W 1 tinued success, I am, 
Very neerely yours, 
\eruur Burton 
nner 
Diana Bonnar, soprano and artist student from the 


llerman Devries’ studios, has been engaged by Colonel 
Thompson for his season of opera at the Angelus Opera 


House, tormerly the Globe Theater, on Wabash avenue, 


Ree 


Dr. Alfred Szendrei, formerly conductor of the opera 


at the Municipal Theater, in Brunn, Austria, will conduct 


all the German operas next season for the Chicago Grand 


Opera Company, with the exception of “Tristan and 
Isolde,” which will be conducted by Cleofonte Campanini 
Loutse Berat has been engaged to succeed Madame 
Bressler-Gianoli 
RRR 
\rthur Rech, pianist, is passing his vacation in Scot 
land He sent a post card to this office from Loch Ka 
rine, Scotland 
znre 
Isther Plumb, contralto, sang with success before the 
Institute of Music Supervisors Tuesday evening, July 25, 
in Evanston, Il The artist was at her best and won 
er customary success 
mn Re 
Georgia Kober, president of the Sherwood Music School 
ind a pianist of great talent, and Walter Keller, director 
t the same institution, and a well known organist, will 


furnish the program for th University of Chicago sum- 
mer concert at Mandel Hall next Tuesday evening, August 


Vir. Keller 


omposer, S 


will play a romantic fantasie, which the 


Bollinger, has dedicated to him, and a march 
by Frederic Grant Gleason, Miss Kober will play, among 
ther things, “Ex tlaration,” composed by her former 
teacher and predecessor, the late William H. Sherwood. 


eRe 
Leonora Allen, soprane John B 


Miller, tenor: Arthur 
Middleton, basso, and Fredericka Downing, contralto, all 
members of the Chicago Operatic (Cuartet, have just re- 
The Chi- 
cago Operatic Quartet has been engaged to appear in most 
This week 


Edgar Nelson is 


turned from a successful tour through Colorado. 


t the States throughout the summer months. 
the quartet will sing in Illinois and Ohio 
the official accompanist of the organization 
nme 


Helen Sol Smith. « pran 


i protegée of Mary Garden, 
and a pupil of Ephra Vogelsang, has a great future in 
store for her, so said her teacher to Tue Musica 
COURIER representative last week 
eRe 
Fredericka Downing, contralto, of Des Moines, Ia., will 
probably locate in Chicago next season. It is said that 
this artist is the possessor of a voice of unusual qualities, 
ere 
Emma Heckle, the Cincinnati soprano, is visiting in Chi- 
cago as the guest of Mrs. Franklin Ames 
nner 
“Good music is a first essential to the welfare of your 
city. Good music for your concerts and entertainments. 


Good music 


for your parks and places of public amusement.” The 
foregoing is part of an ad. of the Chicago Musical Ex- 
change appearing on the official program of the Interna- 
tional Congress and Exposition to be held in Chicago Sep- 
tember 18 to 30. The same advertisement says: “The 
standard and standing of music in your city is in large de- 
gree a measure of its intellectual and artistic culture, and 
of the strength of its public spirit. As music appeals to all 
alike, irrespective of nationality, religion or party, it ex- 
erts a strong influence toward civic pride and civic unity. 
Aside from its cultural and social yalues, good music is a 
paying investment for your community's commercial interest 
as it furnishes not only a distinctive and valuable form of 
general publicity, but also directly attracts people from 
away to your city.” This is by far one of the best ads. 
which have appeared in any paper from a local impresario 
and one which reflects credit upon its writer, E. A. 
Stavrum. 


RRe 


The Treble Clef Club, of Houston, Tex., will give four 
concerts during the coming season, presenting five artists. 
The opening affair will take place early in November. Ma- 
dame de Pasquali, coloratura soprano of the Metropolitan 
Opera Company, will have the honor of opening the season. 
The second concert will take place December 6, at which 
Rudolph Ganz, pianist, will appear. The third concert 
will take place in February and will present Francis Mac- 
The artist for the April concert will be 
announced later. For the second concert in December a 
baritone of international reputation has been engaged. 

RRR, 

Last Thursday afternoon, July 27, an afternoon recital by 
Rosenfeld, of the Sherwood Music 
John R. Rankl, bass-baritone and 
teacher at the same institution, took place before a good- 
sized and friendly audience. The Misses Wendel and 
Koch, both pupils of Maurice Rosenfeld, displayed good 
pianistic abilities, excellent training and all in all their 
playing reflected credit not only upon their mentor, but also 
Mr. Rankl gave a good ac- 
Halévy, Tschaikowsky, 


millen violinist. 


pupils of Maurice 
School, assisted by 


upon the Sherwood School. 
count of himself in numbers by 
Jensen, Lassen and Schumann. 
RRe 
Pauline Dahl, an artist-student of the Glenn Dillard 
Gunn studios, was introduced to the public at Mr. Gunn's 
orchestral concert given at the close of the regular school 
year in the Fine Arts Assembly Room. The young artist 
presented the Saint-Saéns’ concerto with orchestral accom- 
paniment in which she created a most favorable impres- 
sion as to her technical equipment. In the scherzo and 
finale Miss Dahl's playing was excellent and judging from 
her performance she is ready to do big things in the 
pianistic field and her teacher predicts a successful career 
for her. 


neRe 


Louise Burton leaves for Europe August 1, for a term 
of study with King Clark. She was Thos. MacBurney’s 
assistant for two years. M. 
as assistant to Mr. MacBurney for the coming season. Mr. 
Meagley has a rich bass cantante voice. Another of Mr. 
MacBurney’s assistants, Hazel Huntley, is spending the 
summer in Springfield, Mass. Speaking of the MacBurney 
studios, it may be said that nine conservatories have en- 
gaged pupils from those studios for the coming year to 
Sixteen solo choir 


M. Meagley has been chosen 


take charge of their vocal departments. 
positions in and about Chicago are held by MacBurney 
pupils. 


A complimentary chamber concert by Emil Liebling will 
be given at Kimball Hall, Sunday afternoon, July 30, in 
honor of the members of his teachers’ institute. Mr. Lieb- 
ling will be assisted by Melvin Martinson and A. V. Cerny, 
cellist. Mr. Liebling’s “Cradle Song” will be played as a 
violin solo by Mr. Martinson and this same composer’s 
“Serenade” will be played by the composer, the violinist 
and the cellist. 


The fifth and last of the American Conservatory series 
took place last Wednesday morning, July 26, at Kimball 
Hall. The soloists were Louise Hattstaedt, soprano; Franz 
Listemann, cellist, and Silvio Scionti, pianist. 

nur 

John J. Hattstaedt and his family will go East next 
Monday, returning before the opening of the American 
Conservatory, of which Mr. Hattstaedt has been president 
since its inception a quarter of a century ago. 

nner 

Oscar Hatch Hawley, manager of the Cincinnati Sym- 
phony Orchestra, passed through Chicago last Friday and 
reported to THe Musica Courier representative that the 
prospects for the orchestra are excellent for the coming 
season. Mrs. Hawley and her children escorted the man- 
ager and will go as far east as Cincinnati, Mr. Hawley 
continuing to New York. On his return trip to Cincinnati 
Mr. Hawley will stop off in Pittsburgh, Buffalo and other 
musical centers, Rene Devries, 
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PERSONAL MENTION. table. Madame Gardner-Bartlett’s surroundings inspire all 


to do their best; to be happy an more zealously 
Joseph Maerz and Mrs. Maerz are happy in the arrival a > wy HeabeenPeges aay d to work more zeal 
July 1 of baby Lucian Carlos Maerz, 106 Comstock pl and intelligently to perfect the art to which she has conse- 
July ‘ aby ucian arios \Naerz, oo omstoc mace, - 
‘ ‘ crated herself. 
Syracuse, N \ Mr. Maerz is professor of piano at rt ‘ . 
Coctan Cell f thet Madame Gardner-Bartlett’s pupils are singing every- 

ouse olege Oo nat city . 

nRe where today. She has helped many professionals perfect 
Chitetinns &: t] , F ' ; their methods, and she has inspired others to see lights 
stiaan iens, the violinist and composer, is in pic ot Se x : 

tur Saint Mal ' , 1 H utherto hidden to them. Madame Gardner-Bartlett’s tdeas 
turesque Sain alo, where S playing is . 


cover the widest scope, and blend the principles of bel 





compositions also are here frequently 


into with mental and spiritual forces, and under such a 
nRe, ; : 
mbination great artists are developed 


Many noted men and women come to Madame Gardner 


Amy Graham, elected 


e-president of the New York 


State Music Teachers’ Association at the recent Buffalo Re , ° ; : , 
nventior nus {i the Buffalo New ad not Bartlett to discuss the work of training educated singers 
on tion, is 1 sical editor ot he , aio News, and not ° ‘ : 
: A The conferences over which she presides are always uphit- 
f the Express, as has been stated . : : 
nee ng and artistic: rg of the greatest value 
1) ad ; : Madame Gardner-Bartlett returns to New York about 
Leila Royer, soprano, pupi f Madame Dambmann, was 
she bit of the Sci : . ; “a i ctober 1, when ‘fier studio is to be reopened. Before that 
he hit of the Schenck popular concert o1 entury Roof 


time, however, she will make some announcements for the 


Garden, New York City, July 17, in excerpts from “Faust.” - A ; 
< pupils and rapidly growing circle of friends 


; , benefit of he 
She sang as only a fine artist can sing, in true bel cant 





nterested in her noble work 


f 
, 


style, with tones mellow and full 


painstaking and capable teacher 


a ae How About It, Oakland? 


Ly Moines, la ] 
1" 1 1 , F 
Hallett Gilberté is sy with a rew song cv Songs of . 
; “i ~ - . ‘ & , i < Wusica | urwr 
the Seasons,” and Madame |] elli will probabl « heard 


Having noticed what has recently appeared in Tut 


\iusicaL Courter anent the first performance in English of 





César Franck’s “Beatitudes,” permit me to call attention t 


e fact that I remember it to have been given at the Cin 
cinnati festival of 1902, and about the same time, the year 
before or year following, I heard it performed by the 
Oberlin (Ohio) Musical Union under the direction of G 


W. Andrews, George Hamlin taking the tenor part; Emilio 





Gogorza iritone ind G. Miles. bas lf I mistake not, it 
WAS give several years ago by the Phitharmomic Society 
1f Minneapolis, Minn., under Oberhoffer Wake up, Oak 
’ 1? 
Yours truly 








Baernstein-Regneas Activities. 
MUSIC ROO 1ELODY MANSI The studios of Baernstcin-Regneas at 5 West Thirty 


eighth street, New York City, are the center of musical 


im tf Sea Lyrics” 1s another set of songs, whi will soon tivities during these summer months. Not only has he to 
be finished; the poems are Mrs. Gilberté. Mr. Gilberte teach the numerous singers who come to him fr 1 all 
pupil, George S. Kehler vith this summer at t parts of the States, but also the many singers who have 
Gilbertée’s summer ‘ Melody Manse,” Li ville une to him for the Saenger method, Mr. Saenger being m 
Beach, Me europe 
Baernstein-Regneas, who has been associated with Mr 
Caroline Gard ner-Bartlett's Holiday. Saenger for more than twelve years naturally teaches this 
Guests who come away from Caroline Gardner-Bartlett's '¢thod, and imparts it to the students together with his ow 
, 

summer home up in Water! New Hampshir irry wit ripened experience of singer and teacher 
them impressions that are truly idealist The days of the 
artistic stress pent ly \ f dw visited Ethel Altemus, American Pianist. 
her not long ig Sal e rests t iis inisters lithe Alten inothe eve \merican g ‘ 
ill about he \ nend t 1 at the Gard t gz tame in the wor tf mt Mis \lt s 
Bartlett home me t t g lis vered the musical hostess rnin Pi tladelph 1 and f her tt may truthfully b tated 
feeding the tame rds fr tl rumbs of the bountiful that she is thoroug! educated While tucle it the 


VOCAL TEACHER 
HERMAN DEVRIES 2==<c~ 
421 Pine Arts Bidg., Chicago, If, 
Mr. and Mrs. PLAMONDON-MIGHOT ©. =": 
Coleraturs Seprane 
f an rs. For Opera, Concerts and Oraterios 
Cencerts, Orsterte, Recitals 
WILLIAM H. PONTIUS, Director Department of Mesic CHARLES M. HOLT, Director Departmeat Oratory and Dramatic Art 


Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard. Montreal. Conads 
609 Fine Arts Building,  Chicage, ii. 
MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapoiis, mins. 


j HO AS 4 MAC F SURNE ' meme 
* Phone, Harrison 1727 
Largest and mest reliable school in the Northwest. All Branches. Fecutty of 44 Scheol building has sptendid recital bali with stage 
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Friends’ School in that city, Miss Altemus displayed ex 








traordinary aptitude for music. When she was only four 
teen her talents were so marked that all those interested in 
her declared she must gz to (rer? y l the Fatherland 
the little pianist was taken where e studied faithfully 
t i her } 
! e Prussiat ‘ 4 
\liss Alten went 
Pa \ re she tt 
\ | wig | tt 
" r \ios 
s ‘ ‘ , 
‘ After the j ; 
" liss Alte 
? c i I - ne 
‘ nd, whi 
ar \ and 
wavs a et 
\ w pianist f 
\lte s ! 
a 
tan ia 
ETHET > ee ‘5 
‘ ind ( 
Ti t i ed \ } 
ress, sl elt the t ind vit 
“ ne tor viVvice t oe | } 
in went ft Vie < r " ‘ 
schetizk WV he \ ‘ i " 
ence alter 
ded a pla : , 
’ cautitu 
‘ 1] sincere 
\l \ly P Ane 
Saw ye i New \ 
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frequent 
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x CONCERTS 
A Puplis Accepted 

Auditerium Building CHICAGO, ILL. 


D = GUNNAR PETERSON 


CONCERT PIANIST 
A sree: 618 Fine Arte Galiding, 1962 Enct G24 St., Chicage, i. 


Contraito, Oratorio Recitais Concerts 
Address: 4173 Lake . Chicago 
"Phone, Gresel $399 
Exclusive Manage ovat; 44141 CULGEATSON 
Fine Arts Gullding, Colcage, Ht, 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
MENNETH M. BRADLEY, Direeter 


The Leading Conservatory of 
BCU Sic 
Acting, Languages 

and Expression 
Summer Normal 


Five Weeks, Beginning June 
the 19th * 
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The course includes ten hours’ interpretation, personally 
conducted by MADAME JULIE RIVE-KING, the world 
renowned Pianist Ten hours in Piano Technic, and ten 
heurs in Harmony and Analysis taught by KENNETH M 
BRADLEY, the Eminent Instructor and Theorist Special 
ourses in Vocal, Violin and Public Schoo! Music 
MADAME JULIE RIVE-KING’S class will be limited to 
twenty students. Those wishing time should meke arrange 
ments at once 
FULL NORMAL COURSE, $25.co 
For terther inform stiee address, B. SCM WENKER, Secretary 


FRANCESCA BENDEKE 


SEVCIK METHOD 
Calhoun Bivd. and Richfield Ave., - MINNEAPOLIS 


KATHARINE HOFFMANN sccompanis: 


With Schumann-Heink Tour 
HOME acpoRess: ST. PAUL 


GUSTAVUS JOHNSO N 


PIANIST and COMPOSER 
CONCERTS :::: 1% +s RECITALS 
Givecter jebases Sehes! of Music, Oretery sed Srewetic Ari 
MENNEATOCESS Catalog 


ELEANOR POEHLER 


MEZZO SOPRANO 
Metropolitan Music Bullding, - . Min neapoiis 
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What is true of her 
oratorio style is also true of her lieder singing since the 
consummate artistry which holds good in one is even as 
pronounced in the lesser but more intimate art form, and 
judging from the report of those present Madame Rider- 
was even as rapturously ap- 
plauded on this occasion as in her previous appearances. 
A promising young soprano, too, has been discovered in 
Minnie Welch Edmond, a native of Winsted, Conn., who 
not alone bore her own part in the auxiliary quartet suc- 
cessfully, but created a distinctly favorable impression ac- 
cording to the reports in her singing of the duet with 


Hoose, literally brought 
‘down the house” with his singing of the “Celeste Aida” 
impression still further by his 
The request number 
(“Hosanna” by Granier), which brought Mr. Cunningham 
on the program only served as fitting introduction to his 
solo and ensemble selections which followed later, each be- 
ing imbued (as was said), with its own vocal certitude, 
conception, and beauty of tonal 

Edouard Dethier lent pleasing variety to the program by 
his rendering of the beautiful Vieuxtemps’ concerto, the 
broad cantilena effect of the “Adagio Religioso” being 
finely brought out in contrast to the pyrotechnical brilliancy 














MISS ELDRIDGE’S HOME 


of the opening movement, while the group of short num- 
bers displayed again his indisputable virtuosity and sterling 
musicianship. A newcomer also to Norfolk audiences, where 
Dethier, the brilliant and poetical 
organist is so well and favorably known, Mr. Edouard may 
justly claim the distinction of having won the immediate 
favor of the discriminating music lovers of Norfolk. 

The auxiliary quartet including Thomas H. Thomas, 
capable manager of this annual event, who possesses, in ad- 
ability, a tenor voice of 
beautiful quality; Minnie Welch Edmond, soprano; Flora 
Chalmers, bass, added 
brilliant body to the ensemble numbers in which they par- 
ticipated, while much of the successful otucome of the 
due to the conducting of 
Charles Rabold, who also rendered able assistance in an- 
other capacity, by playing sympathetic accompaniments for 


the Congregational 
Church was filled to overflowing and many availed them- 
selves of the privilege of the beautiful lawn outside where 
they sat listening to the lovely strains, with the soft illu- 
mination of the star-lit heavens lending a touch of mystic 
awe to the inspired work of the gifted artists giving of 


HARTMANN ON AMERICAN MUSIC. 
[From the Buffalo Sunday News] 

Arthur Hartmann, the distinguished violinist, who is at 
present staying in Buffalo, gave an interesting expression, 
in a recent interview with a representative of the News, of 
the ever new question of American music and the Amer- 


An American citizen, Mr. Hartmann takes keen pleasure 
in discussing the development of art in this country and 


enn ea 
ae 
: NORFOLK’S SEVENTEENTH ANNUAL 
\ 
be we MUSICAL ENTERTAINMENT. 
rce have the echoes of the recent Norfolk (Conn.) adds the beautiful closing touch. 
ival die , hen the concert given by Miss Eldridge 
f é t of the Norfolk Home Missionary Society, 
j 6, again stirred that musical town to renewed grati- 
f isual privileges with which it is so fortu- 
telw 4 Kelsey, a favorite always, 
> i r usual m, too, for the past seventeen 
Eldridge (the generous donor to this fund), 
~ H. Thomas of New York, engaged the 
hase f ving distinguished roster of artists and furnished in 
_ dition every artistic requisite for the carrying out of 
a n the interesting program herewith appended 
chorus in conjunction with Madame Kelsey 
I t i i \ ym ore . r 
. ; Dethie The operatic tenor, Mr. Van 
(jas 1, Dethi 
I Mendelssohn aria, and enhanced this 
, ne K rendering of the group of songs. 
mY | if (rante 
{ ( gt 
) Vieuxtemps 
f ; artistic roundness of 
- 1 Dethier . 
from ( 0 Saint-Saene Coloring. 
I { \ H Cunningham 
Bizet 
Christ Mille 
M Det 
‘ a 
| | Merdelssoh 
{ fo I 
nd Miss Edn 
Mendelssohn 
Va He 
; N Is Departing Mendelssohn 
Dethier 
Mr D 
Debussy 
Louise Reichardt 
Dupari 
M un 
kt César Franck 
Brahms 
Walter M, Rummel! 
Arr. by Helen Hopekirk 
i Miller 
Rheinberge: 
! M i Ml I ma Mr. Chalmers 
4 
i Hensche 
I \ Henschel 
Bruno Huhn his brother, Gaston M 
Z M ( gha 
Godard 
Kreisler 
Kreisle 
M eth 
e dition to his great executive 
Bullard 
1 Hensche 
egry wee Hardie, contralto, and Donald A. 
Acqua 
lada kK Kelsey 
\ \ Verd 
We ir. Van H evening's entertainment was 
+ H Wagner 
t 1? ‘ 
K fics Mi ‘I Va Liouse, 
[r. | ‘ Mr. 7 ‘ the soloists. 
Mas Way@ Hans Sac As is usual on these occasions, 
Mr. ¢ ghan 
’ M 
wars erits of the artists engaged, an in- 
1 this to say: “While all the par 
} } > 
ted themselves as only great artists do when 2 
: , ; : their best within. 
=} et ngaged time and again for the same 
therefore have begun to feel that that particular 
{ . 
; rtistic haven for them, still, the first 
’ f an artist under such conditions cannot help 
e€ an appearance under these auspices 
/ eng parison with the artist who has pre- 
} ed 
; ~ 
} th spect then, the great success achieved by Chris 
ip Miiler rtainly speaks volumes for her when it ts 
remembered that Schumann-Heink—loved in Norfolk as ican student of music. 
reat hearted artist is beloved wherever she ap- 
zy id five annual return engagements for this 
t wa prevented from appearing this time 


rement at Bayreuth 
upon the musical taste of Norfolk 
(to quote from the 
as sung by Miss 
Mille troused almost unbounded enthusiasm, Madame 
sev's singing of the “Hear Ye Israel” air has be- 
by this time, so filled is it with religious 
which the serene purity of her lovely voice 


nentary, toc 
ces 1 was interesting to note 


Der Schmied,” 


. ort) that Brahms’ 





shows by his remarks that he has never lost touch with the 
New World while absorbing to the full, the older cultiva- 
tion as represented in Europe 

“The tendency to take any and every offering of the 
musical profession marked ‘from Europe’ irrespective of 
its merit, is a great fault in this country and must in- 
evitably cease when more discrimination is attained and 
displayed by the public in general. The American com- 
poser is the worst sufferer from this fault. Native talent 


needs encouragement, praise and help. We should stop 


talking about this being a new country and go ahead and 
express ourselves true to our gifts, and: development, and 
we will gradually evolve a music which will be as genuine 
an impression in its way as music Scandinavian or French. 
Why,” said Mr. Hartmann, .“in commerce America leads 
the world and the development is the product of the mod- 
ern American. So in art we must express our own char- 
acter and look for inspiration to the things which most 
vitally touch and move us, not finding it necessary, for in- 
stance, to go back to the Indian for the truest national 
atmosphere. 

“What we lack in this great country of ours are 
‘dreamers.’ The composer must know the world of fan- 
tasy as a dwelling place and ‘dreaming’ among pursuits of 
the imagination must not be looked upon as an idle or un- 
profitable occupation, for from it have always come the 
‘proudest and the clearest voices.” 

“What do you consider the best way to stimulate right 
ideals of artistic things and real pleasure in their use?” 
Mr. Hartmann was asked. “Music in the home,” was the 
answer; “not ‘canned’ music, but intelligent and sincere 
participation in good music, however simple it may be. 
Talent in America may be found everywhere and is un- 
questionably genuine, but it is not half developed owing to 
the superficial manner of so much music study here. The 
pathetic spectacle is constantly seen in Paris and other 
European art centers of the immature American student 
who goes abroad with no proper foundation and insists on 
taking lessons with one great name after another, until at 
the end of a year, he returns with experiences of some half 
dozen teachers in as many months really knowing much 
less than he could and should have acquired from a good 
teacher perhaps near his own home town. As a matter of 
fact, we seldom see pupils from places of the size of Buf- 
falo abroad; the majority are from the small place.” 

“Do you believe in examinations for the teacher of 
music?” Mr. Hartmann was most emphatic, and said, “Cer- 
tainly I do,” adding with a smile, “especially for the 
teacher of singing. Here is this country noted for its 
beautiful voices, its wealth of material, and what do you 
hear? Horrible noises for singing, utterly inartistic rendi- 
tion and almost no musical foundation. If not all, at least 
a very great deal, more certainly than at present, could be 
accomplished by obligatory standards as in medicine and 
law.” 

“Do you advocate the stucy of collateral subjects in 
music?” “I do,” said Mr. Hartmann, “to the extent that I 
take every opportunity of putting a book in a student's 
pocket and I suppose I have given hundreds of tickets to 
concerts, etc. In my teaching, to stimulate the mental ac- 
tivity and get a student to think about his work, I some- 
times have him before he plays a melody on the violin, 
write it for the transposing instruments, clarinets in A and 
B flat, ete., or again using the old clefs.”. Mr. Hartmann is 
a Bach enthusiast and speaks with scorn of those who play 
his music as if the composer had been an automaton and 
not a human being. Of Gustav Mahler, the great conduc- 
tor, who has just died, the distinguished violinist spoke 
with great admiration; “The Philharmonic will not get an- 
other like him.” 

Debussy, the noted French composer, is an intimate 
friend of Mr. Hartmann. “We have dinner together two 
or three times every week as a rule, when I am in Paris,” 
said the violinist, who further admitted that an elaborate 
violin work with orchestral accompaniment had been 
written for him by Debussy, but it had not yet been per- 
formed. Speaking of the characteristics of the famous 
composer, Mr. Hartmann said: “Debussy has, I think, a 
quality that distinguishes him from all other musicians, 
which may be described as the ‘genius of taste.’ This, a 
French characteristic, is with Debussy seen in absolute per- 
fection.” 

“Did you know MacDowell?” A shadow passed over 
Mr. Hartmann’s face. “Only after his last terrible illness, 
ana the pain of seeing him in that blank, unconscious state 
was indescribable. You know I have made six transcrip- 
tions of compositions by him which are given to the Mac- 
Dowell Memorial Association and I have done all I could 
to further the acquaintanceship of his music.” 

Mr. Hartmann inherited his musical gifts, his father and 
grandfather both being amateur violinists, the latter, who 
was a professional astronomer, of such excellence that he 
could play all the concertos. Mr. Hartmann would like to 
devote himself to composition; “I'd like to write an opera,” 
he said smilingly. During the summer months, with Mrs. 
Hartmann and his little son, a Buffalo boy who has not yet 
attained the dignity of one week in age, “but who is the 
finest in the world,” Mr. Hartmann will spend the vacation 
in the country near here, where he may find inspiration for 
composition and possibly accept some of the innumerable 
pupils, who have besieged him for lessons since he was 
known to be in America, Mr. Hartmann is one to whom 
we in this land look for the furthering of the best art im- 
pulses, one who praises where needed, who sets a standard 
with understanding, places blame for young workers, and 
is a guide by both precept and example. 
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Wissanicxon, Pa., July 29 


tgit 
the 
spending the summer months quietly at Spring Lake Beach, 


Clarence Bawden, American composer, has been 
N. J., in work upon his new symphony. He will assist Was- 
Willow 


August 6 to 19, 


Grove 
of the 
numbers to be given for the first time, being his new sym 


sili Leps as director of the orchestra at 

Park, during the weeks of one 

phonic poem, “The Luxury of Woe.’ 
zn Re 

Agnes Clune Quinlan, the pianist, is spending the mid 
season at The Lodge in the beautiful Pocono pines, wher« 
she will prepare for the coming winter’s busy work by re 
laxation and rest. 

nRe 

S. Wesley Sears, organist of St. James, is now in Lon- 
don busily engaged in gathering ideas for his season of 
organ recitals and choir festivals 

nner 

Maud Grove, the popular contralto, will spend the month 
of August at Camp “Takitezy” of the Edgemere Club 1: 
Pike County, Pa. 

ner, 

Perley Dunn Aldrich is camping near Plattsburg, N. Y.. 
and thoroughly enjoying the fishing and motor boating in 
the lake. 

nnRe 

Che great Park Auditorium, to be the largest concert and 
convention hall of its kind in the world, will be finished in 
for the Associated German Singing Societies of the 


time 

United States convention, to be held here in June, 1912 
The architect, John T. Windrim, has arranged a stage with 
a capacity exceeding 3,500. The beautiful Fairmount Park 


will be a fitting setting for such a wonderful addition to the 
‘City Beautiful” Mayor Reyburn, who has been so 
instrumental in securing this appropriation, deserves a vote 


and 


of thanks for his endeavor in this cause 
MENA QUEALE. 


Wi liam H. Pontius’ Closing Song Recital. 
William H. Pontius, head of the vocal department and 
director of the department of music of the Minneapolis 
School of Music, Oratory and Dramatic Art, his 
teaching for the season, Friday afternoon, July 21, with a 


closed 


song recital given by the pupils of his summer class 


Mr. Pontius was fortunate in the selection of a time 
for this closing event when the temperature was ideal for 
a summer day, being delightfully cool, and this fact, to 
gether with the unusually interesting program and the 


popularity of his work, attracted a large audience of 
friends, pupils and musicians, who showed their marked 
appreciation by frequent, vigorous and discriminating ap 
plause. Mr 
and has demonstrated by the quality of his work that he 


the foremost 


Pontius has been in Minneapolis five years 


ranked with teachers of 


of his pupils 


deserves to be 


A number are prominent in musi- 


America 
cal circles throughout the 
dence of his pedagogical equipment and sound methods 
the | Chicago, and 
studied 


country, and this is further evi 


sso cantante of one 


Marion Green 


of the best known professional artists, first with 


Mr. Pontius, having remained with him for a period of 
six years Genevieve Wheat, the popular contralto, who 
toured as one of the soloists with the Minneapolis Sym 
phony Orchestra under Emil Oberhoffer, conductor, was 
also with Mr. Pontius for six years. Tenie Murphy 


Sheehan, a favorite contralto of Minneapolis, has stud'ed 


with Mr. Pontius for five years. A score or more of the 
best singers of Minneapolis are now studying ard coach- 
ing with him, and many of his former pupils are occupy 
ing prominent positions as teachers in leading conserva 
tories and others are engaged as soloists with concert 
companies or with large church choirs in musical centers 


Marie Steinhauer, the first on the program, has a clear 
soprano voice, especially in the upper register. Florence 


Freedeen likewise has a soprano voice of excel'ent qual 


ity, and she sings with a good degree of taste Mabel 
Simpson has a contralto voice, notably resonant in the 
upper register. Mary Alicia Brown, contralto, possesses 


most excellent timbre, without great volume, as she is still 


youne. but resonant end pleasing, and her songs were 
sung with much artistic feeling Ruby Walker, mezzo 
sopr one, sung her ere up Ww ith earnestness and vivacity 


and honestly carned vigorous applause. Her voice is rich 





and brilliant. 
pose, and her interpretations were intelligent and musi 
Esther Jones-Guyer is the possessor of a matured 
which 


Gladys Thomas sang with considerable re- 


cal 


and resonant contralto voice, she uses with discre 
She sang her exacting selec.ions in 
splendid style and with commendable repose. Mrs 


Simpson has a vibrant contralto and especially full in the 


tion and effectively. 
Ernest 
deeper register, although she has good upper tones and 
f the “Cry of Rachel” 
Helen Guile, the last singer of the afternoon, 


Her singing « 


a wide compass was 
impressive 
Her v 


sang her two numbers with much brilliancy ice 


s a flexible lyric soprano, and she reaches E in alt with 


apparent ease. Muriel Haydon was prevented from tak 

ing her place on the program on account of sudden indis 

position 
Mialsicians 


number of low 


present discussed with interest the unusual 


voices on the list. Another feature of the 


singing of Mr. Pontius’ pupils was the excellent enuncia 
tion of the words of the text 
Mr 


and 


Pontius leaves the studio this week a deserved 


He 


ior 


extended vacation will resume his ‘teaching 

















? 
WILLIAM H. PONTIUS 
duties and his work as director of the school Septem 
ber 4 
The complete program is appended 
\ Flower 8 
Love’s World I t 
Marie Steinhaue 
Sings the Night ile to t Rose Chadw 
The Robin Sings the A Tree MacD 
All for Y Dy Harde 
Fl Freedeen 
\ Sa Indeed M iH I ‘ 
Without Thee yu : 
Rig Lady Moo { « ge- Tay 
Mabel Sir 
Long Ago. Sweetheart Mine MacDow 
The Swan Bent Low to the Lily MacDowe! 
The May Night 
Mary } wr 
Violir Meditat Rach- 
Myrtl Panghorne 
Horter Port at tt 1 
\ Little Winding Road Rona 
\ Rose Rhyrnx« Turner-Salt 
You, Dear and |! Clark 
Ruby Walker 
Where Corals Li El 
Adelaid Bee the 
Gladys Thomas 
Sapphic Ode Brab 
Parting Rose Pont 
Dream i the Twilight St « 
Calm Is th Night I 
Fst he ler {juve 
I Hear You Calling Me Marshal 
\ Birthday Woodn 
Muriel Haydon 
The Cry of Rach Turner-Salt 
O Mio Fernando (La Fa ta) Donizett 
Mrs. F t Simpsc 
Voi. Che Sanete Figare Mozart 
Waltz Song, Rome and Juliette ‘ c 
Helen Guile 


invented and played by natives of Gua 
The 


American coast, belongs to 


The “marimba,” 
temala, has been performed upon at the Hippodrome 
marimba, common on the South 
has at 


the tribe of vibrating plate instruments; it often 


tached a series of gourd or earthenware pots as sympa 


thetic resonators. The vibrating “torgues” are composed 
f pieces of very hard wood graduated in length and thick 
ness, and so giving out the notes required when struck by 


small hand hammers.—London Musical News 


R. E. JOHNSTON'S WONDERFUL ARRAY OF ARTISTS. 


_r : 
R. E. Johnston, the musical manager, is among the prom- 


ment passengers aboard the Cunard steamer Lusitania, 
which sailed for New York July 29. Mr. Johnston will ar- 
rive in the metropolis before some of Tue Musicar 


COURIER readers get this news of him. The manager has 


hee ~ : 
been in Europe the past six weeks closing contracts with 
artists for the 1912 and for 


Mr 


ther artists Paderewski, Ysaye, Go- 


season Of IQI! 1912-1913. 


Before sailing for home Johnston cabled that he 
has engaged among 
dk wsky, Thibaud, Scharwenka, Felix Berber, Mary Garden, 
Namara T and Yvette 


iston will manage twenty-eight artists 


Yvonne de Treville Guilbert 


Mr. Joh 


during the next two 


ove 








Altogether, 


musical seasons, Yvette Guilbert will 


bring over with her a small orchestra of players of old in 





struments and these will accompany her in some of her 
sketches. A new musical sketch recently added to her 
repertory is entitled An Evening With Marie Antoinett 
in Versailles.” 

Charlotte Ma d the coloratura sopra l a Ur 
mond, the mezzo soprat and the vic 
hinist, are among the artists Mr. Johnston has for the 
coming scason 


Wassili Leps and His Symphony Orchestra. 





Philadelphia icians and music love ure interested 
in the series of concerts which Wassili Leps will direct 
at Willow Grove beginning Sunday, August The of 
chestra which Mr. Leps to conduct 1s made up of hity 
four experienced player mainly from the Philadelphia 
Symphony Orchestra e symphonies t dur 
ing the engagemen ! le the “Eroica,” of en 
‘From the New W ! by Dvorak and The Pa 
thetique ot I se 1koWw V } pr s wil show 
Mr. Leps’ catholic m taste I ts i e man 

{ the great vertures and npositio by Bach. Sch 
bert, Mendelssoliw Li Wagner Ross Ambrose 
Thomas, Strauss, Ma i Raff, Sai = endset 
Bizet, Leoncavalk ind ti Ru in master ke Glinka 
Borodine, Rachmaninoff and Glazou \ rw Wagner 
mghts are announce Mr. Lep at tes ar x 
plained, when it is stated that he ji R ian who had 

German tathet His mother was a 1 r tt Czar’s 
domain 

Among the soloist by Mr. |! f hi 
certs are Charlotte ly rnsey rar the ( cag 
{sean Opera Company Madame Dugusac f Florence 
Alfred Lemartz, cellist 1 the certmeister, John K 
Witzmann 
Christine Miller with Wilkes-Barre Mason Glee 


Society. 


Regarding Christine Miller’s appearance at Wilkes-Barre 
Pa., the Record said 





In t ‘ ca f ¢ te M oc 7 
f : f I 
neg \ , 
, ; " W 
se « both « the balar " € 
t gly ! 1 ent la 
t j " 1 at a t v t ar 
€ i f ‘ acce but 
flow g , ft ak : 
al eat gs ; > le ¢ 
umd yi ‘ : area 
. Ww ‘ | | ® 
w e i 4 
pusite r « sing 
Mrs. Stanley's Remains to Rest in Ann Arbor. 
. Agnor, VM | 
Dhursday if r! | k the remanne t the ate 
irs. A A. St were it Forest Hill ( , 
te Anr Arbor Mr t cy ‘ awl a npanse 
Prof. Albert A. Stanley to London, where the latter. whe 
is president of the Americar ection f the International 
Mu 1 Society, w I atte ¢ at t la ngres 
f that rwar t passed ‘ il t » weeks ig 
Profe r St ‘ liate re ' thi eountr 
ind arrived at A \ r with t ‘ n Monday 

Tning 

This i the second musfort . } } efaller Pro 
fessor Stanley recently, | nly sughter, Miss Elsa, } 
Ing passed awa a little ra ear ago, a tew days etore 
the annual May festival of the University Musical S ety 

f \ . 
Helen Waldo'’s Many Bookings. 

The high qualit f Helen Waldo’s art may be found 
the fact that r ger, | S. Brow « | f r 
engagements t ) nger dur t WOOK 
At Peoria, | nd al it Chicago Miss Wa ! ¢ 
eard in her “Child Life in Song” program exclusively. At 
Newark, N ] and at Webster Cit I her uy iren’s 
ongs may occupy only a portion of the program. Other 
engagements are a ! if Coast tour of four weeks, a 
week in Ohi severa lates in Wisconsin and an appear 


7 new. Tit 
ance at Quincy, II! 
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hone 836-M Winthrop ) 
» Moor Str 

W fROF Mass Ju'y 2), 10 i 
e of her strenuous Boston season in June, 
er Wood has been singing almost daily at the 
being given by Arthur Foote, the com 

t t immer session of the University of Cali 
San Francisco, her home city That these lec 
have become very popular is evident by the large 
nt of me four hundred students, besides many 
wn professional singers of San Francisco and 
vi ire taking advantage of this unusual 
nity for further study Newspaper clippings, too, 


the most glowing terms of Miss Wood’s singing 
itions at a recital given on July 7 


Association convention held 


‘ Vi i leacher 


; ( At the close of the program, here 


nded, Miss Wood, who is a great favorite wit! 
lier was recalled repeatedly, while Mr 
n ovation at the close of his “Trio.” 
Foote’s ng : trumenta nt 
4 
1 W G M ti a 
4 We 
{ W 
\\ 
, 
l W 
nne 
eparations are going on now at the Bos 
the tage settings of the operas 
1 Dei La Foret Bleu” and “Pelleas et 
\\ i il t e given for the first time at 
is 
, ' 
the ihbscription musicale under dis 
nage t different summer resorts 1s ever 
test nouncement coming from Cohasset 


lace July 28 and August 4, re 


‘ ists engaged were Fraulein Newhau 
re peratic baritone, Henri 
oF ae 
n this self centered world such sincere 
the work and gifts as is found in 
lon Downing, composer and pianist of 


lerick Waterman, baritone, of Boston 


led with their sympathetic understand 


ther’s mod { musical expression, that has 
ne erties of joint recitals to be 
Chi ine ther Western cities next fall 

zRe,e 

ntion of advertising men, to be 

July 31-Aug t 4, the Glee Club of the 

blicity Association will be much in evidence 

e directior ] Daniels, tenor, of Bos 


hief soloist will be Walter E. Anderton, well 


by his many apearances in the “shows” of the First 


press reports received from European mu 
nters, George Baklanoff has made an almost sensa 
1as appeared 
zRR 
from Alice Nielsen, now in Italy, report her 
py and enjoying to the full her brief recrea- 


By the following, the old adage that there is nothing 
new under the sun is once more disproved: “A con- 
trivance has been installed at the Boston Opera House 
which will be put to a practical test during the coming 
season Director Russell, who is always present at every 
performance, occupies an aisle seat in the last row of 
the orchestra floor, During the two seasons past he fre 
quently noticed that the noise created by the chorus while 
waiting for the cues behind the scenes had a disturbing 
influence, and to stop this noise effectively two wires have 
been placed connecting the stage with the seat occupied 
by the director, so that the moment any noise becomes 
apparent Mr. Russell can press two little buttons on the 
side of the chair, which causes a large illuminated sign 
to appear in the rear of the stage on which in letters of 
fire are the words ‘Silence! Silence!’ while an intermit- 
tent buzz calls the attention of everybody on the stage 
to it.” BLANCHE FREEDMAN 

Elena Gerhardt's Career. 

Elena Gerhardt, whose lieder singing has aroused great 
enthusiasm in Europe, was born in Leipsic, Germany, No- 
vember 11, 1883. From childhood she was a singer. Her 
nature was intensely musical. At the age of sixteen, Miss 
Gerhardt began serious vocal study with Marie Hedmondt 
and it was serious study, for it continued without inter- 
ruption for four years. The young woman’s intelligence 
combined with a beautiful voice resulted as was expected, 
and at the age of twenty Miss Gerhardt gave her first re- 
cital. The fact that a personage as famous as Arthur 
Nikisch accompanied the young singer at her debut is in 
itself sufficient proof of her gifts. At this first appearance 
Miss Gerhardt created a sensation and another sensation 
came when she sang at the Gewandhaus in Leipsic. 

Since the early recitals by this gifted singer Miss Ger- 
hardt’s career has been brilliant. Her triumphs were made 
in rapid succession in Germany, Russia, France, Holland 
and England. The critics have proclaimed her “one of the 
greatest lieder singers of the age.” There are not many 
that have achieved such distinction, but Miss Gerhardt is 
ranked with the few who have. Beautiful diction, tem- 
peramental interpretation, a voice finely schooled and of 
natural rich quality, and a magnetic personality, are some 

f the characteristics of Elena Gerharc .’s art. 

The following letter from Arthur Nikisch to Daniel 
Mayer, of London, speaks for itself: 


uly 6th 1912, 


wy dear Priend 
Tt a very happy to hear from Wise 
Elena Gerhardt that you are now arranging her American 


Tour, 
T am so glad to hear thie and I can assure you 


that Mies Gerhardt is the World’s greatest Lieder Singer 
and will be one cf the most coloseal successes that 
America has had the privilege of participating in. 
I know that the Americans, highly Musical as 
Shey are, will be astounded witn ner extraordinary Art 
I nope to eee you in Ostende this Sumer. 
Yours sincerely, 


Daniel Mayer BoQ J.P. Hl be. 
Chatham House. 
Gecrge Street 
Ranover Square, ¥. 
About Josef Lheviane, 

“Josef Lhevinne, the noted pianist, has nothing senti- 
mental, or effeminate, about him,” writes a Berlin corre- 
spondent. He is broad shouldered, strong, manly. The 
glow of health is on his cheeks, and he abounds in good 


nature. Lhevinne has three brothers who are gifted musi- 
cians, while his wife is a woman of unusual attainments. 
She not only received an honorary degree in mathematics 
at the University of Moscow, but at the Royal Conserva- 
tory of Music she is said to have achieved the highest 
pianistic honors ever granted a woman at that noted in- 
stitution. Madame Lhevinne often appears in concert with 
her husband, helps plan his programs, and in many import- 
ant ways is of aid to him. 

The Lhevinnes live at Wannsee, a fashionable suburb of 
Berlin, and enjoy an ideal home life. Their house is 4 
favorite gathering place for prominent people of all walks 
in life and includes painters, writers, diplomats, composes, 
fellow artists and students, for Lhevinne, apart from his 
many concert engagements, finds time to guide the musical 
development of a large piano class. Students gather from 
all countries and it is deemed good fortune to be accepted 
by the eminent artist. 

Lhevinne, apart from his brilliant gifts, commands 
world wide respect for his qualities as a man and scholar, 
and for his unassuming but invaluable service to musical 


art. 





Continued Success of Leon Rains. 


When the press of every foreign city unites unanimously 
in praise of an artist, there can be no doubt of that artist's 
success whenever and wherever he may elect to sing. In 
proof of this assertion the appended notices of Léon Rains 
are well deserving of careful perusal: 

Léon Rains, who took the part of Mephistopheles, gave the seal 
to yesterday’s performance, the character of which was so entirely 
determined by his personality that one had the feeling that the 
title of the opera should be “Mephistopheles” instead of ‘‘Mar 
garethe.”” Mr. Rains’ Mephistopheles is a masterly creation, breath 
ing the very spirit of Goethe's character His appearance, the tall, 
slender figure, the fascinating mask, the admirable contrast between 
an almost grotesque mobility and a demoniacal rigidity touching 
the majestic, all these things were united by the artist to produce 
a complete and convincing representation. 

In his costume, Mr. Rains diverged strongly from the traditional 
fancy dress ball attire to which we are accustomed. 

The artist’s acting is so intense, so convincing, that we almost 
forget that the actor is also a singer of the first rank, possessing 
1 powerful, rich voice over which he has perfect control.—Tageblatt 


Dessau. 


Veit Pogner was given by Léon Rains, who has already had such 
brilliant success this season as Hagen asd Me;histopheles Mr. 
Rains, as actor and singer, is a master of his art and gave us, in 
te‘lectually and poetically, a most adequate representation of the 


part.—Staatsanzeiger Dessau. 


In the person of Léon Rains, of the Dresden Royal Opera, who 
took the role of Hagen, we made the acquaintance of an artist who 
is highly gifted in every respect. The magnificent expressive bass 
voice, with its fine resonance and excellently trained, tog:ther with 
his acting, which was intellectual and characteristic at every mo 
ment, combined to produce an effect which can be pronounced typi 
cal for the interpretation of Alberich’s gloomy, demoniacal son.- 
Anhaltischer Staatsanzeiger Dessau. 


Léon Rains had also great success in the role of Mephistopheles 
It was delightful to listen again to this splendid rich bass voice 
which is so perfectly trained that it responds absolutely, thus en 
abling the singer to give perfect expression to his artistic inten 
tions Mr. Rains’ slender and elegant stage figure, the typical 
mask and his characteristic and highly expressive acting all helped 
to produce a fine rendering of the part. Without ever straining 
after effect, the artist showed that he had considered every detail, 
-very nuance of his role, of which his whole conce, tion was natural 
and free from any kind of exaggeration. The house, which was 
tull, thanked the artist with enthusiastic applause for his high -y 
artistic performance.—Staatsanzeiger, Dessau. 





Schwarz Organ Recitals. 
Moritz E. Schwarz, the New York organist, gave a re- 
cital at Sage Chapel, Cornell University, Thursday, July 
27, assisted by Beatrice P. Jones. The program follows: 


Treettan fe Bec cicsscvse ..... Bartlett 
To a Wild Rose......... . .-Mac Dowell 


Grand Chorus in A.. ....- Kinder 
AMEND ac ceckuae’s Frederick the Great 
Consolation we - Mendelssohn 
\llegretto in B minor ..- Guilmant 
Picwle Uses . Schumann 


This afternoon (Wednesday) Mr. Schwarz will give a 
recital at Trinity Church, corner Wall street and Broad- 
way, New York. He will play the great organ in this his- 
toric edifice. His program follows: 





Ue eS SO een errr Bach 
\ir and chorus, Idomenio : 5 a i ace oe oo ome wane Mozart 
Variations in A...... bev saly ar idhiuse Seu GRR soeas Hesse 
ye a Bee is Ass cadnegbadaemeces + dae eh Cane - -Dubois 
ROGAS COE CHU oo. 6 Sskin ods Cu¥ cp ak ep dans havapeueswurEs Guilmant 
Capriccio in A.......... seb Goda ee's ...-Faulkes 
Grand chorus im A......icscrcceccess : we .. .Paulkes 


Mr. Schwarz has long been one of the organists at Trin- 
ity Church. The recital which he gave at Cornell Univer- 
sity in Ithaca last week was the three hundred and twenty- 
third concert in Sage Chapel. 





A Kansas fisherman declares that a catfish will purr 
like a tomeat when it is stroked the right way. Did he 
ever try stroking a German carp and hearing it sing “Hi 
le, Hi lo” ?—Kansas City Star. 
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nent, and she is well able to give them ful! play by means of a , 
English Press Comnplimentary to Carolyn Willard. “ Ah elect ssn, ge . Laura Morrill'’s Summer Class. 
excellent technical command The auditor never failed to recognize 
The following are comments of the English press rela the operation of a distinct and interesting personality, which com Laura Morrill’s summer class at Larchmont, N. Y 
: tive to Carolyn Willard’s piano recitals at Steinway Hall, _ pelled respect, even though it might not always convince. Schu cludes a number of singers who are famoys. Lillia Snell 
“ man _ a, 74 - ' ler . on cal ft he M ; - , , 
London, on June 29: ant Faschingsschwa k aus Wien” (op. 2¢ me first, on ¢ ing, of the Metropolitan Opera Company, is with M: 
program, and a particularly lucid style of expesi n distinguishe M ‘1 . ; j | | . : 
j ; } : MOTT i reautiir ot « ne isiand Sound yt 
She is possessed of a virile technic and er readings of Schu the performance of the allegro, whil n the following ar rit in this peautiful spot n ng shies . 
mann’s “Faschingsschwank aus Wien” and of a Chopin group wer excellent sense of the poetry of the movement wa evea' bh members of the class include Rose Pave a i I 
characterized by strong individual feeling a an effective command means of a soft, refined method of delivering the beautif air Th Je ssie Northeroft, Claire Peteler Jessie | 
e 4 of tone color London Sunday Times second section of the program consisted of a series of Ch t Rertha Barnes and Frederic | Palt d M 
bers, including four of the “sketches, ruins, stray cagies wing ‘1% : . 
“ye studio is in an ideal location, and with the stud f ! 
Her playing compels attention because of its technical command what you will,” culled from the “wild, motley disorder : ; ; : 
and fluency Her performa f Schumann's “Faschingsschwank ection of preludes The quiet, dreamy spirit of the o = ous branches the class enjoys the outdoor ports La 
aus Wien” was marked « the whole by an intelligent conceptio: mont 1s so near New York that other pupils of Mrs. M 
" ' 
of the music ar a st ig and = virtle techni London Daily rill frequently make trips t nd m ne ! 
Standard. 
iH ch s be ey ) ‘ t 1! and er pe : 
8 ; . : : . gn I iil per © ty ic \ 2 
nance of Sc s “Fa gsschwank s Wi was remark 
{ ‘ | 
" animated ising ' of the R anze”’ being we ntly at Ze ppot Lb « t t ) tH 
expressed, wl e stress , ‘ f the scherzi the conductor, gave excellent ! t ‘ 
nte nd the finale was ented w bold sion was the annual eting he G un N 
g. In} : gr f y Choy tl ian 
fag i a Manufactures Association, w ake e pap \ 
exhibited w t ft crame ati wit xecuti ; , 
I I Dies the mit il W KS OF Germany re nted 
=~ : ‘ 
Miss Willard’s playing is w y of t 1 He chni 
s particularly good and her aying i8 marke b ca 7 s 
Miss Willard opened with an interesting performance of Schumann's 
Faschingsschwank aus Wien and in addition t scholarly and TEACHER OF SINGING 
efined interpretat f some Cl i submitted se al cha 312 Pierce Bullding Boston, Mase. 
ng mpositions by coms t 5 write wit nusicia 
ight Londen M il Sta : wingla 
Cat Willa ud a w A x f her s recita e n 
Ste way Ha n Monday e “ She w eard t ivantag 
B arly < ) E f wh gave w acl 
tality of fe g, ar “ at essiot he 
the late Edwa MacDow “ P terprete with Founded Year Opens 
gl ] i I jon S " ‘ 1853 Sept. 21, 1911 
+ 
Miss Willard’s accor | rder and her int BOSTON, MASS. 
et ns of t ussics a by ‘ und kee 
ative gence.—Dulwich Post GEORGE W. CHADWICK, Director 
{ W ard $ nyed aiit As ‘ ar fics 
al ex t Sx : ~ Fa i “ k a Wi 
; { ! € at T Bee 
t confirmed the i ecit ~ 
} \e vy y and t € t i ~ | s | 
( ROLYN LOUISE WILLAR 
[wo more London notices follow: 
~ 4 t \ ¥ ‘ ‘ t , we . naa ‘ 
lefinable gift. t eram P . P , s et t tmetr 4 appea 
hed, tect S sce as Bra cant en Hl haracterized Miss W erf : f 
she } A g t t : actly s t € v va trea t x ; 
S short pic by her Mac Dow appea th y of tt ‘ 
: Naa : , ; R fect. The well-known b@la \ 
bvious sy ‘ “ ¢ ad t 
ed i Henselt's ning “Repos \ ‘ a ‘ vas € a x 
eautif cant able ski blending the tw i outen 
f clody He ast group was f ( i n ri led the eve 
: , 
fresh prelude in F major : t ‘ 1 the Berry Pupils’ Recital. 
é ( 1a Y ' . e Recital No. 688, by the pupils of Cecilia Ray Ber I 
with me pressivenes . ? 
the University School of Music, Ann Arbor, Mich, t 
This talent artis “ fr e United §S place on June 9, the program being played by Katherine 
, neans lack he ft al ex Burlingame, Elsie Lois Backus and Nellie Gi 
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GODOWSKY’S E MINOR SONATA~—1. 








BY VERNON SPENCER. 








Musicians who are acquainted with the not very numer- 
7 ous origina! compositions of Godowsky, which are pub- 
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EXAMPLE N 
lished, or who have gone beyond the title pages of his ar- 
ths. rangements and studied them carefully, must have arrived 
at the conclusion that Godowsky has a talent of no small 
rder, for composition. A superficial acquaintance with 
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EXAMPLE N 


ese arrangements, or enlargements as I would prefer to 
ill them, might lead one to think that they are merely ex- 


tations i the tecnnical 


possibilities of the piano. I, 


wever, see in them, as also in Busoni’s transcriptions, a 
great deal more than this, or than clever workmanship. 
They are an expression; an expression of a nature in sym- 
pathy with the indestructible contents of the works 





“remade,” but not with the form or workmanship, which 
time has bleached. 

Such transcriptions are eventive and are the outcome of 
the same generative stimuli which called the originals 
into being. The esoteric few then acquainted with this 
fact will not be surprised at the announcement that Go- 
dowsky has just launched his first opus of large dimen- 
sions: they have expected it. 7 

Though Godowsky has published no original works for 
many years, he has not been inactive in composing. He 
had modestly withheld the results of his labors from the 
public, however, wisely declining to initiate them into the 
secrets of the apprenticeship-years. These years though 
have been long, and his mental and eventive growth great. 
as a comparison of the original French edition of his toc- 
cata. (Perpetuum mobile). With the later American one 
of Schmidt, Boston alone will verify. Godowsky has wisely 
waited (following the example which he set himself and 
others as a pianist), till the master hand is everywhere in 


b> eran 


evidence, 





tone and lends a peculiar romantic charm to the move- 
ment, and no more beautiful contrast to the elegiac in- 
trospectiveness of the initial theme could be imagined. 
Following a repetition’of this principal subject, this time 
in octaves, a new side theme (See Example No. 5) 
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EXAMPLE No. 3. 


(on which the “Epilogue” is based) appears, which leads. 
through some typical Godowsky figuration developed from 
No. 3, into the second subject proper (See Example No. 
6). 

This is heroic in character, is in march rhythm, and is 








EXAMPLE No. 4. 


The sonata in E minor, which is now in the hands of 
the publishers* is a work of very large proportions and 
requires fifty minutes for performance. It can be shortened, 
however, to advantage by leaving away the repetition in 
the first movement. It has five movements, the fifth of 
which is subdivided into four divisions. The fifth and first 
movements are closely related, the former having as an in- 
troduction a “Retrospect” built on themes of the latter, 
while the second, third and fourth movements are in a 
way connected with one another, and to be considered as 
a group expressing various phases of a definite poetic idea. 

The first movement, which is in strict sonata form, is, 
despite its length and the complicated thematic develop- 
ment of the exposition, a gem as regards nobility of struc- 
ture and cleverness of conception. 

It contains six themes and side themes and curiously the 
first subject (See Example No. 1.) is not the principal one. 







EXAMPLE No. s. 


and remains untouched in the exposition. Following an 
answer to No, 1 (See Example No. 2) a side theme (See 
Example No. 3) in E major appears, only to be repeated 
immediately in E minor. This theme plays an important 
role in the development and also finishes the movement. 
Finally comes the principal subject (See Example No. 4), 
a beautiful, haunting theme, which, like the first, takes 
complete possession of one. It is conceived in ballad 


“Schlesinger, Berlin, 


harmonically and rhythmically strong and pregnant. Here 
Godowsky departs from the established custom, and re- 
peats his theme in the form of a variation. 

The exposition which follows is a masterpiece of fine 
thematic, contrapuntal and harmonic workmanship. It 
contains hardly a single note, nor a single figuration which 
is not logically evolved from the thematic material. The 
themes are united, augmented, diminished and given new 
esthetic significance by development from within, The 
changes thus effected are, therefore, not mere variants 
of the original form, but an enlargement of the spirit of 
the themes; an exploitation of their many sided sugges- 
tiveness. : 

Following the exposition, the first theme reenters; this 
time in still more noble proportions, and the other themes. 
now in E major, follow in the customary fashion. Finally 
No. 3 appears in octaves, and the movement seems about 


Se a 
a, 






to finish with a brilliant climax when, after a long fer- 
mate, it proceeds into the epilogue, which brings the 
elegaic mood once more into the foreground, and the 
movement closes sadly. 

The first and third themes of the second movement are 
lyrical and sweetly reflective. The second (See Example 
No. 7) full of longing and more animated, and the whole 
movement full of the MacDowell spirit of manly tender- 


ness (See Example No. 8). 
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EXAMPLE No. 6. 


Dowell to write some of his most beautiful and haunting 
Curiously, even the short, sharp, passionate runs 


The third movement is written in true scherzo style, is 
light and dainty, yet occasionally dangerously close to the 
border line of the popular. It offers the player ample — 
opportunity to display a fine wrist technic. Its principal a 
theme is: (See Example No. 9). : | 


music, 








Without any inkling of the poetic fancy which binds 
these movements together, the fourth 
lausig-Schiitt-Schulz-Evler-Godowsky 
out of place and redundant 


one—a Strauss 


valse—might seem 

Instead of the one time popular minuet, idealized, and 
then used as a fitting sonata movement by the classic com 
posers, Godowsky has utilized the now 
ubiquitous valse. This dance form, however, has already 


popular and 


ot 


been used by Tschaikowsky in his fifth symphony, and by 
Strauss in his “Zarathustra,” though I believe it is the 
first time it has crept into a sonata. 





The impression its creates is that the composer has con 
tinually tried to avoid the logical consequences of hav 
ing chosen this dangerous form. Despite the occasional 


semi-reflective moments which he intersperses very clev 
erly, and which give it a certain psychical relationship to 
the first movement, it requires exquisite manipulation to 
prevent it disturbing the “Sonata-Stimmung.” As a mat 
ter of fact, most pianists will make it a regular “Reisser” 
(encore number), when played with the Godowsky “pi 
anississimo,” though it can modestly lay claim to a little 
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EXAMPLE No. 8 


so characteristic of MacDowell (see op. 62, Nos. 3, 9, 10; 
op. 55, Nos. 3, 6; 18, No. 1, 
used by Godowsky to produce the same effect of intensity 


niche in the big and severe sonata form. The chief theme is: 
(See Example No. 10). 
fifth 


op and all his sonatas), are 


The movement begins with a “Retrospect” in 
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EXAMPLE No. 9 


The first theme is (See Example No. 11). 
This followed by 


which only themes of the first movement are used, this 


time having, however, quite a different import. This in- beautiful movement is a fugue on 
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EXAMPLE No. to 


of clever counterpoint, 
To mention but a few 


troduction leads to the Larghetto lamentoso, which is also B-A-C-H, a regular “Hexenstiick” 


a strong expression of the same spirit which moved Mac- 


bustin 


yet expressive and full of mood 






7 


EXAMPLE No 





of its contrapuntal intricacies—the counterpoint of the 
theme is the theme itself in diminution; the original theme 
is used simultaneously with its enlargement and diminu- 
tion, and finally; the stretch contains the theme in E and 
A minor together! These are, however, just one or two 
of the wizard like contrapuntal devices 4 la Mittelschulte 
In the last two bars of the fugue the basso ostinato of the 
succeeding “Funeral March” appears .(See Example No 
12). 

This impressive march reaches a climax and finally closes 


with the basso ostinato, which is based on.a tonal imita 
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EXAMPLE N 

















tion of the fugue, changed to the ominous chant “Dies 
irae, dies illa,” from the Catholic missa pro defunctis, on 
which Liszt composed his “Totentanz” for piano and 
ee | 
er 
- 
¢ 
rchestra. This funeral march, written in the Lied form 
is a middie section in E major, which symbolizes the 
transhguration. Here it seems to me Godowsky’s inten 
tions have been greater than his artistic vision, and the re 
sult is weak music, which even the soft pedai cannot r 
deem After all even the musician's fancy ts bounded by 
what the imagination ts acquainted with, and the subtiest 
of all the arts us eve helpless when required to depict 
a state of Nirvana f which th uman consciousness 
@) Laryhetto lamentoso. 
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cannot conceive even a vagucly € ite idea With a epe 
tition of the mare ufter this episode in E major the 
sonata loses qui kly and mpres 
(to he ontinued 
A couple of street gamu n Ewhth avenue, near Forty 
eighth street, wer p ' ' es yesterday aftern 
when one of them aske 
“Say. Jimunic A t a rar ypery we hear so mucl 
about ?” 
‘It's music eplied linunie 
Fine musx 
Fine?” said Jimny nfully Well, say—it's as fur 
ahead of de hurdy urd is pie thead of crackers 
New York Morning Telegraph 








40 











ry interval in the 


THE MUSICAL COURIER 











Br ’ nN, July 31, 1911 
é to d y any curiosity about the future 
in Brooklyt he usual number of concerts will 
the Academy of Music; there will also be some 
f opera that auditorium by the Metro 
( il tne ] Will have their con 
eretofor The Boston Symphony Orchestra is 
ir iain under the joint 
e Br Institute and the old Brooklyn 
e New York Philharmonic So 
ite i erts, and this 
1 ncient t s w that the objectors to 
erts in | | e been routed. The New 
p (Jrchestra 1 to give hve matinees for 
| nder the auspices of the Brooklyn Institute 
1] ri ited number f chamber musk 
1 ll of the Academy | Music; the 
ts take place in the opera house of the 
meRR 
DH | ( RI} ist week, Cor 
Ke i Claude Cunningham, two of Amer 
ingel will ope the musical season in 
l 1 ct r ‘ i joimt recital 
en f Musi his will be the first concert 
l titute course 
| ee 
| | ening, October 
t t el { the Academy ot 
| an ns 
| | W ver, the director f the 
tut lay at his country 
N ' 
nee 
st for the con 
i ‘> 1 {) estra wives ti 
i be mil 
anne 
pianist and teacher, 1s «= 
friends and ec erie tler piano 
neRe, 
\ W taught tor many years 
privat iy st | ralemon street, 
t e i etired trom active 
rt The | Brooklyn has closed, but 
, . ‘ tudio in Manhattan this com 
work Miss Crawford will 
" tt r"\ er sister, the late 
( 
RRR 
\ | department) at 96 
‘ large enrollment 
Che $ October In the 
he secretary Madame 
é er any, where she 
r } 1 et eturning to New 


House Sold Out Twice for Nordica. 


iking examples of enthu 

— t vercome | obstacles in the 

el Ww display ed 

Nelson, B. ¢ Hearing 

t ite car, would pass 

y rom Spok to Calgary, the 

& C] interested in getting the 

ffi a oi t rt in Nelsor Che pros 

th first appear encour 

il was large and the the 

t e fact uld not daunt Wester 

If the theatr with every seat occupied 

ed prices, was even then too small to furnish 
r t then they would fill it twice 

mmittee in charge made but one request of Fred 


That was 





n, the divas manager 


" 


middle of the program be ex- 


that the 





the same as usual and they guaranteed to do the rest. 
This being agreed to, the committee set to work and in- 
side of two days canvass with the subscription list, the 
house was entirely sold out but in a. unique manner, over 
half of the seats having been sold twice. A large por- 
tion of the audience will remain during the entire pro- 
gram but many will remain for the first half only. The 
seats that are vacated at the interval will be immediately 
holders of tickets for the second half at the 
same price. Those remaining during the entire concert 
six dollars, those hearing but half the concert, 


filled by 


will pay 
three dollars, so though Nelson’s beautiful little theatre 
will seat but slightly over six hundred, nearly twelve hun- 
dred will be privileged to hear Nordica, which all goes to 
prove that when the West really wants anything it usu- 
ally manages to get it, and Nelson wanted Nordica. 





Philip Loring Spooner, Tenor. 


Philip Loring Spooner, a new tenor, whose voice has 


been developed by years of the finest and most patient 


training, will, this season, make his debut before the musi 
He is the youngest son of ex-Senator John C 
New York. tle is a 


graduate of the University of Wisconsin. He cannot be 


cal public 


Spooner, of Wisconsin, now of 


have been destined for any particular vocation 


His father had hoped he would study law, as his brothers 


said to 


had done, but when he announced his choice of a career 
in the direction of art—either painting or music—-he was 
told to go ahead and not to hurry, but to make himself 
He was afforded every opportunity to fol- 
“bent of his 


a real artist 
low to the best advantage the inclination.” 
So, when his voice at fifteen changed, he devoted himself 





PHILIP SPOONER, 


entirely to painting, even painting during his college course 


and receiving much encouragement from well known 

artists 
Meantime Mr 
of a tenor of peculiar sweetness and pathos, but still he 
tudying in Washington 
Mueden, and New York He found, 
that his passion was music, and so he turned to 
] and has devoted himself with 


this field with all his heart, 
ibsorbing study and interest to the development and cul 


Spooner’s voice had returned in the form 


pursued his painting with energy, 
with Mr later in 


however, 


tivation of his voice and to the art of singing 


Mr. Spooner as a child possessed an exquisite soprano 
voice and the temperament and natural aptitude of the 
musician His mother had a soprano voice of unusual 
quality and cultivation, and in his early childhood Philip 
developed rare sweetness of voice and facility of execu- 
tion; in the circle in which his parents moved the boy was 
Many a time blasé diplo- 
were thrilled by the 
at the Spooner home in Washington. 

Mark 
reception 
of sailing, Master Philip sang and was 


quite famous as a child singer 


mats and distinguished statesmen 
hild’s voice 


When 


world, at a 


Twain set forth on a trip around the 


given in Tacoma to him and his 
family on the eve 
The papers next day referred to 
This was the last time 
oy soprano ever appeared at a public affair. 

time Mr. Spooner decided to devote him- 


For over four 


pturously applauded 


him as having sung like an angel 

the | 
From the 
" <= heen a clase 

self to music he has been a close student 

years he has been under the constant instruction of A 

of New York, won deserved fame as a 

baritone on the operatic stage, and is justly regarded as 


Carbone, who 


one of the most famous teachers of the old Italian classi- 
cal school of singing. During the years of his musical 
study Mr. Spooner has had the advantage of hearing 
abroad the best exponents of the various schools, 

While studying French in Paris two years ago Mr. 
Spooner sang for Jean de Reszke, who said: “Your voice 
is perfectly placed, and I believe you have a fine future.” 
Mr. Spooner was naturally delighted with such an opin- 
ion on his voice. 

When Harold Bauer Played in Boston. 

fhe American musical world knows by this time that 
Harold Bauer is coming back to this country for another 
tour. He is one of the artists not forgotten by those who 
admire skill, manliness, great interpretative powers and a 
noble limpid tone. Where intelligence reigns, Bauer 1s 
the pianist who is regarded as a player with a message 
for all who love the beautiful that is cemented with depth 
and soul. When Mr. Bauer was in the United States the 
last time he achieved remarkable success everywhere, but 
it is doubtful if he received more discriminating attention 


than in Boston, The following review from the Boston 
lranscript refers to a Bauer recital in Boston: 

Harold Bauer has returned after a two years’ absence, and gave 
his first recital in Jordan Hall yesterday afternoon, with this for 
his program 
Sonata Eroica, op. 50. MacDowell 


Fantasiesticke, op. 12 Schumann 
Des Abends 

Aufschwung 

Warum. 

Grillen. 

In der Nacht. 

Fabel 

lraumeswirren. 

Ende vom Lied. 


Prelude, fugue and variations, op. 18 César Franck-Bauer 
Barcarolle, op. 60....... : Chopin 
Prelude in D flat, op. 71 a ‘ Emanuel Moor 
Variations on a theme by Paganini, op. 35... Brahms 


1 


Let us begin on Mr. Bauer with a bit of parable 


Once there was 
an island—the Island of Paradise. It was gorgeously wooded. It 
had grove and down, and meadow and mountain. It was peopled 


with birds; it was floored with grass and with flowers; it was skied 


over with the bluest of heavens and the whitest of clouds, and was 
bathed in warm breezes and sweet scents trooks traversed it, and 
a soft surf beat upon its beaches. And there were lucky people who 
discovered it and went to it, who rambled across its meadows and 
through its groves—and were promptly surfeited. Only one wiser 
visitor never touched its shores, but sailed ever round it. He never 
grew familiar, but stayed far off and took his island in imagination. 
Again and again he might approach it, never landing; and to him it 
never grew tame and stale 

So, in a sense, Mr. Bauer has treated his public, wont to land on 
the island of his playing. He took his island from them last year; 
now he brings it back to them again, and finds them eager and 
pining 
have 


It was a stroke of genius, and now he has—as he ought to 
Where regard is genuine, absence does intensify 


holds. Mr 


faced his friendly audience and their hearty greeting yesterday after 


his reward 


it, and the old saw Bauer must have felt that as h 


noon. Deliberately, or by the more effective working of nature, he 


drives from him all but the true and very lover of music. Frill 
and sensation, nimbuses of hair an| “personality” he will not sup 
tly. The people who come to him want no playing that is half 
histrionics, half circus. They discard the flashy wrappages for the 
With these people and their devotion, their 


after 


all. And with these people, as he probably meant it should, absence 


solid worth within. 


critical study and grudging approval, music has its residence 


has imensely prospered Mr. Bauer 

And the absence that has done thus much for him has done as 
much with him. It is a new aid better Mr. Bauer who returns 
after two years. His program showed that before he began its play 
ing. It bore unwonted or slighted compositions, arranged in a new 
order, that attested in its maker a new interest in music, and he 
played as if he saw new things in his art. All the old excellences 
remain with him—-and a few of the old faults! More than ever he 
showed himself the one master who knows above all others how to 
float a melody, cushioned on an accompaniment that is made into 
air. He has more varieties of tone now, and a readier facility in 
applying them, and a readier sense of where they belong. All the 
old manly vigor is there, all his health and sanity—but now he is 
less afraid than he was to be beautiful. Still he races after the 
central idea, the general meaning, and slights still many a pa:sing 
beauty spot on his way More than once he rushed on while Mac 
Dowell stayed to muse But we have a Bauer 
was to dally with detail, and who pauses oftener 
to do it He floated them 
off like a string of bubbles, each of them sphered in its own pet 


fection. And from the MacDowell with which he began, to thos 


now who is less 
ashamed than he 
The Schumann fantaisies showed us that. 


stupendous jeux d’esprit of Brahms’ with which he ended, it was a 
new Bauer that had reappeared, with his emotional nature mor 
properly assertive, with his once cold and proud strength consenting 
now to be warm and romantic, with his genius many seasons ripened 
toward full bloom. 

More than ever now Mr. Bauer is on intimate terms with Schu 
Abends,” “Warum,” “Fabel,” 


was absolutely incomparable, and set the one true 


mann. His performance of the “Des 
“Traumeswirren” 
copy for their playing He followed César Franck with as sensitive 
an understanding through his exalted and unworldly musings. There 
are players who have taken Chopin to themselves—they might bor 
row from the charm for charm’s sake with which Mr. Bauer in 
vested that confection of a barcarolle. They would find it slightly 
barder to borrow the amazing brilliance with which he tossed off 
the clevernesses and difficulties of the Brahms variations! 

There may be one or two performers who still can reach greater 
heights on their day than Harold Bauer. There are certainly many 
who can swoop beneath him! But after all their feats of the mo 
ment, one is apt to return to Harold Bauer and say, “This is the 
And he will broaden his model, and round it out 
Meantime, while 


classic model.” 
to fuller perfection as he grows on. 
exquisite entertainment as he grows, half the pleasure that he gives 
is in speculation on the comfortable height upon which this man will 


he provide 


ultimately rest. 
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Twin Cirres, July 27, 191 


Seventy representative Minneapolis women have formed 


music 
York 
ofh- 


symphony 
New 


1} 
niow ing 


a permanent organization for biweekly 


for young people, similar to those gi 
\ constitution has 
elected 

vice president, 
Mrs. .Charles C 


ven in 
adopted and the f 
Mrs. Ge 
secretary, Anne Wells; 


Webber 


been 


President irge Chase Christian; 


cers 
Frances Jenney; 


The concerts 





treasurer, 

will be given at the Auditorium on alternate Fri- 
days at 4 p ing in November, and one of the 
principal features will be the explanatory lectures given 


by Emil Oberhoffer, interpret each number played by 


the orchestra The plan met with considerable en 
thusiasm, and while it was especially designed for the 
young people, every one will be admitted 

Wendell Heighton is in the East on an extended busi 


ess trip 


Mrs 
Atlantic 


Dwight E 


coast 


Marron 


spending the summer on the 


Mrs. E. A. Warren 


evening, at her home 


Rave an 


n Bald Eagle Lake 


informal musicale Friday 


Francesca Brundeke ha 





s returned from Pokatama, Wis 


and 1s lo 


consin, where she summer vacation, 
cated at her new address—Uhland residence, Calhoun 
boulevard 
nRe, 
Marvy Allen has gone to her home in Circleville, Oh 
She will return to Minneapolis about September | 
zee 
Caryll B. Starrs has been spending his vacation in the 
Rocky Mountains, and if rumor be true, has even ver 
tured to climb some of them—by train 





Reumert Coming to Interpret Andersen's Tales. 


American children and young people, so cften forgot 
ten by those who plan public entertainment, will have an 
opportunity next winter to enjoy a novelty It is an 
nounced that Elith Reumert, court player to his Majesty 


King Frederick of Denmark, and an the 


writings of 


United 


authority on 


Andersen, is coming to the 


tour In 


Hans Christiar 


States in January for a three months’ 


Denmark, the Han Andersen country, Reumert is re 
garded as the greatest student and interpreter of the im 
mortal fairy tales 

Since Mr. Reumert’s first visit to America, ten years 
igo, he has cherished hope of presenting in this coun 





Hans Andersen's fairy tales in English In order to 


de this he 


trv 


has perfected his English pronunciation, and 








LITH 


REUMERT 


now, having well known manager to con 


his 


arranged wi 


duct obtain rova 


tour, he 


leave of abse nce 





Young and old Reumert’s quaint 


recitals of “The Little Girl With the Matches.” “The 
Princess” and the “Green Pea” and other favorites from 
Hans Andersen's fairy lore 

Mr. Reumert’s unique story telling delighted Queen 


Majesties at Buck 
arrangement which his patron 


Alexandra when he read before their 
7 











ingham Palace, by specia 


King Frederick, made for him with the English court 





WESTERN MUSICAL ACTIVITY, 


MI 0 | 


I he writer has ust returned trom trip throu 
[ilinos Missour Kansas and Oklahoma, and found re 
treshing interest im the art, tory and science of mu 
K I was especially interested in a small city in Okla 
homa called Nowata—meaning “Welcome”—where, with 
but five thousand inhabitants (or thereabout that num 
ber), there is a thriving music club, called the Wednes 
day Music Club, which has just issued its sixth caler 
dar This club joined the Indian Territory Federatio 
f Women’s Clubs in 1907, and the National Federatior 
of Musical Clubs in 1908 It was organized in 1905 
The officers for 1911-1912 are Mrs. E. B. Lawson, pres 
ident; Miss Edith Lawrence, vice-president; Mrs. W. | 
Loucks, secretary; Mrs. C. ¢ Hlarman, recording secré¢ 
tary; Mrs. W. E. Roberts, Jr, treasurer; Mrs. W. G 
Sawyer, parlimentarian J. Treat, press repor.er 


heretofore 





Mrs 


held its meeting 


the homes of its members, but the season st comings 
will find this aggressive organization in the parlors of 
the new First Methodist Churcl where it may expa 
to five hundred member und «feel the : f deve 
ment which it has been obliged t $ rage in the 4 
account of ity of t rivate home 
The calendar p tive list ! tais ur 
the members c t x<pand thei t 
SUE numbers that they may be able to present at i 
two artists the ming seasot ry} i ‘ 
breeziness their talk and plar for t t t 
seems ate t pred t in vert he ling t 5 ‘ } 
the energy and well-direct« tivity an the r 
ers Nowata is so new it s f the I tt 
educational, musical and ial timber i ex ent that 
a large measure of success must crowr fort Phe 
men and women are college-bred, and the ‘ ( 
grasp on the situation and are lso determine { if 
round their Idren with the t tag ‘ 
able The club progr for 1011-101 follows 
October 4, Music of Fields and Forest; October 18, R 
eption, Hostess’, Mr | B Law T N ! t 
Grieg; November 15, Schuman Novemb 20 ’ 


bert; December 13, Dat 


January to 


mas 


Cantata 


of the Sea; February 


22, Annual 
March 
April 17 
May 15 
nic 
Active 
G. Bertenshaw 
Miss Mabel Gilluly 
Mrs. Maud Hale 
Lamb, Mrs. E. B 
Miss Ex 
T. Roberts, 
W. G 


Re < eptx ym 
20, Paderewski 
Meeting 


Music of 


{ pe nN 


the 
members 


Mr 
Mrs 


Edith Lawrence 
Je, Mrs. J 
Russell, Mrs 





Seasons 
Miss 
Mrs. W 
Lawson 


tla Pollard, 


Saw ver, 


e Mus December 27. Christ 
Folk Songs; January 24. Song 
American Progran February 
March 6 Hungarian Mu 

April 3, Miscell 

; May 1, 

May 29 





I lectic n of Offcer 


Marguerite 

J Dean Miss Hattie Gore 
J. Wood 
Evermonde Hayes, Mrs. F. D 
Mrs. W. FE. Loucks, Miss 
Mrs. W. E. Robert 

Rogers, Mrs. Frank 
rank [ reat, Miss 


Miss Mabel 
Mrs 








Beulah Thor 


Weible 


Associate 


nason 


member 
Mrs. H 
Luther Guest, 
mon, Mrs. Johnston 
on, Miss Emma M 


Campbell, 
Mrs 


Mrs 


4 


Teed, Miss Talbot, Mrs. W 


$ Mrs. J, D. Clark, Mrs. H 
Mrs. C. A 
Mrs. C, C. | 
M. | 
Mrs 


we Conine 
Mr. Winston 
Mr, Van Johns, 


Mrs. P. S. Powell 


Hienry 


rroder 
igruae 





1 


I 


I 


’ 
Ureeni¢ees 


lar 


Aw 


W 


lk. Roberts, Mr. Roy Sutton, Mrs. J. C. Treat, Mrs. W 

M. Vandervort, Mr glish, Miss Edith McCormick 
Honorary members: Mrs, Alexander Black, Nowata 

Oklahom Mrs ] | ( ell, Nowata, Oklahom, 


Mrs \ \ Dear 





Hannaford, Cor; Christ fexas; Mrs. Frank Kertoot 
Ft. Smith, Arka Mr Frank Long, Nowata, Ok 
homa; Mrs. Pet K. Morse, Oklahoma City, Okla Mrs 
I. B. Mila ( st Ok Miss Bessie Morris. Col 
! ~prings, ( Mr ee Pollard, Kansas City 
Mo.; Mrs. J. D. Pe sol Ss Liegwo, California 
The Board | tion f Nowata has decided t 
place mus t s, and will engage a com 
petent inst! tor for the ing ar The school al 
ready has a large st lent rchestra, whicl furnishes con 
siderable ent nt for the school, churches and com 
1 ity The f t levelopment in Nowata 
} extremel er raging 
Fit. May Suira 
Another Successfal Sulli Pupil. 
Coin f G. M. Sull most ful pupil ' the 
past n | vort ke t n wi 
en if ‘ \ 1 with tl rator < 
| } \ R } 
DD estown, Pa nd M ( Pa : 
eason g Hayd { thor t ton, | It 
mecert he s been heard a tl ‘ Pa, Wil tor 
Del, t ress s{ ng | f , Wit i 
tite ! tori Mir ’ wit 
rh ; ‘ nest a ; Gaul 
H City,” |} Reet 
n im ¢ t ‘ 
‘ . ms 
Ellis Clark Hammann Plays Grieg. 
Cla the i ‘ raise ! 
c t t tte v¢ ‘ 
that if 5 r 
tor | g s ‘ wing tice ' 
te ¢ ‘ writ , V | 
f a 
Mr. 
I 
Gerville-Reache Having Ideal Vacation. 
Madame Ge K the operati tralto, is av 
ng an ick t at her Da w dge, Gras 
P in the ; inger rises early and e 
ys all t rei wi < the pt ysique f the 
singer Walk x he ire¢ among ner ta rite 
pastimes The afterr } spent in study Ma 
dame Gerville-Re f $s ar mpatn wit er ar 
this indicates that preparation for the ming sé 
thorough even in vacation time 


Mrs. |} 


Corpus Christi lexas; 





Pp 
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THE MUSICAL COURIER 








OBITUARY 


Simon E. Bernheime:. 





e vicissitudes of metropolitan life offer few contrasts 
triking than those in the career of the late Simon 
heimer. A multi-millionaire, president of the Bern 

eimer & Schwartz Brewing Company, Mr. Bernheimer 
lied dden Tuesday evening, July 25, while playing the 
iss drum at a rehearsal of the Mecca Temple Band, in the 
Murr Hill Lyceum, New York City. Mr. Bernheimet 

il enthusiast He organized the Amicitia 

teur Band and attended the rehearsals regularly so 
t I ition existed 

His presence at the Murray Hill Lyceum Tuesday even 
last week was accidental. He heard the band re 
earsing and the leader, James F. Boyer (formerly con- 


f the Amicitia Band, invited Mr. Bernheimer to 

e platform. Eager to participate in the rehearsal, the 
t took his place. They played an excerpt from “Tann- 
er” and then after a brief intermission, during which 


the musicians chatted merrily over music and other things, 
they started to play a dance, and it was during the re- 
il of this that Mr. Bernheimer collapsed. The de- 
eased had also played the bass drum in the amateur 

rchestra of the New York Liederkranz 
Mr. Bernheimer was a bachelor, living with an invalid 
ter at 107 West Fifty-seventh street. Max Bernheimer, 
the only surviving brother, was summoned from FElberon, 
l., to take charge of the remains. The Bernheimers are 


yf the late Emanuel Bernheimer, who was a pros- 
! New York brewer in the days of the Civil War. 
E. Bernheimer was born in New York sixty-two 


1 


ind educated in the public schools 


Edward Morse Shepard. 


Morse Shepard, the Brooklyn lawyer and re 

at his summer home in Lake George 

t was great | r of musk is well as a 
beautiful and righteous The late 

Edna Shepard, is one of the a 

mateur piamsts of Brooklyn Miss Shep 

the Gr e-Thomason Piano School 

uncle ittended = the musicales of 

lw his niece played The deceased lawyer 

ntly seer at symphony concerts and the opera 

H it ’ ked the community which knew him 
ulued | ervices for civic and political purity 

Ir. Shepard was born in New York, July 23, 1850. 
tle was liberally educated, holding degrees from several 
His life f “Martin Van Buren” has been 

pted as standard biography of the eighth President 

he United States Mr. Shepard was a_ bachelor 

ved by two sisters, a brother and nieces and 


Whiting Allen. 


W hitit Ale who served the Metropolitan Opera Com- 
representative during the season of 1909-1910, 

‘ Thursday, July 27, at the Sherman House in 

M Alle f ed from heart disease. The de- 

ud a varied career as newspaper writer and 

Hle was at one time press agent for Ellen 


before that was with Barnum & Bailey's 


vas while working 1 reporter on a Louisville 
late P I Barnum engaged Mr 
\\ t vrite tl Ivance news of the circus 
\f g the Metropolitan Opera Company season 
\ Whut g wai issociated himself with the 


SOFIA STEPHALI |MICHELE GUARINI| & LUTIGER GANNON 
he TO 


ce LORATU RA MEZZO-SOPRANO 


ne Rex : 


| 

Mvatte R. Lee) | 
: . | 

Teaching. Graduate of Stern | 


story of n usic, under Blanche Corelli 
Man gement, F A. Stavrum 


~ PROCURE : ENGAGEMENTS, Use the 


American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Etc. 
Price, $3.00 Delivered 


437 FIFTH AVENUE NEW YORK 
Telephone : gaq9a Murray Hill 








ne TA egy 
TRIO-QUARTETT 








451 West 87th Strect 


: GRAND OPERA TENOR 
Director of The European Conservatory of Music, 
Vocal Instruction. E 718 Kimball Hell - 
344 Ninth Street, Brooklyn, N. Y. 


39 Huntington Avenue, Boston. iste year 


MINNA KAUFMANN 


Recitals a aeety. 
866-867 Carnegie Hall, New York. 


Management Antonia Sawyer, 
1425 Broadway, New York. 


KRIENS === (HALL ~ 


Quinlan Interzational Musical Agency 
‘Phone, 6677 Colamocs | NU 1 West 34th Street 


At different times he was connected with 
papers in New York, Chicago and Philadelphia. For three 
years he was the dramatic editor of the Philadelphia North 
American. Mr. Allen was about fifty years old. He is 
survived by a widow. 


Sea 
The Town Concert. 

By way of dissipation there is a concert in our village 
twice or—if genius burns fiercely—thrice in the year. The 
intervening months are filled with biissful preparation, 
when, as in our case, the vicar’s wife is musical and kind- 
hearted, and once a week our village talent is mustered in 


circus business. 


the vicarage drawing room to “train” for the great event. 
Far be it from us to ridicule our would-be Carusos and 
Tetrazzinis, for there is sometimes real talent lying hid 
which is only discovered through the medium of our vil- 
When this is the case we rarely delight in 
our nightingale’s sweet notes for long; she “has a voice” 


lage concert. 


and quickly sings herself away to the nearest town, and 
thence, perhaps, if the money and the voice hold out, to 
Sut this rarely occurs, not 
more than once in a generation at the outside, and we who 


represent the boxes and stalls listen year after year to the 


the hub of the universe itself. 


performances of those whose fame will never reach beyond 
our village. 

For several weeks before the event huge placards adorn 
“the street” and its vicinity. The concert will take place 
“in the schoolroom,” and perhaps some of the gentlefolk 
in the neighborhood have consented to sing or play, in 
On the night 


of the concert the schoolroom is packed, except for the 


which case their names appear in heavy type. 


reserved seats, where there is usually a gap or two. In a 
few words the vicar “opens the ball,” and after a piano 
solo and an “action song” by some of the school children 
he calls on Miss Dash to sing, and a hush falls. Miss 
Dash is no country girl; she has been singing for some 
time at the “big” things in town, and has offered to con- 
tribute to our program as she is staying in the neighbor- 
hood. At the end of her song there is thunderous if de 
corous applause from the front, but at the back and middle 
the clapping is half hearted, and no “Ankore!” is heard 
Old Farmer Hobden remarks in a loud stage whisper that 

“likes sumthin’ with a swing to ’t; not that there trilly- 
lar stuff,’ and a murmur of approval greets the sentiment. 
“Ha ha ha ha ha hal” 
It is sung by a little man 


Number Four is a song entitled 
with a pause on the last Ha! 
with a small but tuneful voice, and as he is not lacking in 
dramatic talent, it is genuinely funny. Everybody, the 
vicar, with tears of joy in his eyes, and the squire, scarlet 
faced and gasping, applauds with the greatest vigor, and 
storms of encores summon our friend again before us to 
render, “He never stopped running till he got home,” which 
leaves most of us faint but happy. 

Then comes Number Five, a duet of the sentimental order 
by Miss At this mo- 


ment one of our satellites, who has the sense of humor 


Schoolmistress and Mr. Postmaster. 


largely developed, withdraws “to smoke a cigarette out- 
side.” As he passes us he whispers that he knows he will 
disgrace himself and his family if he stays! A junior mis- 
tress seats herself at the piano, and the duettists come 
forward. The lady? Well—she was younger once, but she 
“still hopes.” The gentleman is a man of middle height 
but shorter than the lady, with a small sandy mustache, 
which he twirls nervously, and a voice like little popguns 
going off one after the other. After a false start the pair 
are “gone away,” as a hunting friend mutters beneath his 
breath. “My loo-oo-ve” whoops the lady, getting painfully 
“My harr-utt !” 
responds the gentleman in a fierce staccato, tugging at his 
mustache and rising on tiptoe. There is a deep, 
emotional silence at the back; in front we are all weeping 
into our handkerchiefs, except Miss Dash, who has for- 
gotten where she put hers and is approaching silent con- 


sharp as she approaches the “high, high F.” 


vulsions. At last it is over, and the pair depart with a 
series of gratified bows to the applauding audience. Item 
Six we know will be neither sufficiently good nor sufh- 
ciently bad to be worth listening to so we go outside and 
find our front-row friend hidden in a corner of the cloak- 
room. “My loove!” he gasps as we approach, and ex- 
plodes again into somebody's mackintosh. 

Number Seven is “John Peel,” that old favorite with 
kindred audiences, and we all join lustily in the chorus. 
Number Eight, which closes the first part of the program, 
is entitled “Humorous Song and Dialogue by Mr. and 
Mrs. Truss and Family.” Having made us expectant by 
keeping us waiting longer than usual, Truss mounts the 
platform, carrying a violin and followed by his spouse. He 
is a long, lanky, sorrowful looking man, with a beard like 
a goat's. He places himself at one end of the platform, 
waves Mrs, T. to the opposite end and turns to stage man- 
age the olive branches who now troop on. There are four- 
teen of them, ranging from twenty-five to seven years of 
age. The eldest son carries a cornet and the third son one 
of those long, reedlike arrangements with taps. It takes 
five minutes to place them correctly, but at last the eight 
daughters fold their hands in front of them and the six 
sons cease shuffling from one leg to the other. “Get ready!” 
says Father.’ “One, two and three!” What pen can 
describe the pandemonium that follows? One can but thank 
high heaven that the performance is admittedly intended 
to be funny. From that point of view it is a howling suc- 
cess, The cornet comes in wrong three times out of four; 
the second instrumentalist does not produce any sound at 
all, and during the whole fifteen minutes Truss fiddles 
steadily and sings when he is not telling his family what 
to do.—London — 


D> Gusinenis hace Music? 

We have the Germans constantly held up before us as 
model music lovers and patrons of the fine arts, and every 
year hundreds of Americans flock to Europe for the music 
festivals and so forth, and come home with glowing ac- 
counts of the many open air concerts that are a feature of 
Germany and a delight to the traveling American. He 
comes home and chides us with scorn and ridicule, and 
tells us that we are unmusical and have no love for the 
arts—an ald song, we have all heard it repeated da capo, 
ad infinitum. At first it sounds reasonzble. The Germans 
certainly have these things and we do not. But the 
German goes out every evening to drink beer, whether 
there is music or not. Naturally, he welcomes the addition 
of music since it costs nothing or at least very little. But 
I do not notice that any great attention is paid, either by 
the men or the women, to the music. except when they play 
a familiar song. Then everybody sings, many sing out of 
tune, some try to improvise alto or tenor or bass, or per- 
haps recall a memory of past experience with a singing 
society, and the parts do not always fit. It is amusing, for 
the highly sensitive and nervous musical temperament it 
must be, at ‘times, more than painful, and it certainly does 
not inspire confidence in the legendary musicianship of the 
race as a whole.—Los Angeles Graphic. 

Baker—Is their restaurant well patronized? 

Barker—Oh, yes. They have meals with their music.— 
Farper’s Bazar. 








WANTED 





UNIVERSITY EDUCATED NORWEGIAN, with thor- 
ough knowledge of the classics and several modern lan- 
guages, many years in publishing department of New 
York music house as proofreader, cataloguer, etc., is 
open for similar engagement with broadminded, pro- 
gressive publisher. Outside New York, $2,500 yearly; 
in New York preferably part of the day pro rata. Her- 
man Stalberg, Hartsdale, N. Y. 








ROSS DAVID! .«. 


negte Hall, New York Velee 


. Chieage Peter ‘nalidiog. Philadelphia 








Recital, Concert, Oratorio 


| onisisthamiaanaee E 
| FATE Pinerenss Steet | VOGEL 
FOR PIANISTS AND eMusic TEACHERS A 


SPECIAL DEPARTMENT FOR CHILDREN 751 Mas Arts Oalding. Chieage, ee 


serRane STUDIO HALL 


50 East 34th Street, New York 


Studios, Clubs and 





Sig, ANTONIO FROS 


SOPRANO. 


Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago, Ill. Phone, Orexel 5078 


Concert Recital Hall 
CHICAGO MUSICAL COLLEGE 











MORTIMER WILSON 
1710 jseeeed Pond en 


Founded 1867 Da, F. Zrecreto, President 
FORTY-SIXTH YEAR, Begins Sept. 11, °11 
All Branches of 


MUSIC 


flow |n the New Chica- 








NEW YORK 





: YOCU 


Pr tel 


PIANIST 


Directions: MARC LAGEN 
434 Pitth Aveace New Yerk 











Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 

WALTER R. 
5 West 38th Street, New York 


ANDERSON 


School of O, telldieg contala- 
School of Aeting ing Ziegfeld al 





School of , 
Modern Languages ' 
QOntee WEEE. the famous tee NE 
and Covent Garden, London, naded 
to the faculty. 

Catatoc MAtLtep Frere on rg to 


~~ te. Micilgnn Ave, Ave., Ciicens” 
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THE MUSICAL 








COURIER 








THE 


Haldwin 


PIANO 











“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


“A tone which blends so well with my voice.”"— Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by = to confer Diplomas and the Degree of Docter of Music. 
iia saa DumCseRS : po Cam. Hern, Aucust FragMcee. 
ven in ran musc Tom Cc rtmeats ateurs 
fire oo Fa te highest perfection. Special Depar oo ee ae - 
Thirty-eight of the most knewm and experienced Free advantages to students: Harmeny lectures, 


professors. rts, aying, vocal 
TERMS $10 UP PER QUARTER bias “SEND Ls porn — 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOUN B. CALVERT. D. D., President. 212 W. 59th St., New Vork City 
Telephone 2320 ( amb 


THE FACULTY AND EXAMINERS 





H. Rawtins Baxer jomn Cornetius Garices PAUL SAVAGE 

Mary Fipetia Burt Lestiz J. Hopeson Harry Rowe SuHetuey 
Kate S. Currrenpen Gustav O. Hornsercer Henry ScCHRADIECK 

May I. Ditto Sara JERNIGAN We. F. Suerman 

zauus e ©. Greene McCaut LaAN#aAM Karmarine L. Taytor 

' CoLteman Gow Dan't Grecory Mason R. Huwtrincros W MAN 


26th Seaso 
Send for circulars and catalogues KATE s. CHITTENDEN, Dean 


The NDIANAPOLIS CONSERVATORY. 7 MUSIC 











WV 1 R et ) { \ » I 


EDGAR M. CAWLEY, Director, 430 North Meridian Street 7 - 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Summer Term opens June 26 Students may register at any time 
Address Registrar, 9th Floor. Auditorium Bidg., Chicago, New Phene Nos. 4868 and 486° Harrison 


THE MASTER SCHOOL OF MUSIC, Vocal Dept 


Madame ger, assisted by Edward F assistant director amd coach of Metrepsiiep ), and 
7 et Ee, for Lengueget, Sight , Theory, — and or De TY ow 


ELSA MARSHALL ===="== 


Concerts, Oratorios, Recitals 
2317 Grandview Ave.,Cincinnati, Obie 
SHERWOOD, .,, $100 REWARD... 
MUSIC SCHOOL Moot eas Bee 
A Pe eee | viction of one F. Thompeon, alias F. K. 
Fine Arts Bullding, 


Arthur, R. A. Adame or G. ©. Hall, who h. de- 

Ghiiania frauding music teachers and professionals by of- 

Highest Star , of Artistry cote a fake American Encyclopedia and History 
et GEORGIA KOBER usic at 3 eidioutpusiy low price for cash im 


indianapolis, ta4. 

















Facult ides: ar | po di height, dark 
MAI RIC E ROSE FI ELI Organ - rs c 7 hair, dark prominent eres Very smooth talker. 
Ww Al TER KELLER; \ a eae | Nervous manner. Last heard of in West Virginia 
Violin, Bernhard Listemann; F ™ ' — A warrant is out for Thom If approached, 


Wr ApMad Dramat Art, Winnifrede W report at once to your police department, and 
ist at other notify by wire Montgomery, Hart & Smith, At 


torneys, Chicago, Il 


REINDAHL VIOLINS 





address W. KELLER, Direct 





CONCERT DIRECTION 


HERMANN WOLFF | 


The World's Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 


Violas and ‘Cellos 


Artists know the rarity of 








Preprieter and Manager of the Philharmonic ney Cea 
Cencerts, Berlin; the new Subscription Concerts, n y esire 3 violin 
Hamburg; the Bechstein Hall, Bertin. need ne are tis 

Representative of more than 400 artists, includ —_ _— 
ing d’Albert, Ysaye, Ansorge, Thibaud Kreisler, sy mepat - 

Sembrich, Risler, Van Rooy, Hekking, Carrefio ft stopped f 
and many other celebrities Also manager of the - “ “ a 
Berlin Phitharmonic Orchestra and of Arthur ode oe 
Nikisch tril! and sta . 
Principal Agency for Music Teachers oe ee aa ; ° 
me fortinninn My 
have violin you may 
not he tity hare 
t N A e Berlin, W. Sek, pon wi Gp iunaeastanan 
. s hie An Artist's 
Schelling St. 6. Touch’ ~ which | will gindly 
mail y PREE, and © 
CONCERT DIRECTION a . ae 


Representative of Emmy Destinn, Terese Carreno toe Kei? bam. VIOUS 


eseph Lhevinne, Brusecis String Quartet, Oskar 
oe Geselischaft der Musikfreunde, Stern’cher 
g-verein and others. 


Granberry Piano School 


GEORCE FOLSOM CRANBERRY, Director 
Practical Traising Courses fer Teachers 


Artistic 
THE PABLTEN Ss 
Mall—New York 


Violins sect to responsibie 
persons on trial, fer com- 
parison with othor eew or 
famous old vielins; |. 
- desired, gradual charge 
Reindah! Grand Model, $250.08 acc“ unts opened, 


REINDAHL VIOLINS 
Usep axv ExponseD BY 


Bernard | istemann Ke 

x ae KNUTE REINDARL 

Leonora Jacksos 

F. E. Haberkors oan CS Atelier. 210Athenscem Bidg 
Alexander |e 26 East Yan Buren Street 

Hego Heermana 

CHICAGG, ILLINOIS, U.S.A. 








Axel Skovgaard 
& EZ. Jacotechs 
Arte 














A. B. Cuase Pranos 


Artistanos 


Highest Type of Artistic Instruments 
For the Planist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Musicat 
Courigr 








A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artiatie 
and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED i860 
22a Bermburgerstrasse (Philkarmonie), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Cheriottenburg, 8-8 Kentstr. 


CONSERVATORY Development in all branches of music OPERATIC AND DRAMATIK CHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOI omprising all solo and all oe 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustavy Bumecke, Alexander vee 
Fielitz, P. Geyer, Wilhelm Kiatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, Prof. Carl Schréedee, 
Prof. E. E. Taubert, Arthur Willner. PIANO—George Bertram, Ludwig Breitner, Al. von Ficlitz 
win Fischer Gue nther Freudenberg, Ernst Hoffzimmer, Emma vA h, Prof. Martin Krause, Clase 
Krause. Pr lames K wast Frieda Kwast-Hodapp, Dr. P enk Gustay Pohl, Prof, PR 
Rucfer, Ma ~e. Sauvan, Prof. A. Sormann, Theodor Schoer a Prof. FE. BE. Taubert. SING 
ING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Kar! Mayer (Chamber 
Singer Frau Prof. Mathilde Mallinger (Royal Cham ber Singer Frau Prof cima Nicklas» 
Cemopner Ni aus Rothmuebl (Royal Chamber inger), Maéstro G carneo, Wladyslaw Seido 
mann, Adolf Schulze, Alfred Michel OP ERATIC CLASS—N. Rothmuet VIOLIN—Prof. 
Gustav Hollaender, Prof. Hugo Heermann, Sam Frank Alexander edemann, Max Grénber 
&c., &e HARP—Franz Poemitz,. ORGAN—Bernhard Irrgang, Royal Music Director ‘CRELS 

Fugen Sandow, & 

Prospectuses may be obtained through the Conservatory P eceived at any t e Coneultaties 

yurs from 11 a m. tot p m= 





Royal ~— of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instracters 


Education from beginning to fimish. Full courses or single branches 
begin April and September. Ad 


Principal admission ta 
granted also at other times. 





Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 











THE MUSICAL COURIER 
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STEINWAY y 
PIANOS __ || dtlason& Hernia 


(GRAND AND UPRIGHT] 


Are Everywhere Known As “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 
Factories: | SstaosAvcate poreems of ences NEW YORK ® © 


@t. Paull, Schanzenstrasse, 20-24 - - - - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
_ ) Steimway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


we ) Jungternstieg 34, Hamburg, and 
Hoeniggractzerstrasse 6, Berlin BO A NJ] 
Thaw <« alee cold by our accredited representatives in all principal cities all ever the gisbe 


STEINWAY & SONS 


= TMBALE* 


CHICAGO, ILL... U. SaAa 


PRINCIPAL WAREROOMS AND FACTORIES 


























JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








Manufactured by:——— 


JEWETT PIANO CoO., ~ - Boston, Mass. 


FACTORIES: Leominster, Mass. 
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THE WORLD RENOWNED The many points ef superierity 

were never better emphasized than Dd, * 

SOH MER in the SOHMER PIANO of teday @ 
It is built to satisfy the most &5 
cultivated tastes : : : : : 3 
The advantage of sucha piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 
Ones. 8 828 rar ee ee 


SOHMER & CO. THE AUTOPIANO CO. 


NEW YORE WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 


81S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 324 Street 


























BSLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-889 ROSE STREET, NEW YORK. 
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